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vase] ARTHUR ALLISON, 


of al | 110, WARDOUR STREET, LONDON, W. 
SOLE LONDON AGENT FOR RAMSDEN’S (DAWES’ PATENT) 


a MELODY ORGANS, 
AND DAWES’ AND RAMSDEN’S 


PATENT PEDAL SUBSTITUTE ORGANS, 


AS SUPPLIED TO HER MAJESTY AND H.R.H. THE PRINCESS LOUISE. 


as a THE MELODY ORGANS, 


> work, “PReside possessing a quality of tone never before obtained in this class of instruments, have also the extraordinary capability 
of giving a perfectly clear and distinct additional melody, or, in other words, additional tones to the melody, with a power 
and variety in proportion to the number of melody stops employed ; thus producing, automatously, the effect of one or more 
single-note or solo instruments being used by separate players, in accompaniment with, or in addition to, the full harmony 
pon the other stops or portions of the instrument. This entirely prevents that dull, heavy monotony which was before 
“Aitseparable from the very best Reed Organs, and gives a life and expression beyond the anticipation of even the most ardent 
‘admirers of this class of instruments. 
These Melody Organs also have the further advantage of ‘enabling the performer, when playing a powerful melody with 
the right hand, to use the whole range of keys below the melody for a subdued accompaniment upon different stops, and 
‘Pyithout any break in the range (on account of the melody stops being constructed to give the melody only when the melody- 
knob is drawn). This is a “desideratum fully appreciated by all musical professors and others who have used the Melody 


THE PATENT PEDAL SUBSTITUTE 


imparts to the above instruments the further capability of giving—also automatously—a clear and distinct Sus-Bass or Pedal 
e, in addition to the chords or harmony usually played by the left hand; thus giving upon one manual THe EFFECT OF 
© Manvars AND Pspats, and rendering these complete Dovsie- Parent IxsrauMents the most capable, effective, and 
eautiful ever produced, either in England or in any other country. 

These beautiful effects are produced without any effort on the part of the player, except the swelling or accenting of 
_{ these additional single note or solo parts, by means of a pedal or “ knee-swell.” 
The Oak Ora@ans are specially toned and constructed for Churches, Chapels, or Schools. The advantages to be derived 
their use cannot be over-estimated, the melody being so clearly brought out as to render it almost impossible for a 
i choir to sing out of tune, when accompanied by one of them, 























































































PATENT MELODY ORGANS. ENGLISH HARMONIUMS. Gumeas. 
Guingas aan 
M Oak. Rosewood, Walnut. Oak. degen Walnut. 
i 2THE PATENT MELODY ORGAN, 11. THE COTTAGE HARMONIUM~ - - 7 8 9 
nmense ~ “QUEEN'S MODEL.’—9 Stops, and 2 12. THE SCHOOL HARMORIUM. —3 Stope - 10 1l 12 
Knee Swells. Melody applied to Cremona 13. FIVE STOPS - - -13 14 15 
--_ and Tremolo - - 25 27 27 14. SEVEN STOPS - - - - - 16 18 20 
#3 THE PATENT MELODY AND PEDAL 15. TEN STOPS - - . ~ - 21 23 25 
; SUBSTITUTE ORGAN.—9 Stops, Pedal 16. ELEVEN STOPS - - - , 29 
‘ _ Substitute, and 2 Knee Swells. Melody 17. TWELVE STOPS - - - -2 30 32 
3 applied to ‘Cremona and Tremolo = - 30 33 33 18. THIRTEEN STOPS - - $1 33 35 
THE PATENT MELODY ORGAN. — u 19. THE BOUDOIR MODEL.—16 Stors. in Hand- 
sa and 2 Knee ae Meloky applied some Burwood Walnut. Registered Keys -.. =.» 40 
to Cremona and Trem -33 35 35 20. THE BOUDOIR MODEL.—17 Stops Sie: | att 42 
>) 4, THE PATENT MELODY AND PEDAL 21. THE BOUDOIR MODEL.—20 Stops. Per- 
SUBSTITUTE ORGAN (THE Roya MopEL, cussion Action - en ee 52 
as supplied to Her Majesty the Queen, and 22. THE CHURCH MODEL. —20 Stops, very 
H.R.H. the Princess Louise). — With 11 powerful 7 - ~ 65 ae eve 
ie, an § Stops, Pedal Substitute, and 2 Knee Swells: 23. Ditto.—20 Stops, with ‘Percussion, 2 Knee 
salient. §, . Melody applied to Cremona and Tremolo - 86 40 40 Swells, and Grand Jeu atthe heel - ~ 75 ose one 
, We THE PATENT MELODY AND PEDAL 24. THE CONCERT MODEL.—With 7 rows of 
e: the SUBSTITUTE ORGAN.—With 14 Stops, Vibrators, Double Expression, Percussion, 
ned b’ * Pedal Substitute, and 2 Knee Swells. Melody 19 stops, viz, Expression, Pianissimo Ex- 
ses applied to Cremona, Flageolet, and Tremolo, pression, Treble and Bass, 2 Percussion, 
ement * or Cremona and Tremolo - - 45 50 52 Grand Jeu, Harp éolienne Treble and Bass, 
THE PATENT MELODY AND PEDAL Flute, Cor Anglais, Clarinette, Bourdon, 
SUBSTITUTE ORGAN.—With 16 Stops, Flageolet, Clarion, Hautbois, Bassoon, Mus- 
P Pedal Substitute, and 2 Knee Swells. Melody ette, Voix Céleste, Baryton, 2 Knee Fortes, iS 
eine applied to Cremona and Tremolo, br Cre- i a mn and Grand Jeu at the heel - - oe awe 120 
5 mee Flageolet, Hautbois, and Tremolo - . 
Pitae PATENT MELODY AND PEDAL PEDAL HARMONIUMS. 
: "guesTiTUTE ORGAN, ‘“DRAWING- 30. TWO STOPS.—Bourdon and Coupler -35 38 40 
ROOM MODEL.”— With 20 Stops, Per- 31. FOUR STOPS. PE, Bourdon, mat 
cussion Action, Pedal Substitute, and 2 and Coupler - - 43 46 49 
'. Knee Swells. Melody applied to Three The Pedals are made of hard wood, the Scale and Compass are 
Ranges of Reeds. In elegant ( Carves oe: made exactly to the Organ Scale. These instruments are fitted with 
_ Case . -— 135 a back and foot blower. The prices include a Stained Pine Stool. 






INSTRUMENTS LENT ON HIRE UPON THE 3 YEARS’ SYSTEM. 
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PROFESSIONAL NOTICES. 


MISS GRACE ARMYTAGE (Primo Soprano), 


2, Athalstane-villas, Stroud-green-road, N. 





MISS BLANCHE KEIVES (Principal Soprano only). 
Oratorios, Opera, Concerts, &c. 28, Queen’s-road, Norland-square, W., 
and 106, Renfrew-street, Glasgow. 

MRS. ALFRED J. SUTTON (Soprano) 

Is open to engagements for Concerts and Oratorios. 

64, Duchess-road, Edgbaston, Birmingham. 


MISS GRACE EATON (Soprano) 
Is prepared to accept Engagements for Concerts, Readings, &c. 
arranged. Address 10, Hobury-street, King's-road, 8. Ww. 
MISS JENNY TWIGG (Soprano). 
Oratorios, Concerts, &c. 41, Hampton Villas, Clough-road, Sheffield. 
MISS CLELLAND (Soprano), 
And MISS CLELLAND (Contralto), 
For Engagements address 51, Elizabeth-st., Cheetham-hill, Manchester. 


~ MISS ELLEN GLANVILLE (Soprano), 
2, Percy-terrace, Ladbroke- -grove- -road, Notting-hill, W. 


PN. 








Terms 























MISS ROSINA HOUGHTON 


7, Lamborne-road, C lapham. 


MISS GLEDHILL (Contralto). 


Concerts and Pupils. 51, Devonshire-road, N. 


MADAME ARNOLD POTTER (Contralto), 
50, Elmore- -street, Islington, N. 











MISS RUTH HARLOW (Contralto). 
For Oratorios, Miscellaneous Concerts, etc. 
Address Lark-bill, Tonge, Middleton. 


MISS ANNETTA GWILT, R.A.M. (Contralto). 


For Oratorios, Concerts, Lessons in Singing, and Pianoforte, address 
Messrs. Duncan Davison and Co., 244, Regent-street, Ww. 


MR. EDWARD DEVON (Primo Tenore), 
Of the principal Italian Theatres, and of the Royal Albert Hall Concerts. 
**Mr. Devon well deserved the encore he obtained.”—Siandard, 16th 
September, 1872. 
_ For For Oratorios, Concerts, &e., 16, Hanover-street, Regent- street. — 


MR. STEDMAN (Tenor). 
Address 1, Berners-street, W. ie hE 
MR. GREENHILL (Tenor). 
For Concerts, Pupils, &e., 1, St. George’s-terrace, Kilburn. 
MR. N. DUMVILLE (Principal Tenor). 


For Oratorios and Concerts, address Cathedral, Manchester. 


~ MR. REDFERN HOLLINS (Tenor). 
Address 26, St. Stephen’s-road, Shepherd's Bush, London. 


MR. SIM. WARD (Tenor). 
For Oratorios and Concerts. Address No. 1, Claremont-terrace, 
Bradford, Yorkshire. 


MR. JOSEPH HUTCHINSON (Baritone). 


For Oratorios and Concerts, address the Cathedral, Salisbury. 


HENRY C. SANDERS (Baritone), 
(Of S. Andrew's, Well-street) 2. Athalstane- villas, Stroud- ~green- -road, ] N. 
MR. FARLEY SINKINS (Basso). 
For Oratorios, Concerts, &c.; also for Oxford Glee P: 
___ Address ‘Principal Bass, Ch. Ch. _ Cathedral, L, Oxford. — 
































C. D. COLLET (Bass, Teacher of Singing), 
Sunnybank, Hazleville-road, Hornsey-lane, Highgate, N. 


MR. THORNTON WOOD (Bass). 
(Of the Royal Albert Hall Concerts), for Oratorios, Concerts, &c. 
Address 2, Hallfield-place, Bradford, Yorks. 


MR. H. WATSON (Solo Pianist and Accompanist). 


For terms, &c., address 25, Market- place, Manchester. 


MR. J. TILLEARD, 
Removed to Seaton-villa, Slaithwaite-road, Lewisham, 8.E. 
Lessons in Singing and Composition. 


T. R. WILLIS, Organ Builder, 
29, Minories, London, E. Wood and Metal Pipe Maker. 
de Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


T R. WILLIS (established 1827), Moher and Im- 
e porter of Brass and Wood Instr t i Reeds, 
Music Strings, Wire, &c., Violins, Concertina _os 29, Minories, 
London. List for stamp, 





























WARD’S 
ROYAL PIANOFORTE AND HARMONIY 
LAMP AND CANDELABRA, 


FOR PROVIDING A CENTRAL AND DIRECT LIGHT 
FOR THE PERFORMER. 

The inconvenience of the present mode of lighting a performer, aty 
pianoforte or harmonium, by means of sconces fitted at the extremiti 
of the instrument, has long been a subject of complaint, The req 
ment is, a@ central light to fall direct upon the music book. This can 
obtained by using Thomas Ward's Royal Pianoforte Lamp and © 
labra, which can be fitted to any form of instrument, without defi 
the same. It consists of an elegant bronze stem, which fits secu 
into a brass groove fixed to the centre of the back of the instrument’ 
or to the wrist-board of a grand piano; the stem can be removed a 
pleasure, From the stem proceeds a branch, which crosses the top o} 
the piano, enabling the instrument to be opened freely; one end of th 
brauch supports a lamp or candelabra, and thus brings the light direct}; 
over the music book. The other end of the branch is fitted with 
joint, by means of which the light can be raised and moved to t) 
right or left to suit the performer. Vocalists also will thus find a co 
venience which does not exist in other modes of lighting. 


Prospectuses Post Free. 
Price of Lamp, £2 2s.; Candelabra, £1 Ils. 
Agents — Messrs. Chappell and Co, 50, New Bond-street; a 
J. Williams, 23, Berners-street, Oxford-street. 


MPORTANT TO MUSIC SELLERS.—Having 
largest varied Stock of Music in Europe, orders received in 
morning are executed the same day, or if in stock posted imme 

if required. Terms highly advantageous. 
London: B. Williams, 19, Paternoster-row. 


USIC ENGRAVED, PRINTED, AND P 
LISHED in the best style, and on moderate terms, a stat 1 
of which sent on application by B. Williams, 19, Paternoster-row, 
RUSSELL’'S MUSICAL INSTRUMENTS. F 
ONCERTINAS, Harmoniums, Organ-Accordi 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &e. 
Instruction books. Instruments repaired or exchanged. Price listefre’ 
J. Russell, 158, Goswell-road, Clerkenwell, London. 
The King of all Reed Instruments yet invented. 
HATTERSLEY and CO.’S Celebrated Imp 
e HARMONIUMS, for quality of tone, rapidity of touch, 
manship, improved action, &c., stand unequalled. These ch 
instruments have been compared side by side with the Am 
organs, and pronounced superior at half the price. 
DRAWING ROOM MODEL, 
Full Organ Tone, with knee swell to Treble and Bass, all stops eff 
9 Stops, Walnut case, 17 guineas. 
12 Burr 


” wu ” ” 










































New designs and new testimonials now ready. 
W. Hattersley and Co., 10 and 12, Bow-street, Sheffield. 


CCURATE METRONOMES, 1s., post free. Rudi 
ments of Singing, 1s. per dozen. Singing Class Tutor, 7thed, 
6d. each. D. Scholefield, Trinity-street, Haddersfield. 


| RASS, “REED, STRIN G, and DRUM and FIFE 
; BANDS, PIANOFORTES AND HARMONIUMS, supplied # 
wholesale prices at J. Moore's, Buxton-road, Huddersfield. Patter 
and prices post free. Music for any kind of band. Patronised by thy 
army, navy, and rifle corps, 


NO ORGAN BUILDERS and others.—Send for Pri 
Lists of ORGAN METAL PIPES to Lloyd and Dudgeon, U! 
road, Nottingham. Not to be surpassed for price or quality. 


RGAN HARMONIOUM, £20 and £22. Fine to 

24 rows of reeds, bourdon on full compass, German pedals, wi 
coupler to keys, foot and side blower. Manufactured for pedal prac 
by W. J. Re bertson, 107, Tottenham-road, Kingsland, London, ¥ 
Lists free, with extracts of letters from Organists. 



































diapason, treble, and bass; principal, flute, and clarabella. Go 
tone; oak front with gilt pipes. Price £28. Apply to J. H. Webste 
Meade's-place, Newington-causeway, S.E. 


ype ORGANS with pedals, for Church 6 
Chamber, from 35 guineas. HARMONIUMS, 5 octaves of orgt 
tone, simple mechaniam, for Chapels, Schools, or private use, from 
guineas. PIANOFORTES, 7 octaves, from 21 guineas. Warranted 
rosewood COTTAGE PIANOFORTE, 24 octaves of pedals. Williaa) 
Sprague, 7, Finsbury-pavement, London. 


O BE SOLD, the ORGAN at Christ Church, Ca 
narvon (to niake room for a larger instrament). The swell orgal 
contains four stops, viz., hautboy, prineipal open diapason, stop ditt 
The great organ contains eight stops, viz., dulciana, atop di open 
ditto, principal, fifteenth, twelfth, sesquialtra pedal pipes, swell copula) 
octaves of pedals. GG to G, 2 composition pedals Price £120. Tht 
Organist will be happy to show the Organ to intending purchase 
EE OA Tia eisai) oie tango A 















A 5-STOP CHAMBER ORGAN for SALE. Sto 
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' with Bourdons throughout. Terms moderate, 
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RGAN for SALE, new.—Compass CC to G. Great 

organ seven stops, swell organ four stops, separate bourdon pedal 
organ, CCC to F, 30 notes; three composition pedals, enclosed in a 
handsome walnut wood case, with gilt front pipes. To be seen at 
A. Hunter's Organ Factory, 379, Kennington-road. 


HURCH ORGAN for SALE.—Eight stops in great 
organ, and seven in swell organ, with bourdon pedal pipes. To be 
geen at A. Hunter's Organ Factory, 379, Kennington-road. 


WO Capital CC ORGANS for SALE, equal to 
new, one with 2 manuals, 12 stops, and 29 bourdon pedal pipes, 
and the otker with 1 manual, 6 stops, and 14 octaves of pedals. Must 
be sold at a bargain. A first-class PIANOFORTE and MUSIC BUSI- 
NESS to be DISPOSED OF, in a rising town at the sea-side, an excel- 
Jent opening for a good Tuner. Stock and Fixtures to be taken ata 
valuation. For particulars, address A. B., care of Novello, Ewer and 
Co., 1, Berners-street, W. 


ORGAN for SALE, now in course of construc- 

tion. 2 complete rows of keys, OC to G, and 23 octaves of 

als and pedal pipes, 17 stops, and can be finished to suit Church or 

mber, according to wish of purchaser. For particulars and terms 
apply to G. T., 23, Brunswick-street, Poplar, E. 


LEXANDRE HARMONIUM, 12 stops, percus- 
sion, FOR SALE, cheap; cost 75 guineas. A. 5S. P., 1, Woughton 
Houses, London-road, Clapton, E. 
O ORGANISTS.—Valuable Pedal HARMONIUM, 
constructed especially for Organ Practice. 2 manuals, and 2} 
octaves of pedals (independent action), contains in great 1} rows of 
reeds, in swell 1 row. Pedals 2 rows, 16 ft. and 8 ft. tone; coupler 
swell to great; may be blown either by hand or feet; tone very fine. 
Price 30 guineas. Apply to J. Moore, Musicseller, Buxton-road, Hud- 
dersfield 


en a with 2 rows of keys, and a set of 
organ pedals, 23 octaves, CCC to E, with rosewood organ stool 
complete. TO BE SOLD, @ bargain. John Brinsmead and Sons, 
18, Wigmore-street, Cavendish-square, W. 


ECOND-HAND COTTAGE PIANOFORTES by 
all great Makers, BOUGHT for CASH. Also, SALES by AUC- 
TION of same undertaken, and Cash advanced to any amount. 
William Adams and Sons, Auctioneers, Manchester. 


ELLING OFF.—PIANOS and HARMONIUMS, 
by all the best Makers, at reduced prices, for alteration of pre- 


mises, at R. Mellor's, Cross Church-street, Huddersfield. 
10s. worth of Music for 1s., post free for 15 stamps. 









































O CLERGYMEN.—The Management of the Voice, 


Reading, Intoning, &c., Taught by a former Member of a Cathedra! 
Choir. Lessons by appointment; terms moderate. Address F. F. C., 
Bury Cottage, Godalming, Surrey. Class-room in London. 


Ae gp eye Master of great experience (R.A.M.), 
desires to resume Practice in London. As pupil of Sir George 
Smart he offers special advantages to persons anxious to qualify them- 
selves for the performance of the higher class of Vocal Music—the 
Oratorios of Handel, Haydn, Mendelssohn, &c. Lessons by appoint- 
ment; terms moderate. Address F. F. C., Bury Cottage, Godalming, 
Surrey. Class-room in London, 


QURPLICES.—SIX MEN’S, for SALE, a Bargain, 
for cash. Apply to Mr. Sydney, 10, Ponsonby-terrace, Vauxhall- 
bridge-road, Pimlico. 


ISS BESSIE M. WAUGH (Eos Mynwy), Solo 
I Pianist, Accompanist, and Teacher of the Pianoforte. 6, Morti- 
mer-street, Cavendish-square, W. 


—— LAURA BAXTER (Member of the 
i Royal Academy of Music, first principal Contralto, Royal Italian 
Opera, Drury Lane, Royal English Opera, Covent Garden, Sacred Har- 
monic Society, Exeter Hall, &c.), begs to request that all communications 
respecting ENGAGEMENTS for Oratorios and Concerts, may be ad- 
dressed to her at her private residence, 53, Bedford-square, W.C. 
HE ENGLISH GLEE UNION (Sixth Season). 
Mr. H. ASHTON. Mr. T. PEARSON. 
Mr. J. F. MEEN, and Mr. J. RUDKIN. 
Assisted by 
Madame ASHTON. 
(Miss F. Danielson: ) 
Are prepared to give their Musical Entertainments at Institutions, &c. 
For terms, &c., address J. Rudkin, Sackville-house, Brook-green, 
Hammersmith, W. 


PASCALL’S VOICE JUJUBES. 


Strongly recommended to Singers and Public Speakers. Agreeable and 
effective. In boxes only, Sixpence and One Shilling each, or post 
free for eight and fourteen stamps. None genuine without the name 
and meg on each box.—Jas, Paseall, 21, Wells-street, Oxford-street, 
London. W. 


KOFESSORS OF MUSIC.—A GUINEA offered 
for the BEST TUNE to Mr. Waddington’s new Song, to be 
selected by a Professor from the competitors, and the suecessful one to 
receive gratis a numberof copies when published. A copy of words, 
and particulars forwarded on receipt of seven stamps. Address T. W., 
Swiss Cottage, Boston Spa, Yorkshire 





























ITHOGRAPHIC COPYING CHEAPER THAN 

ENGRAVING. Organists, Composers, and Societies should have 

Music prepared by this excellent system. Specimens. Fredk. Wood, 32, 
Vincent-square, Westminster. 


NE GUINEA’S worth of MUSIC for 2s. 6d., slightly 
soiled, including the surplus of the past year's issue. Post free, 
2s.10d. James Smite & Son, 76, 74, and 72, Lord-street, Liverpool. 


l S. WORTH OF MUSIC for One Shilling. Post 
free for fifteen stamps, Each Shilling Lot contains pieces quite 
new. R. Mellor, Cross Church-street, Huddersfield. Established 1838. 


RGAN STUDIO, 166, Strand.—LESSONS or 
PRACTICE (and at St. Michael’s, Steckwell, 8.W.) on fine two- 
manual C ORGANS—(HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, St. 
Michael's, Stockwell.) 


RGAN LESSONS and PRACTICE on a fine new 

Instrument, with two manuals, 15. stops, 24 octaves of pedals, 
Allen’s Musical Instru- 
ment Warehouse, 17, Percy-street, Bedford-square,W. Lessons and 
practice on other Instruments also. 


RGAN, PIANOFORTE, HARMONIUM, HAR. 


MONY, &c., One Guinea. per quarter ; Lessons and Practice on 
fine modern instruments. Organist, 51, Fenchurch-street, E.C. 


RGAN for PRACTICE.—2 manuals, full compass, 

80 bourdon pedal pipes, CCC to F.—Mr. Warren’s Organ Studio, 

245, Kentish-town-road. TO LET, PARLOUR as BEDROOM (far- 

nished), with or without Practice on above Organ. Cars continually 
passing the door. 


ARRIS’S MUSIC ROOMS, for Quartett Parties, 
Choral Societies, or Professors giving Lessons, with use of Piano- 
forte. 33, Rathbone-place, W. 


R. FREDERICK LUCAS, Public Accountant and 
Auditor, 26, Maddox-street, Regent-street, London, W., having 

had great experience in Accounts peculiar to the Pianoforte and Music 
Trade, and the valuation of such Stocks, undertakes to prepare Partner- 
ships and other statements, or carry out arrangements in connection 





























» . with the Trade. 


The PIANOFORTE STOCK BOOK, arranged for 80 Pianos, price 
4s., or 400 Pianos or Harmoniums, price 14s. The TUNING REGISTER, 
REAGe for 60 Tunings to each letter of the alphabet, price 4s. NOW 








OR SALE, a PIANOFORTE, HARMONIUM, 
and TUNING BUSINESS (with a connection of Teaching com- 
bined), situated in one of the most hiring seaports of the Eastern 
Counties. Adress ‘‘ Pianoforte,” care of Noveilo, Bwer and Co., 1, 
Berners-street, W. 
PROFESSOR of MUSIC in a beautiful Sea-side 
town, desires to DISPOSE of his PRACTICE, Income between 
£300 and_.£400. A good Musician (Pianist and Violinist) could increase 
the income. Organist’s place soon vacant. Address in first instance, 
A.B., care of Messrs. Novello, Ewer and Co, 


IANOFORTE PLAYER and TUNER.-WANTED 

for a first-class. Pianoforte Warehouse in Ireland, a good Pieno~ 

forte Player and Tuner to take charge of warerooms. A competent and 
steady man, of good address and experience. will be: liberally dealt 
with. Apply as above, care-of Mr. Geary, London. Pianoforte Company, 
Castle-road, Kentish town, London. 











| gyrate i REPAIRER, TUNER, & PLAYER. 
—REQUIRED, a Good Man, by a firm of Auctioneers, Waget 
30s., with facility for making it double or more. Address A., Messrs. 
Novello, Ewer and Co, 1, Berners-street, W. 
PIANOFORTE TUNER seeks an ENGAGEMENT 
in London ore'sewhere. Good references. AddressJ. B.,5, Mount 
Pleasant-place, Plymouth. 


PIANIST and PIANOFORTE TUNER, with 

knowledge of Repairs, desires a SITUATION (country preferred). 
Good references, and steady. Could manage a branch business, and 
deposit £100 or £200 as money security. Address A. Z., 25, Cave's- 
terrace, Shepherd's-bush, London. 




















“4 YOUNG MAN would like to enter a Music Shop. 


A good Pianist. Address L. M., J. Giles, Postman, Bognor, Sussex. 


Wax TED, immediately, an ASSISTANT in a Music 
Warehouse. He must be able to Tune Pianos and Harmoniums, 

and assist in Teaching. A good home for a respectable young man. 

Apply to Music Warehouse, Russel!-street, Northgate, Darlington. 











\ ANTED by a YOUNG LADY (18) aSITUATION 
as ASSISTANT ina Music Shop. Is musical; speaks French; 
highest references. Address, stating all particulars, Miss Winstanley, 
Eim Cottage, Gateacre Liverpool. 
PPRENTICE (In-door).—ALF#ED PHILLIPS, 
f Musicseller, Composer, Publisher, &c., has a VACANCY fora 
Youth ; a knowledge of Music necessary. Premium required. Apply 
between 12 and 2, or.after 6 p.m., 128, Boundary-road, St. John’s-wood 
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Now ready. Small 4to. Price 2s. 


ANGLICAN 


roA Ld EK 


6d. paper covers ; 3s. gd. cloth lettered. 


CHANTS, 


SINGLE AND DOUBLE, 


EDITED 


BY THE 


REV. SIR F. A. G. OUSELEY, Barr., eErc., 


AND 


EDWIN GEORGE MONK. 


_This Work contains nearly 400 Chants; which 
Daily and Proper Psalms, &c; those for each Servi 


Series, suitable to each daily portion of the Psalter, from which choice may be made. 


are appropriated to ‘‘ Venite, exultemus Domino,” the 
ce occupying a separate page and affording several 
The Chants have 


been selected with special reference to the position of the Reciting-note. 





London: NOVELLO, EWER&CO., 1, Berners Street, and 35, Poultry. New York: J. L. PETERS, 599, Broadway. 





HE BRISTOL TUNE BOOK.—A Manual of Tunes 
and Chants, intended as a panion to all Hymn Books, con- 
taining 258 Tunes (100 varieties of metre), and 85 Single and Double 
Chants. The whole arranged in Short Score, and the Harmonies care- 
fully selected from the best authorities, with ruled music paper for 
manuscript additions. Adopted in several hundred congregations. 
More than 100,000 copies have already been sold. 
No.1. Limp cloth, turnedin ... nai eco 20. 6d. 
», 2 Cloth boards, red edges, gilt lettered... 38. 6d. 
TONIC SOL-FA EDITION, 
», 3 Limpcloth, turnedin ... a eto a Oe, 
1, 4. Cloth boards, red edges, gilt lettered... 2s. 6d. 
Congregations or Associations requiring large quantities may obtain 
them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and musicsellers. 
NUW KEADY, 
A New and Enlarged Selection of 


eo HYMNS and ANTHEMS, arranged for 
Congregational or Private use, by Samve. Smiru, Bradford. 
Very neat and compact, 218 pp. Imperial 32mo. 
In limp cloth, edgesturnedin ..... ooo a oe 
Cloth boards, coloured edges, gilt lettered ... we 1 6 
Roan, gilt edges, and lettered ooo eco pe 
London: Hamilton, Adams and Co.; and Novello, Ewer and Co. 
Bradford: Thomas Brear. 
THE BRADFORD TUNE BOOK and PSALMS and CHANTS, 
together or separate, supplied in all the various forms, as before. 
' Ninth Edition. 
UNES NEW AND OLD.—Comprising all the 
metres in the Wesleyan Hymn Book; also Chants, Responses, and 
Doxologies. Compiled by Joun Dosson, and for the most part revised 
and re-arranged + ang any JoHN GaunTLETT, Mus. Doc. London: 
Novello, Ewer and Co. Sold also at 66, Paternoster-row. Prices: plain 
cloth, 3s. 6d. ; cloth lettered, 4s.; cloth extra, gilt edges, 5s. 
Price 4s. 64., cloth, red edges, — 
pss TUNE BOOK, with the additional Tunes, as 
used at ST. ALBAN’S, HOLBORN; containing nearly 270 Tunes 
for Long, Common, Short, and Peculiar Metres; together with several 
Gregorian Hymns and Antiphons ; the Eight Gregorian Tones; the Music 
of the Reproaches; the Seven Last Words; and Litany Tunes, &. 
London: Novello, Ewer and Co. 
ene OF CHORDS; Appendix to the 
Tritone. A Method of Harmony and Modulation. By Josrern 
Green. Price 2s. 
London : Novello, Ewer and Co., 1, Berners-street, W. 
" Just published, price 6d, 
ULES in RHYMES and ROUNDS; or Musical 
Precept and Example, combined in Easy Progressive Rounds and 
Canons, with Hints for Teaching Rounds. By the Rev. J. PowELL 
Mercatrs, Author of ‘‘ The School Round Book,” Joint Editor of “‘ The 
Rounds, Catches, and Canons of England,” &c. 
London: Novello, Ewer, and Co., 1, Berners-street, W. 























A MANUAL OF SINGING, — 


FOR THE USE OF CHOIR TRAINERS AND SCHOOLMASTERS, 
By RICHARD MANN. 
Price One Shilling and Sixpence, 


This work offers to the clergy and other amateur choir trainers a 


instruction, by which they may teach 


pe gana and simple course o 
eir pupils to read music at sight, in a comparatively short time. 
London: Novello, Ewer and Co. 


TWENTIETH EDITION. 
Price 1s. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 
SIGHT SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for training 
improving, and learning to read music at sight. 
For ScHOooLs.—Every requisite for learning Music, and reading at 
sight in a few lessons. 
For Onoral -Socreties.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 
London: Novello, Ewer and Co. ; Cramer, Wood and Co. 


| 





Second Edition, 2s. 6d. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 
London: Novello, Ewer and Co.; Cramer, Wood and Co. 





‘Now ready, in Three Books, 6s. each. Post-free for Half-price. 


COLLEGIATE SOLFECCI. 
Specially adapted for Colleges, Public Schools, Singing Classes, &c. 
Book 1 (Duets); Books 2 and 3 (Trios). 

London: Novello, Ewer and Co., 1, Berners-street, W. 





Third edition. Paper cover, 1s.; bound cloth, 1s. 6d. 


CATHEDRAL CHANT BOOK. 


Containing nearly 200 Single and Double Chants; also the 
Gregorian Tones. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


“FROM INTERVALS TO COUNTERPOINT.” ; 
CHOOL HARMONY: a Short Treatise for use i 


Schools, by Bennett GitpERt. Price 3s. 
London: Novello, Ewer and Co. ; and all Musicsellers. 


ERCER’S CHURCH PSALTER and HYMN 

BOOK. An Appenprix of ADDITIONAL Hymns, CHANTS, SANCTUSES, 

and Responses, the Harmonies carefully revised by Sir Jonn Goss, 

may now be had, either separately, or bound up with the work in all 

its various sizes and forms. Prospectuses of the complete work, with 
full particulars, will be forwatded on application. 

London: James Nisbet and Co., 21, Berners-street, W.; Lamborn Cock, 

62 and 63, New Bond-street, W. 


BACH’S PASSION MUSIC. 
In fep. 4to., price 128, 6d. cloth. 
HE CHORALE BOOK FOR ENGLAND: the 
Hymns translated by Miss C. Winkwortn ; the Tunes arranged 
by Sir W. 8. Bennerr and Orro GoLpscuMIpt. 

*,* The Chorale Book for England contains a correct and authentic 
version of the several Chorales which form part of Bach's Passion Music, 
according to both St. Matthew and St. John, with Hymns and Tunes 
adapted for English Part-Singers. 

London: Longmans, Green and Co., Paternoster-row. 


M. W. BALFE’S NEW OPERA 
IL TALISMANO. 
\ ESSRS. DUFF AND STEWART, 147, Oxford- 
1 


street, have the pleasure to announce that they have entered into 
| arrangements with Madame Balfe for the publication of the late M. W. 
Balfe’s Grand Opera, now in rehearsal at Her Majesty's Opera, 
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TO CHORAL SOCIETIES. 


H. BIRCH’S POPULAR OPERETTAS, now 
e being performed throughout England. Sparkling, brilliant, 
and not difficult. 

No, 1. The Merrie Men of Sherwood Forest. 

5s.; single voice parts, 1s. each. 

No. 2. Ballad Operetta—Katrine, the Pride of Killarney. 

aper covers, 5s. 

No.3. veleen, the Rose of the Vale. Vocal score, paper covers, 5s. 
The above Operettas are written for a Full or Small Orchestra. 
Choral Societies can hire the vocal scores, single voice parts, and band 

parts, on very “— ss terms. See opinions of the press. 

. BIRCH’S EASTER MUSIC. 
Anthem, “If ye it be risen with Christ,” price 6d. 
Anthem, by JosEepn Key, ‘‘ Now is Christ risen,” price 6d, 
Anthem, ‘* Ponder my words,” price 6d. 
Six Good Friday Hymns; six Easter Hymns, price 1s. 
Address W. H. Birch, 76, Southampton-place, Reading. 


TO CHOIRS. 
IX PART-SONGS for MEN’S VOICES, Composed 
and dedicated to Edinburgh University Musical Society, by H. 8. 
QaKELEY, Mus. Doc., and Professor of Music at that University. No. 1, 
“ Abendlied ;” No. 2, “True Love;” No. 3, ‘‘Hunting Song;” No. 4, 
“ Love's Philosophy,” are now ready. Price, Nos. 1 and 2, and 8 and 4 
4d, vocal score. London: Novello, Ewer and Co., 1, Berners- street. 


EN TRIOS for FEMALE VOICES, composed by 

Cart Rernecke. (Op. 100.) 8vo., 1s. 6d.; or singly— 
No. 1.—‘‘ The Dreaming Lake,” 2d. 

» 2.—‘ Praise of Spring,” 3d. 

» 3.—* Of Oak thy mournful bier’ 's prepared,” 3d. 

» 4-—‘* Sunbeams in Winter,” 2d. 

» 5—* The Awaking of Morn,” 3d. 

» 6—* The Winter hath not a blossom,” 3d. 

» 7.—* Thou that thyself with death hath striven,” 2d. 

» 8.—‘ The Evening Wind,” 3d. 

» 9—** As in a field goodly fruit will grow,” 3d. 
cs . 10.—“ The Ely es,” 3d, 
London: Novello, Ewer and Co., 1, Berners-street. 


HE WINDMILL. Song. The Words by the Rev. 
H. W. Pullen; the Music by C. J. Reap. Price 3s. 
London : Novello, Ewer and Co., 1, Berners-street, W. 
HE DISTANT SEA. New Part-Song, by Author 
of ‘‘God save the Prince.” Price 2d. Novello, Ewer and Co. 
Price 2d. ; by post 24d. 
OTTINGS about Church of England Choral and 
Congregational Services; Piebald Services; Cold, Frozen, Silent, 
or Petrified Services; One authorized Hymn Book needed, instead of 
the swarms of unauthorized Selections issued and promised; The un- 
devotional high-pitched Monotone; The devotional low-pitched Mono- 
tone; Too frequent gabbling of the Confessions, Lord's Prayer, and 
Creeds ; Surplices; Gregorians, or Music in swaddling clothes; Kneeling 
at Church; Benches and Chairs, and sundry matters concerning Organs 
and Organists. By Tuomas KILNER, of Highbury. Reeves and Turner, 
185, Fleet-street. 


RGAN MUSIC.—Catalogue (pp. 50), gratis and 
post free, of a valuable collection of Organ Solos—Duets— 
Pedal Exercises—Choruses—Voluntaries—Soft Movements—Cathedral 
and Church Music—Anthems —Oratorios—Services—Masses—Instruc- 
tion Books, &c.—London: Sole Publishers, Robert Cocks and Co., New 
Burlington-street. 


Vocal score, paper covers, 
Vocal score, 























Just published, small quarto, 6s. ida 
OTES ON CHURCH ORGANS, their position 
and the Materials used in their Construction, by C. K. K. Bisnop, 
with illustrations. Rivingtons, London, Oxford, and Cambridge. 


TN CON SEQUENCE of the large number of appli- 


cations which Mr. Brown-Bortuwick has received for copies of 
certain of his Hymn Tunes, he is about to publish a complete edition of 
them all, in acheap form, provided a sufficient number of subscription 
copies are ordered to cover the cost of publication. The price to sub- 
seribers will be Two Shillings; to non-subscribers, Three Shillings. 
Orders, stating the number of copies required, will be received by 
Messrs, Novello, Ewer and Co., 1, Berners-street, London, W.; Mr. 
Theakston, St. Nicholas-street, Scarborough ; and Messrs. G. Marshall 
and Son, Newborough-street, Scarborough. 


CAUTION TO CHORAL SOCIETIES AND OTHERS. 


HE BOOKS OF WORDS of the following ORA- 
TORIOS, CANTATAS, &c., being the copyright of LAMBORN 

COCK, all parties are hereby cautioned against printing the same (or 
any part thereof), in any form whatever, without the consent of the 
Proprietor being first obtained in writing, the terms for which can be 
ascertained on application. 

J. 8. BACH'S “ Passions-Musik”" (according to St. Matthew.) 

W. STERNDALE BENNETT'S “ May Queen.” 


pa Pa “Woman of Samaria.” 
J. BENEDICT’S * Undine.” 
J. THOMAS'S * Bride of Neath Valley.” 
W. H. CUMMINGS’S “ The Fairy Ring.” 
OTTO GOLDSCHMIDT'S “ Ruth.” 
W. G. CUSINS'S “ Gideon.” 
W. CHALMERS MASTERS’S “ The Rose of Salency.” 
DUBRIEL’'S “Little Christmas,” 
London: Lamborn Cock, 63, New Bond-street. 











C. JEFFERYS, 57 BERNERS ST. 
THE CHORAL SOCIETY. 


A COLLECTION OF 


PART-SONGS, GLEES, CHORUSES, &c. 


Epitep sy MICHAEL WATSON. 
‘Tis silent eve eco eco ose Michael Watson. 
Corin's fate eve BR. Turner. 
Where the pearly dew- “drop falleth pee E. J. Loder. 
The Winter being over Sie . Ellen Avery. 
Fairy voices one oe ore T. G. B. Hatley. 


CONS mon re 


Moonlight eee eco .. J. H. L. Glover. 
Good-bye «co ie ove J. L. Hatton. 
I thought of thee... <a .e  W. F. Banks. 
The Forsaken “ eco ose J. L. Hatton. 
10 Bonny May om me ees J. H. L. Glover. 
1l Spring Song we eco «. J. L. Hatton. 
12 The Winds ial pa on C. J. Frost. 
13 County Guy ..  G, A. Macfarren. 
14 The birds that had ieft their song do. 


Price 2d. each number. Other Venton in the Press. 








THE POPULAR 
Operatic Arrangements, 


SOLOS AND DUETS, 
Bnd Original Pianoforte Pieces, 
By FELIX GANTIER, 


Of which lists may be had on application. 


MICHAEL WATSON. 
DIVINE TREASURES :— 
1. FOUNTAINS ABBEY. Benedictus (the entire movement) s. * 





from Haydn's 16th Mass ... 3 
2. NETLEY ABBEY. Cujus Animam (the entire movement) 
from Rossini’s Stabat Mater... 3 0 
38. KIRKSTALL ABBEY. Kyrie (the entire movement) from 
Mozart's 12th Mass 3 0 
4. TINTERN ABBEY. Gloria in “Excelsis (the entire move- 
ment) from Mozart's 12th Mass... —... =o 3 0 


Beautifully illustrated in Colours, with views of English pele 
THE LYRIC STAGE, a Series of Brilliant Operatic 


Fantasias :— 

1. Martha ose tee eco eee ~- Flotow 4 0 

2. Lucia di Lammermoor eee eee one Donizetti 4 0 

3. Ii Flauto Magico ... ase eco eco ese ozart 4 0 

4. Les Huguenots... pate on ee poe Meyerbeer 4 0 

5. La Traviata eee eee oon oe eco BL . . : 

6. Norma aaa kau ine elli 

7. L’'Ombre _... eco eco ose Flotow 4 0 

8. Robert le Diable ... os — eee Meyerbeer 4 0 

9. Il Trovatore ae ese eee oe wt Verdi 4 0 
THE QUEEN . ed ’ he cso” 


Brilliant Saini on English National Airs, ‘‘ Heart of Oak,” “ Rule, 
Britannia,” and *‘ God. save the Queen.” 
3 0 


THE PRINCESS LOUISE WEDDING MARCH 
PRINCESS VICTORIA MARCH ... nad 99 oe 


Each illustrated aye Portrait in Colours. 


“NEW BASS “SONG 


EDOUARD “REYLOFF, 
“THE ARMOURER,” 


Compass, B Fiat TO E FLAT. 
. Price 3s. 





NEW ‘FANTASIAS, 
WILLIE. _ PAPE. 








IL TROVATORE—(vera) - - “ 4s. 
MARTHA—(Flotow) - - . e 4s. 
SALADIN GRAND MARCH : - 4s. 





©. JEFFERYS, 57, BERNERS STREET (W ). 
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ROYAL ALBERT HALL CHORAL SOCIETY. 


LAST SUBSCRIPTION CONCERT, 
WEDNESDAY, MAY 7, 1873. 
HANDEL’S BELSHAZZAR. 


Mapame LEMMENS-SHERRINGTON. 
Mapame PATEY. 
Mr. CUMMINGS. 
Mr. THURLEY BEALE. 
Mr. LEWIS THOMAS. 
ConpvucToR - - Mr. BARNBY. 


Loggia (to hold 8 persons) £2 
Boxes (Grand Tier) we 
» (Upper Tier) ore Balcony .. ° 


ADMISSION - ONE SHILLING. 
Doors open at Seven o’cleck, commence at Eight. 


Tickets of Novello, Ewer and Co., 1, Berners-street and 35, Poultry ; 
the usual Agents; and at the Roya, ALBERT HALL. 


ADAME HENRIETTA MORITZ’S MORNING 
CHAMBER CONCERT (under the patronage of H.R.H. Princess 
Christian), at the Hanover-square Rooms, on Tuesday, May 6, at 3 
o'clock. Reserved tickets, 10s. 6d.; tickets, 5s.; to be had from Madame 
Moritz, 47, Wigmore-street, and at the Rooms. 


RS. JOHN MACFARREN’S. CONCERT, May 9, 
Hanover-square Rooms. Miss Banks, Madlle. Nita Gaetano, Mr. 
Vernon Rigby, and Mr. Santley. Piano, Mrs. John Macfarren ; violin, 
Mr. Carrodus; cello, Herr Daubert; conductor, Mr. Walter Macfarren. 
15, Albert-street, Gloucester-gate, N.W. 


HARLES and ARTHUR LE JEUNE (assisted by 
Mr. C. W. Le Jeune), will give an EVENING CONCERT on 
Tuesday, May 13, at the Hanover-square Rooms. They will introduce 
original Compositions for Organ, Pianoforte, and their special Orchestral 
Combination. This is a charming and unique musical effect, combining 
the capabilities of each of the key-board instruments, and realising all 
that can be desired in music, viz., variety of tone, sustained and ex- 
pressive melody, with elaborate and delicate accompaniment. It is 
produced by a Harmonium and two lesser instruments, and though not 
intended to imitate an Orchestra, yet it reminds one of the effect by its 
breadth and brilliancy. Vocalists, Madlle. Nita Gaetano, Miss Enriquez, 
and Mr. Santley; conductor, Mr. W. Ganz. Tickets 7s., 5s., and 2s. 6d., 
to be had at Chappell’s, 50. New Bond-street, Boosey and Co.’s, 28, 
Holles-street, W., Austin’s Ticket Office, Piccadilly, and at the Rooms. 


HANOVER SQUARE ROOMS, 

R. RIDLEY PRENTICE’S CONCERT 

on Wednesday evening, May 14th. Madame Patey, Mr. W. H. 

Cummings, Messrs. Henry Holmes, Pettit, Lazarus, Ridley Prentice, &c. 

Pianoforte Quintett, Prout; Sunata appassionata, Beethoven; Sonata 

(Clarionet and Pianoforte), Weber; Andante and Variations (Violon- 

cello), Mendelssohn. Tickets 5s. and 23. 6d. of Mr. Ridley Prentice, 
30a, Wimpole-street, W. 


CHEVE METHOD.—MR. E. ANDRADE’S CLASSES. 


Vocal Music and Musical Theory, as taught by the Galin-Paris-Chey é 
method are the indispensable foundation of a sound musical education. 
This study should precede all lessons in refined singing or instrumental 
music under artistic professors, as the study of grammar. naturally 
precedes that of elocution and oratory. Through this method the intri- 
cacy of the most difficult combinations of intonation and time vanishes 
as by magic, and the pupil having, in a short time, mastered the whole 
range of musical grammar is the better prepared to receive lessons in 
the artistic part of musical tuition. The method includes Galin’s 
notation, a masterpiece of clearness and simplicity, which will become 
ere long the universal language of vocal music, and also the established 
notation in all its completeness (reading with all clefs, transpositions, 


0 0] Amphitheatre Stalls .. 0 
3 0} Arena Stalls we os @ 
00 0 

















-) 

The most eminent composers have publicly expressed their admira- 
tion of the wonderful, rapid, and thorough results obtained by the 
Galin-Piris-Chevé system. The first French committee for the patron- 
age of the new method was presided over by the Duke of Morny, and 
counted among its members Rossini, Prinee Poniatowski, Felicien 
David, Gevaert, Lefébure-Wely, Offenbach, and others. 

Children from six years old can be admitted into the classes, as the 
luminous simplicity of the method enables them to be fully benefited by 
its teachings. 

The Municipal Council of Paris has recently voted an appropriation 
for the gratuitous teaching of the Chevé method to the working men 
of Paris in several parts of that city. The method is also adopted at 
the Ecole Polytechnique, Ecole Normale, Lycée Louis le Grand; also in 
the Public Schools in the Canton of Geneva, Switzerland. 

The,only medat that could be justly awarded to any musical method 
was obtained in 1862 by the Galin-Paris-Chevé system at the London 
_ International Exhibition. Afternoon and Evening Classes, Private 
Lessons in Harmony, Pianoforte. For terms 

Apply to Mr. EDM. AN DRADE, 11, Hatherley-grove, Westbourne- 
grove, W. 





8 gamndryenaiony COUNTY ASYLUM (near Glou- 
J cester).\—MALE ATTENDANTS WANTED. Also, a NIGHT 
ATTENDANT. Previous Asylum experience not necessary. Those 
who have a knowledge of Music or Gardening preferred. Wages to 
commence at £24, with board, lodging, and washing in the Asylum, 
The Night Attendant commences at £27. Address, stating age (with 
testimonia's) and other particulars, to the Superintendent at the Asylum, 
April 14, 1873. 


OY—TREBLE SOLOIST — WANTED for the 

Choir of S, Philip's, Earl’s-court-road, Kensington. Salary £8 to 

£12 per annum, according to ability. Apply to the Choirmaster at the 

Church after the Sunday morning or evening Service, or at 23, Eardley. 
crescent, West Brompton, between 6.30 and 7, any evening. 


LTO WANTED for Christ Church, Mayfair. Duties 
light. Salary £15. Apply to Mr. R, Stokoe at the Church, 
Friday evenings. at nine o’clock, 
LLO VOLCK WAN'LED for the Choir of All Saints’ 
Church, Kensington-park, W. Stipend £20. Must be able to 
sing Solos, Address S., Novello, Ewer and Co., 1, Berners-street, W. 


ONTRALTO, well acquainted with Church Music, 
wishes a RE-ENGAGEMENT. Address R, V. H., 7, Lamborne- 
road, Clapham. 


ANTED, TWO BOYS’ VOICES; must be able 
to read. For particulars, apply by letter to Choir, H. B., 4, 
Sussex-place, Old Brompton. 


7. TENOR SINGERS.—WANTED, for a Catholic 
Church in London, a good FIRS? TENOR Voice. Address Choir- 
master, 27, Northumberland-street, Strand, W.C. 


se TENORS.—TWO TENORS are REQUIRED 

for St. Mary’s Catholic Church, Cadogan-terrace, Sloane-street. 
Must be good readers; morning Service only. For particulars apply to 
B. Hollis, Musicseller, 63, Ebury-street, Eaton-square, S.W. 


ANTED, a TENOR in a Surpliced Choir; must 

be abie to read Music. Two Sunday Services, and one 

Weekly rehearsal. Salary at the rate of £10 per annum for first six 

months, to be then increased to £12. Apply at St. Luke’s Vestry, 

Chelsea, after Sunday evening Services, or by letter to F. Everard W. 
Hulton, Mus. B., Oxon, 38, Redcliffe-road, Brompton. 


| ASS WANTED for Christchurch, Lancaster-gate. 

Duties, three Services on Sundays, and Saturday afternoon re- 
hearsal,5.30. Salary £25 per annum. Application, with testimonials, 
to be forwarded to C. G. Verrinder, 15, Westbury-road, Westbourner 
square, 
































PASS WANTED, Christchurch, Lee Park. Choral 
Services, Sunday morning and evening; practice Friday evening 
Ten Guineas. Apply to Mr. Ridley Prentice, 30a, Wimpole-street, W.° 


RGANIST and CHOIRMASTER is WANTED 
' for Christ Church, Hornsey. Salary £50. Apply to the Vicar, 
Vicarage, Crouch End, N. 


ANTED at Midsummer, an ORGANIST for a 

Country Church, 20 miles from London. Two Services on 

Sunday. Salary £40 Address A, L., Messrs. Carter and Bromley, 
23, Royal Exchange, London. 


(\RGANIST.—WANTED, a RE-ENGAGEMENT 
as above, or as ORGANIST and CHOIRMASTER. Good refer- 
ences. Address Alpha, Novello, Ewer and Co., 35, Poultry, E.C. 


\ ANTED, a CHOIRMASTER to Train an English 
k Church Choir, and also to Teach a Tonic Sol-fa class, Attendance 
on Sundays necessary, Address Musicus, 123, Cheapside. 


RGANIST 
Stipend £50 per annum; daily Choral Evensong, and Full Choral 
Services on Sundays. Good opening for tuition. A gentleman required 
who will enter thoroughly into the work, and is a good Churchman. 
Apply, the Rector, Shelton, Stoke-on-Trent. 























in a Church in the City of London, having a fine Organ. The 
salary paid will depend on ability, and to a man of talent it offersa 
good opening. Apply by letter only, stating age, qualifications, and 
previous engagements, addressed to C. B. A., care of Novello, Ewer 
and Co., 35, Poultry, E.C. 


T. PAUL’S CHURCH, BURSLEM.—ORGANIST. 
This appointment will become VACANT at Midsummer next, and 
applications.are invited. Salary £25 per annum, with the privilege of 
tuition on one of the finest instruments in the County of Stafford. 
Apply by letter ovly, with testimonials, to Mr. Munden, Vestry Clerk, 
Dalehal!, Burslem. 


RGANIST WANTED for St. John’s Presbyterian 

Church, Forest Hill. Applications, giving particulars of former 

engagements, references, salary, &c., to be addressed to ‘The Man- 
agers,” St. John’s Vestry, Vevonshire-road, Forest Hill, S.E. 


O AMATEURS.—WANTED by an Organist, a 

DEPUTY for Sunday afternoons. No remuneration, but oppor- 

tunity for frequent practice offered in return, Address T, H. W,, 
Musical Times Uffice, 1, Berners-street, W. 











XUM 


and CHOIRMASTER WANTED. 





|| 





Saints’ 
able to 
et, W. 
Music, 
nborne, 





e able 
. B., 4, 


tholic 
3 Choir- 


[RED 
-street. 
pply to 


must 
id one 
rst six 
Vestry, 
ard W,. 





-gate. 
oon re- 
onials, 
OurNe> 


ces on 
omley, 


ENT 
refer- 
olish 
dance 
‘ED.. 
thoral 


juired 
man. 


‘lerk, 
rian 
rmer 
Man- 








THE MUSICAL TIMES.—May 1, 1873. 





THE MUSICAL TIMES, 
Sud Singing-Class Circular, 


MAY 1, 1873. 








THE “ ZAUBERFLOTE” OF MOZART. 


Tur libretto of Mozart’s ‘‘ Zauberflite ” has often and justly 
been commented on as a tissue of absurdities, containing not 
a single dramatic point capable of being worked into a 
musical design. At the opening of the Opera, Tamino, an 
Egyptian prince, is seen in mortal combat with a serpent 
(no motive for this struggle ever transpires); his cries of 
terror bring three ladies on the scene, who slay the serpent 
and comfort Tamino, who has fainted. These ladies consider 
the young prince as likely to aid their mistress, the Queen 
of Night, in her great sorrow, she having lost her daughter: 
they show him a miniature of this daughter, of whom he 
immediately becomes enamoured, vowing to become her 
champion. [or his mission he is endowed with a magic 
flate, which will keep him safe in every danger (for it has 
power to soften all hearts towards him), three Genii or 
boys, to guide him to his destination and enlighten him 
with wise counsels, and a garrulous bird-catcher is assigned 
to him for a servant. Thus this much-guarded hero pro- 
ceeds to the abode of the high-priest Sarastro, who has 
abducted Pamina from her mother’s supposed evil influence, 
and destines her to the service of the Temple. Conducted 
to its gates by the three protecting Genii, and being 
refused admittance, amino makes no further attempt 
to rescue the imprisoned damsel, but holds a lengthy 
colloquy with a nameless priest, from whom he ascertains 
that Pamina is still living. The chattering servant, 
Papageno, meanwhile has effected an entrance and per- 
suaded Pamina to escape with him and seek Tamino 
(whom she has not yet seen). They fly, but are overtaken 
and bound in fetters by Monostatos, a false Moor, under 
whose guardianship Sarastro has placed Pamina. The chief 
intelligence of the piece, Sarastro, now comes on the scene; 
he chastises Monostatos, and decrees that the lovers shall 
undergo a course of probation in the sanctuary. Thus closes 
the first Act, with a hero who has achieved nothing, a love 
between two virtual strangers, and an assumption of more 
than mortal wisdom supported by nothing but a few phrases 
of general proverbial morality. 

In the second Act the ordeal of silence is imposed on 
Tamino; Pamina speaks to him in vain, and imagines him 
to be estranged; her mother then works on her feelings to 
kill Tamino with a dagger, Pamina loses her reason for a 
short time, the lovers go through what are called the ordeals 
of fire and of water, that is to say they walk through what may 
be supposed an abstract of those elements during a short 
march played by Tamino on the magic flute, in order that 
the trial may be performed with safety. After this the 
triumph of the lovers is proclaimed, the kingdom of dark- 
soasd extinguished, and wisdom and joy are to reign upon 
earth. 

The foregoing inane plot, interspersed with some question- 
able scenes of intended comicality, has inspired some of 
Mozart’s most beautiful and most profound music (as an in- 
stance of this latter it is only necessary to mention the 
Second Finale). One cannot but marvel how Mozart could 
have warmed to a subject quite devoid of dramatic life or 
of poetic beauty, a story without either plot or passion, those 
two pivots of all lyric art. A pamphlet that appeared in 
Leipsic in 1865 treats of this question, and goes far to prove 
that the whole frame-work of the “ Zauberfléte” is allegorical ; 
that it is an apotheosis of Freemasonry against the political 
and ecclesiastical influences that persecuted that fraternity at 
the time the Opera appeared. That some underlying meaning 
was known to exist is also attested by Goethe’s allusion to it, 
(recorded by Eckermann) when, in speaking of the probable 
effect in Germany of his second part of Faust the poet 
said ; “if the multitude find pleasure only in what is actually 
visible, the initiated will not fail to perceive the higher 
meaning, as is the case with the ‘Zauberfléte’ and other 
things ;” as well as by his having written a second part to the 


“ Zauberfléte,” an unmistakable allegory from end to end, in 
which the story of the Opera is taken up after the union of 
Pamina and Tamino, and treats of the vicissitudes undergone 
by their infant child, enchanted by the Queen of Night; the 
powers of darkness being too strong for his parents to regain 
him, he escapes by an ethereal process from the earth altogether. 
The author of the above-mentioned pamphlet is anonymous, 
and writes as much to vindicate the Opera as to glorify Free- 
masonry. He quotes many of the didactic lines, which 
weave so strange a thread of gravity through the incongruous 
web of extravagance, as embodiments of Masonic philosophy, 
and finally states who and what are the originals of the 
several characters of the drama. We translate the follow- 
ing :— 

“‘ The performance of the ‘ Zauberfléte’ on the 30th Sep- 
tember, 1791, is important in the history of Freemasonry in 
Austria. After the death of Joseph II. 1790. the Catholic 
clergy under Leopold II. (who was not naturally inclined to 
oppose Freemasonry) began to assert their influence, and this 
the more decisively, as the political aspect of France was be- 
ginning to grow threatening; the leaders of the Austrian 
States forthwith looked upon Freemasonry with suspicion. 
The ‘ Zauberflite’ is therefore a manly protest of Mozart and 
Schickaneder in defiance of the disfavour into which the 
institution had fallen with the authorities. They became its 
champions before the general public, and defended as well as 
vindicated a noble cause.” 

Jahn says: ‘ The political revulsion that took place under 
Leopold II. led not only to the withdrawal of whatever 
countenance had hitherto been shown to Freemasonry, but 
caused it to be suspected and hated asa powerful medium 
for disseminating ideas of religious and political liberty. Its 
glorification on the stage therefore, in a work in which its 
rites and symbolism are placed in a dazzling light, and its 
moral tendencies are justified, so that the initiated recognizes 
his secret affinities, whilst the outsider receives. beyond the 
enjoyment of the sensuous charm also the possible impres- 
sion of a deeper signification, must appear as a bold and iimely 
party demonstration, that wisely kept clear of personalities.” 

Leopold II. died in March 1792, and was succeeded by 
Francis II.,a decided opponent of Freemasonry, who pro- 
posed its suppression throughout the German Empire at the 
Reichstag at Regensburg in 1794, and who in 1795 prohibited 
itin hisdominions. Nevertheless, Schickaneder announced the 
100th performance of the “ Zauberfléte,” November 23, 1792, 
and the 200th, October 22,1795. Thus the “ Zauberflote” was 
the dying lay of Freemasonry in Austria, the eloquent 
defence and apology of a condemned innocent; but it was 
also the medium through which Freemasonry has been 
publicly preached in spite of all prohibition, and through 
which it has continued to live and influence the people down 
to our days. 


Freemasonry is indicated in the “ Zauberflite” as the temple 
of Isis and Osiris. ‘The comparison of Freemasonry with 
the Egyptian mysteries was a favourite subject of reflection 
among the brotherhood in Vienna and Austria ever since 
Ignaz von Born, published a leading article “On the 
Mysteries of the Egyptians,” in the first Number of the 
Journal fiir Freimaurer (Vienna, 1754). There it is 
stated: ‘The uninitiated beheld in the symbol of the sun 
and the moon Osiris and Isis; but in a mystic sense the sun 
was the Supreme and only Divinity, the principal Source of 
every good, and the moon was the symbol of his creative 
power. Sometimes the sun-symbol signified spirit and fire, 
and the moon-symbol earth and water, which two pairs of 
opposing forces, according to their teaching, generated the 
air, Of the philosophic sciences that were taught in the 
mysteries, natural philosophy had a foremost place, the image 
of Isis, or Nature, being held next pre-eminent to that of 
Osiris. For this reason the Egyptian high-priest wore on his 
breast the amulet of Isis with the inscription—the word of 
Truth. Are truth, wisdom, and the promotion of happiness 


for the whole human race, not also the objects of our associa- 
tion? Do not our laws constantly inculcate this end under 
manifold forms?” &c. &c, 

In this sense the Masonic task is indicated in the ‘* Zauber- 
fléte ” as the service of Osiris and Isis, and in this sense the 








Thus we have no 


mission of the priests is represented. 
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reason to doubt that it was Born* who is represented in 
Sarastro. Born was in truth a high-priest of Freemasonry in 
Vienna, noble and pure in mind and character, an enlightened 
and liberal man, and one who had both eloquence and wit at 
his command in discussion. From 1780 to 1785, the most 
prosperous period for Freemasonry in Austria, he was the life 
and soul of the collective Freemasonry of Germany, and this 
chiefly because he was deeply imbued with the spirit of 
Lessing. Mozart had composed his Cantata “ Maurerfreude ” 
for a festival given in honour of Born in 1785, and it is more 
than probable that he intended the part of Sarastro to be an 
enduring and worthy monument to the honoured brother, 
who died in 1791. 

Further: Freemasonry generally is illustrated in the 
Choruses of the Priests and in the three Genii or boys. Of 
these Jahn remarks: “ The march-like strain with which 
Tamino is conducted to the gate of the Sanctuary at the 
commencement of the first Finale completely illustrates the 
situation. The iustrumentation is quite novel, the bright voices 
of the boys, accompanied by strings, without double basses, 
and supported by soft chords of trombones and muted 
trumpets and drums; and a long sustained G of the flutes 
and clarionets, spreads a gentle light, like a glory over the 
whole; the three-fold adjuration ‘be steadfast, silent, and 
obedient,” echoed by the firm sustaining tones of the 
wind instruments, heightens the solemnity of this stirring 
march, interrupting its rhythm, but adding to its dignity and 
weight ; the few bars sung by Tamino still further enhance 
the benign effect of this scene by contrast, and the repeated 
strain of the boys bring back the impression of a more 
ethereal world with renewed force. 


Let us now cast a glance at the tenets ascribed to Free- 
masonry in general throughout the “ Zauberflite,”’ apart from 
the lofty mission assigned to the priests and Genii. Suspicion, 
which has at all times sought to undermine Freemasonry, is 
mentioned in the passage where the three ladies say :— 
Much ground there is for dark suspicion, 

The crafty priest may evil mean. 

A wise man ponders well the truth, 

To heed the mob he e’er is loth. 

They say who ever plights them faith, 
His soul is doom’d t’ eternal death. 
"Tis nought but babbling women’s talk, 
But plann'd by false and crafty folk, 

Let these words be compared with the circumstances of the 
period when the Opera was projected and performed, as set 
forth in the opening of these remarks, and it must be ad- 
mitted that Mozart and Schickaneder themselves fulfilled 
what they put into the mouths of the Genii when they say 
to Tamino “‘ Be a man, and as a man thou shalt conquer.” 
The altar of the Temple in the ‘“ Zauberflite ” is sacred to 
Truth; it is a beautiful and affecting testimony to truth 
when, Pamina and Papageno escaping from the temple are 
intercepted by Sarastro, Papageno is made to say : 

What now will befallus? With terror I tremble ! 


Tamino. 
Ladies. 


Tamino. 


Pamina. Oh friend, no hope on earth is left, 
The terrible Sarastro comes. 
Papageno. Oh, that I were a mouse, 


Some crevice small should hide me ! 

Or that I could but glide me 

Into a snail's dark house! 

My child, say, what shall we confess to? 

Pamina has now regained her composure, and replies like 
a worthy acolyte of the temple :— 

The truth, though it were held a crime! 

In this truly Masonic spirit have Mozart and Schickaneder 
written the “ Zauberfléte,” and thereby freely and publicly 
avowed its truth at a time when Freemasonry began to be 
considered as a political crime, 

The Queen of Night and her three ladies are the mortal 
foes of Sarastro and of his temple; Sarastro has deprived the 
Queen of her daughter in order that she may be trained under 
— guardianship, to noble love and freedom ; for he says 

er :— 


To love me I will not compel thee: 
But yet I cannot set thee free. 





* Hofrath von Born, a distinguished metallurgist and founder of the 
Lodge “ Zur wahren Eintracht” in Vienna, which had for its object 
the promulgation of liberal ideas and the defeat of superstition and 
fanaticism. 





Generally it may be remarked that women are recom. 
mended to stay within their own sphere, and above all to be 
kept away from the temple. The Speaker says to TTamino:— 

By woman hast thou been beguil’d? 


Trust not to woman’s idle talk, 
Her joy is counsels wise to balk. 


On the other hand he says of the man :— 

A man in purpose is not weak, 

He ponders what his tongue shall speak. 
Further on the priests say :— 


My son, beware of woman’s falsehood, 

That is the test of manly heart; 

Full many a wise man have they maddened,— 
Distracted hath he borne the smart. 


The Queen and her ladies achieve an entrance into the © 


temple, guided by the Moor Monostatos, in order to surprise 
the priests and destroy them. Who would not identify the 
Queen of Night with Maria Theresa? As early as the 7th 
March, 1743, the Empress caused a meeting of the first 
Viennese lodge “ Zu den drei Kronen” (to which her consort, 
Franz I. belonged) to be surprised and dispersed by several 
hundred grenadiers and cuirassiers, About eighteen Free- 
masons were taken prisoners; the Cardinal and the Arch- 
bishop of Vienna, as well as the Papal Nuncio were present 
at their trial. It is said that Franz I. was actually present 
on that occasion, and escaped the pursuit of the soldiers with 
difficulty by a back stair-case. On the representation of 
Franz I. the prisoners were released on the Name-day of the 
Crown Prince Joseph, on the 19th March. In 1764 Free- 
masonry was interdicted in the name of the Empress through- 
out the Austrian States. If the Queen of Night reminds 
one of the Empress Maria Theresa, the signification of the 
Moor Monostatos (he who stands alone) is still more apparent: 
it is the clerical party and its attendant monasticism. We 
meet with this Moor in the Temple; many members of 
the Roman Catholic clergy were Freemasons. In a list of 
members of a lodge in Prague are the names of the Arch- 
bishop of Laibach, and of the Prior of the Augustine Con- 
vent at Prague. We may mention the Pater Torrubia in 
Spain, of whom the Viennese Freemasons’ Journal (1784, II., 
177-224) relates that he caused himself to be admitted a 
brother, in order to be able to bring the fraternity before the 
Inquisition. The Moor who vaunts his ‘‘ watchfulness,” but 
sues for the love of Pamina, so that she flies from the temple 
in order to escape from him, is ordered by Sarastro to be 
bastinadoed. Such a punishment was not unlike that dealt 
by Born (Sarastro) in his “ Specimen monachologiae methodo 
Linaeana ”’ (Vienna, 1783), published in German with the 
title «« Ignaz Loyola Kuttenpeitscher ” (Munich, 1784). This 
brilliant satire was translated into English and French. All 
the machinations of the Moor, to sacrifice the priests and 
their temple to the vengeance of the great Queen of Night 
are frustrated :— 


Destroyed for ever is our might, 
We all are doom’d to endless night ! 


In Prince Tamino we think of Joseph II. Though he 
was not a Freemason like his father, he was his pupil and did 
homage to those same principles of which Born was the 
representative both within and without the lodge; he was a 
Freemason without the apron, and openly protected the 
brotherhood in his dominions, which can be _ proved 
by an autograph decree of December 12, 1785, in which 
he ordains that perfect liberty and protection be accorded 
by all governors and magistrates to Freemasons. In 
Pamina, the daughter of the sovereign, we recognize the 
Austrian people in its noblest aspect, whilst Papageno and 
Papagena represent its merry, careless, pleasure-seeking side. 
Pamina has been withdrawn by Sarastro from her mother’s 
guidance ; the Austrian people had been led to the percep- 
tion of modern enlightenment, and penetrated by a free, 
noble and moral spirit. The Moor, while still a servant in 
the temple, attempts to win Pamina for himself; he adjures 
the Queen before the entrance of the temple :— 

Remember, Queen, thy word is given, 
That fair Pamina’s hand is mine. 


I gave my word, and shall fulfill it. 


Queen. 
Yea, thou shalt call Pamina thine, 


Ladies, 
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But scarcely has he received the royal promise than he 
exclaims in terror :— 

But ah, a sound of distant thunder, 
Like troubled waves, is on the air. 
Queen and Ladies. Yea, dreadful is that sound of thunder, 

It fills the trembling heart with fear. 

The Austrian people weds Joseph II., and in spite of 
the prohibition of Freemasonry, up to the present time looks 
back with longing to the days when under his reign Free- 
masonry was allowed and protected. 
To read through the tender and profound music of Mozart 
after this hint as to his possible meaning, can only heighten 
the probability of the foregoing; whether Schickaneder also 
worked in an “ heroie spirit,” is both less interesting and less 

robable. It appears from the pamphlet from which we have 
Seialy drawn, that the real author of the libretto was not 
Schickaneder at all, but one Gieseke, an actor and chorus- 
singer from Brunswick, who earned a humble subsistence in 
Schickaneder’s theatre. He is said to have been a man of 


talent and some culture; Schickaneder, who was not at all 


scrupulous as to using extraneous aid in the concoction of his 

jieces, took Gieseke’s drama as a foundation, altered what he 
fiked, added the parts of Papageno and Papagena, and finally 
assumed the authorship of the piece for himself. Neukomm, 
who knew Gieseke as an actor auf der Wieden, confirms the 
statement that Gieseke wrote the greater part of the 
“ Zauberflite ;” Cornet, the once famous tenor singer also tells 
that Seyfried in 1818 recognized ina professor from Dublin, who 
visited Vienna with a natural history collection, the ci-devant 
chorus singer Gieseke, who told him that he was the chiet 
author of the “ Zauberfléte,” and that he had quitted Vienna 
out of fear lest his political opinions should bring him into 
trouble. 

To recognize in the unprincipled virago of the Opera, the 
Queen of Night, the good and: noble Maria Theresa, could 
only have been possible to those who had personally smarted 
under her displeasure; it seems more likely that, as in 
Goethe’s second part, she is only an abstract impersonation 
of obnoxious power, and not a personality at all; but if it 
can be felt.that :— 


* More is meant than meets the ear,” 


in Mozart’s last dramatic work, then surely is he the true 
founder of the Musie of the Future, and has lent his har- 
monious and symmetrical idiom to the illastration of an 
axiom asserted with much vehemence since then (and 
which, spite of all its short-comings, has done so much 
towards re-casting the worn-out lyrical forms), namely, that 
dramatic music is nothing if not didactic. iz 
. M. 


Tue performance of Bach’s Passion Music (St. Matthew) 
by the Royal Albert Hall Choral Society, under the direction 
of Mr. Barnby, for four consecutive evenings in Holy Week, 
was an experiment the success of which affords undeniable 
proof of the firm hold which this sublime composition has 
now obtained over the English public. The gratification, 
both to the conductor and the choir, of seeing the vast area 
of the Albert Hall nightly filled with an attentive audience— 
we might even say congregation—must indeed have been an 
ample reward for their unwearied exertions in the cause ; and 
Mr. Barnby and his zealous band of musical Propagandists 
May rest satisfied that their praiseworthy efforts will not pass 

m the memory of those whose heart is with them in their 
endeavour to spread a knowledge and love of good music 
amongst the masses. A most interesting feature in the 
Presentation of the work was the fact of the audience so 
Nadily accepting the invitation to join in the chorals, the 
effect of which was materially aided by the performance of 
the melodies on cornets, the players being stationed at the 
several entrances to the audience-part of the Hall. Nothing 
new can now be said of the composition itself; but, in justice 
to Madame Alvsleben, it must be recorded that her pure and 
fervent delivery of the exacting soprano solos, delighted all 
present, and we sincerely hope that, by the continued study 
ofa style of music for which she is so eminently fitted, she 
May take as high a rank as an exponent of sacred, as she has 





XUM 





already done of secular, works, We may mention also that 
an air not hitherto heard in this country, “ For love my 
Saviour suffered ” (in which the flute has a prominent share), 
created a marked effect, not only from its intrinsic beauty, but 
from the excellent interpretation it received from Madame 
Alvsleben. During the four performances the contralto, 
tenor and bass paits were given by Madame Patey, Miss 
Dones (who deserves the warmest praise for her expressive 
singing), Messrs, W. H. Cummings, E. Lloyd, Signor Foli 
and Mr. Thurley Beale, all of whom we need scarcely say 
gave a thoroughly sympathetic reading of the music allotted 
tothem. ‘he orchestra was both complete and efficient ; 
and Herr Straus’s violin obddigato to the contralto air “* Have 
mercy upon me,” was exquisitely played. Mr. Hoyte pre- 
sided at the organ with much ability ; and the recitatives 
requiring such aid were judiciously accompanied on the 
pianoforte by Signor Randegger. On Saturday in the same 
week the “ Messiah” was given, Mr. W. H. Cummings 
supplying the place of Mr. Sims Reeves (absent from indis- 
position) and the rest of the solos being rendered by Madame 
Lemmens-Sherrington, Miss Emily Spiller, Miss Dones and 
Signor Foli. The Hall was crowded in every part, and the 
performance one of the finest yet given. 





THE announcement that music is to form an important 
feature at the International Exhibition during the present 
year, shows how steadily public opinion is forcing the subject 
upon the attention of those who have the control of these 
national appeals to the people. For some years it was con- 
sidered that an opening ceremonial in which music bore a 
conspicuous part was all that was necessary, the art being 
thus virtually unrepresented in an Exhibition which had the 
express object of displaying the result of skill and intelligence 
from all countries. The excellent orchestra, placed under 
the direction of Mr. Barnby, will now effectually remedy this 
omission ; for daily concerts will be given, the programmes 
of which will be framed with a view to lead the taste of the 
people to the appreciation of music of the highest class. in 
furtherance of the real design of the Exhibition, it is also 
intended that the works of new composers shall be submitted 
for examination, and that young English artists both vocal 
and instrumental, shall have an opportunity of being heard 
in public, If the selection of compositions and the manner 
in which they were rendered on the opening day (Easter 
Monday) may be accepted as a fair sample of what is to 
follow, we may reasonably anticipate a brilliant success for 
these concerts. The programmes for the morning and 
afternoon on this occasion included Auber’s “ Exhmbition 
Overture,” Mendelssohn’s Symphony in A minor (Scotch), 
an orchestral selection from Wagner's “ Lohengrin,” the 
Overture to “Guillaume Tell,” Haydn’s “ Surprise” Sym- 
phony, Handel’s Organ Concerto in G minor and major, No. 
1 (finely played by Mr. Best), and the March and Cortege 
from Gounod’s * La Reine de Saba,” songs being most suc- 
cessfully given by Miss Agnes Walton and Mr. Thurley 
Beale? We may also mention that analytical programmes, 
from the skilled pen of Mr. Joseph Bennett, are sold at an 
extremely moderate price in the Hall. 

HER MAJESTY’S OPERA. 

Bur a few words need be said of the well-worn Opera 
“ Lucrezia Borgia,” with which Mr. Mapleson commenced 
his season on the 15th ult., the parts of Lucrezia, Maffeo 
Orsini and Gennaro, being sustained respectively by Madlle. 
Titiens, Madame Trebelli-Bettini, and Signor Mongini. A 
successful début, however, was made by Signor Medini, in 
the character of the Duke of Ferrara; he not only sings 
well, but acts with intelligence, and will doubtless prove a 
highly valuable member of the company. On the 22nd ult. 
three new singers appeared in Verdi’s “‘ Rigoletto,” Signor 
Del Puente, who performed the arduous part of the Jester, 
however, bearing off the principal honours. He has a fine 
baritone voice, an excellent stage presence, and much 
dramatic power, all of which qualities were fully recognised 
by the audience, who accorded him the warmest marks of 
approbation. Madlle. Ostava Torriani, as Gilda, and Madlle. 
Justine Macvitz, as Maddalena (the other two new comers), 
achieved a moderate success, the first named lady having an 
agreeable voice, and the second, with a mezzo soprano organ 
of good quality, singing her part at least with a fair amount 
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of care and intelligence. A revival of ‘‘ Semiramide,” with 
Madlle. Titiens as the heroine, has been unquestionably the 
most evenly sung opera yet given; but as an individual 
attraction, Madlle. Ilma di Murska, who made her first 
appearance this season in “Lucia di Lammermoor,” fully 
retains her hold of the public favour. 





ROYAL ITALIAN OPERA. 


Tus establishment opened on the Ist ult, when Meyer- 
beer’s “Africaine” was given, the part of Selika being 
sustained by a young débutante, Madlle. D’Angeri, whose 
reception was we think scarcely as enthusiastic as it would 
have been had she selected some less ambitious character 
for her first appearance. Although a singer and an actress 
of much promise, Madlle. D’Angeri had throughout the 
Opera to struggle against the impression produced by 

adame Pauline Lucca in the same part, and the result was 
that much that was really good, both vocally and dramatically 
in her assumption of the African Queen was comparatively 
overlooked. Of Madlle. Amalia Fossa, who made her first 
appearance as the heroine in “ La Traviata,” we can merely 
record that she received the usual share of applause accorded 
to débutantes by an indulgent audience ; and the same may 
be Said of Madame Paoli, who appeared for the first time as 
Leonora in “ La Favorita,” neither artist, however, rising to 
the level of what the subscribers and public have a right to 
expect at the Royal Italian Opera. The male singers have 
been on the whole more fortunate. Signor Montanaro, who 
made his début as Cownt Almaviva in ‘Il Barbiere,” sings 
Rossini’s music with facility and intelligence, and M 
Maurel, a new baritone, made an excellent impression as 
Renato, in ‘Un Ballo in Maschera.” The new tenor, 
Signor Pavani, has but small requisites for such a part as 
Edgardo in “‘ Lucia,” but may perhaps be found useful in 
secondary characters. Madlle. Albani has drawn crowded 
houses whenever she appears, but the strength of the com- 
pany has yet to come. 





CRYSTAL PALACE. 


Tue concert on the 22nd March brought forward a highly- 
interesting orchestral piece by Dr. Hiller, called a “Dramatic 
Fantasia,” consisting of five movements, termed respectively, 
“Tragedy,” ‘“‘ Comedy,” ‘“‘ Modern Drama,” “ Ballet,” and a 
Finale, embodying some of the previously-heard subjects. 
A work so ambitious can scarcely be judged in a single 
hearing; but we need scarcely say that the general effect 
upon the audience was most favourable, the composition 
throughout evidencing much poetical feeling and skilled 
workmanship. At the same concert, Mr. Franklin Taylor’s 
performance of Beethoven’s Pianoforte Goncerto in G created 
a marked effect, and he was recalled to the platform to re- 
ceive renewed expressions of gratification. Mr. Crowther 
Alwyn’s Mass, performed for the first time on the following 
Saturday (the day of the boat-race), was presented to a 
smaller audience than usual at these concerts, but the 
cleverness exhibited in the composition secured for it a 
decided success. The principal pazis were admirably sus- 
tained by Miss Edith Wynne, Miss Marion Severn, Mr. E. 
Lloyd, and Mr. Lewis Thomas. On the 5th ult., the novelty 
was a Symphony by Mr. F. H. Cowen, who seems rapidly 
making his way as a composer of high class works. The 
themes in this Symphony are extremely graceful, and the 
undoubtedly effective writing, especially in the first move- 
ment and the Scherzo, was thoroughly appreciated, the 
composer, who conducted, being much and most deservedly 
applauded. Little need be said of a Scherzo, for orchestra, 
by H. Stiehl, termed ‘The Vision,” for it produced but 
small effect, and will probably not be heard again. M. 
Colyns, who played Rhode’s Concert-Allegro, for violin 
(with orchestra) is an artist who at once made his way with 
the audience, for although the music he performed is some- 
what antiquated, it afforded him ample opportunity of dis- 
playing a fine tone and freedom of style too rare to be dis- 
regarded. The vocalists at these concerts have been more 
than usually good, Madame Alvsleben, especially, win- 
ning a reputation on her first appearance which she has 
since materially increased; and Miss Sophie Lowe also 
proving herself a singer of mark, her rendering of Pergo- 

esi’s song, ‘ Ogni pena,” being worthy of all the applause 

which it elicited. The winter series of concerts terminated 
on the 19th ult., when a fine performance of Beethoven’s 
Choral Symphony was given. 





ROYAL ALBERT HALL CHORAL SOCIETY. 


On Wednesday, the 2nd ult., Mendelssohn’s ‘‘ Hymn of 
Praise,” and Rossini’s ‘ Stabat Mater” were performed, 


before a large audience. The instrumental movements 
of Mendelssohn’s work were rendered throughout with 
a finish and delicacy of tone in every department of 
the orchestra which cannot be too highly commended; 
and the choral part evidenced the care and attention 
wuich had been exercised upon the minutest details 
during rehearsal. Especially must we bestow the warmest 
praise upon the perfect balance of tone observe 
in the Choral, “Let all men praise the Lord,” an 
the decision of attack in the final chorus, “ Ye nations, offer 
tothe Lord.” Unfortunately, Mr. Sims Reeves, who was 
engaged for the tenor part, was too ill to attend, but Mr. 
W. H. Cummings supplied his place with a success which 
deserves more than a passing record, for we have scarcely 
ever heard him deliver the air, ‘‘The sorrows of death,” 
and the well-known “ Watchman” scene with more beauty 
of voice or depth of expression. Madame Otto-Alvsleben 
sang with much purity of style the soprano solos, and Miss 
Emily Spiller proved a sympathetic ally in the beautiful 
duet, “I waited forthe Lord.” In the “ Stabat Mater,” the 
duet, “ Quis est homo ” (finely given by Madame Alvsleben 
and Madame Patey) and the ‘‘ Cujus animam ” (sung in the 
true Italian style by Signor Bettini) were so heartily encored 
that Mr. Barnby had some difficulty in resisting so powerful 
a pressure; but, as it appeared to us, the vocalists seconded 
him in his wise resolve, and the work was allowed 
to proceed without interruption. The contralto and bass 
solos were excellently rendered by Madame Patey and 
Signor Agnesi; and the small portion falling to the share 
of the choir was thoroughly satisfactory, the last chorus (an 
admirable specimen of Rossini’s ‘“‘severe”’ writing) being 
sung with much precision and effect. At the fifth concert, 
on the 23rd ult., Mendelssohn’s “ Elijah ” was given. 
Again Madame Otto-Alvsleben proved her appreciation of 
the true requirements of sacred music by her interpretation 
of the principal soprano part, the duet of the Widow with 
Elijah, and the arduous air ‘“ Hear ye Israel,’ especially 
being rendered with that dramatic feeling and unaffected 
expression so imperatively demanded for their due effect, 
Miss Dones is deserving of the highest commendation for 
her impressive delivery of the air ‘‘ Woe unto them,” and 
also for the energy she displayed in the music of the Queen, 
Madame Patey achieved her usual brilliant success in “O 
rest in the Lord,” and Miss Katharine Poyntz in the duet 
with Miss Dones, ‘“‘ Zion spreadeth her hands,” and also in 
the concerted music was thoroughly efficient. Signor 
Agnesi, in the part of the Prophet, sang carefully, and 
with much intelligence, creating the greatest effect in the 
declamatory solo, “Is not His word like a fire,” and also 
evincing much pathetic feeling in the air “It is enough.” 
Mr. W. H. Cummings (Mr. Sims Reeves being still indis- 
posed) gave the two tenor songs, “If with all your hearts” 
and “ Then shall the righteous,” in his best style, and Mr. 
Raynham, in some of the recitatives, was highly serviceable, 
also lending valuable aid (with Messrs. Edward Devon, 
Pyatt, and Smith) in the quartetts. The choruses were 
sung with much effect, more particularly “Yet doth the 
Lord,’’ the Baal Choruses (the precision in which was mar- 
vellous), ‘‘ Be not afraid” and ‘‘He watching over Israel,” 
the latter of which was remarkable for beauty of tone 
throughout. Mr. Barnby, as usual, conducted, and Dn 
Stainer presided at the organ. 


MR. HENRY LESLIE’S CHOIR. 

Tur second concert was given on the 27th March, the 
programme of which, although containing but little novelty, 
was in the highest degree interesting, as showing the ie 
qualities of the choir to the greatest advantage. One 0 
the most effective pieces of the evening was the charming 
setting of the 23rd Psalm, “ The Lord is my Shepherd,” for 
female voices, by Schubert, the execution of which was 
positively faultless. _ Mendelssohn’s eight-part Psalm, 
“Judge me, O God,” was so finely sung as to elicit 
enthusiastic encore; and the same compliment was paid 
to Mr. Leslie’s very clever part-song, “The Pilgrims.” 
The Motett, ‘‘ O God, my spirit loves but Thee,” by Mr. J.G. 
Callcott, performed for the first time, is a well written compo- 
sition, and was deservedly warmly received. The solo 


vocalists were Misses Jessie Jones and Antil, Messrs. He 
Guy, Valentine Smith and Santley. The Hall was w 
attended, in spite of the fact of Mr. Sims Reeves being 
compelled unfortunately to disappoint the audience, owing 
to severe indisposition. 
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PHILHARMONIC SOCIETY. 


Ar the second concert, on the 2nd ult., Brahms’s “ Re- 
quiem”’ and Mendelssohn’s “ Walpurgis Night”’ were the 
principal attractions. Were we inclined to hazard an 

inion upon the “Requiem” from a single hearing, we 
eertainly should not do so when performed as a concert- 

ce, Surrounded by compositions in such violent contrast ; 
@nd we must content ourselves therefore with saying that 
the un-emotional character of the subjects, notwithstanding 
the brilliancy of the instrumentation, produced a feeling of 
weariness in the audience, which, although we cannot accept 
as any tacit criticism of the work, sufficiently evidenced that 
the Philharmonic concert-room is not the place for a funeral 
pervice. The ‘ Walpurgis Night” was well given through- 
- ut, and received with much warmth. A welcome feature 
in the selection was the performance of the Adagio and 
Rondo from Vieuxtemps’ Violin Concerto in E, by Madame 
Norman Neruda, which was warmly and most deservedly 
applauded. The solo vocalists in the ‘‘ Requiem” were Miss 
hie Ferrari and Mr. Santley, and in the “ Walpurgis 
Night,” Miss M. Crawford (from the Royal Academy of 
Music), Mr. E. Lloyd and Mr. Santley. Mr. W. G. Cusins 
oe the concert with his accustomed care and judg- 
ment. 





SACRED HARMONIC SOCIETY. 


Bacu’s “St. Matthew’ Passion music, which has, in a 
comparatively short time, obtained a popularity in this 
country scarcely to be hoped for even by the composer’s most 
ardent worshippers, was performed for the first time by the 
above Society on, the 25th ult., at Exeter Hall, under the 
eonductorship of Sir Michael Costa. It was a worthy 
tribute to the genius of Bach that his work should be given 
‘ inits entirety ; but it should also be recollected that this 
Passion music, when not forming a portion of a service in 
asacred building, must be considered as a composition sub- 
mitted to a concert-room audience; and if proof were 
wanting that when thus heard, as originally written, the 
effect must become wearisome, it would be found in the 
fact of there being at this performance but a comparatively 
small number of persons left in the Hall to listen to the 
beautiful concluding chorus, “In tears of grief.” That 
much pains had been taken in the preparation of the music 
was at once evident, for the choir sang throughout with a 
tare and P viateroay which showed how zealously the con- 
ductor had worked to attain a result which should maintain, 
and even raise, the reputation of the Society over which he 
80 ably presides. But accuracy, and the production of a 
body of tone, are not sufficient to realise the sublimity of 

Bach’s music; and with much to admire in the decision 
) with which the elaborate counterpoint in this difficult 
Work was mastered in every department of the choir, 
We could not but feel, in many of the most pathetic 
thoruses, the want of that depth of expression 
without which, however correctly sung, the words become 
tolourless. The best choruses were “ Have lightnings and 

ders,” “‘O man, thy heavy sin lament,” “Let Him be 
‘rucified,” and ‘‘In tears of grief.’ The chorals were well 
ing, but we cannot think that the accompaniment of 
Otgan and bass stringed instruments, however important 
ih supporting the voices of a congregation, are necessary in 
Stoncert-room presentation of the work, where melody and 
harmony are alike entrusted to a trained choir. Madame 
Patey and Mr. E. Lloyd are too well known as exponents 
f the contralto and tenor solos in this work to need more 
a passing word of eulogium upon their efforts; but of 

ame Lemmens-Sherrington and Mr. Santley, who 
thade such an effect in this composition at the Worcester 
Festival last year, we must say that in every respect they 
y confirmed the impression there produced, increased 
iliarity with the music indeed enabling both artists to 
ae with even more firmness and expression. The effect 
@f the recitatives hitherto accompanied with the pianoforte 
Bpiaved by the stringed instruments, is scarcely pleasing: 

e first place, it is unsuited, we think, to a work so 
ttuly sacred, and in the second place it does not carry out 
composer’s intention that the recitatives of our Saviour 
Only should have orchestral accompaniment. The bright 
tone of the Viol da Gamba (well played by Mr. Pettit in the 
tbbligato to the air, “‘ Come, blessed cross”) was exceedingly 
come; but the instrument is not, as has been asserted, 
@tesuscitation on this occasion, for although not used in 
vious performances of this composition here, it has been 
ee by the same artist in the several recent presentations 
ach’s ‘‘ St. John” Passion music, and also, we believe, 


Patey gave the airs “Give, O give,’’ “‘’Twas in the cool of 
eventide,” and “ Up, my soul” with good effect; and — 
Mr. Chaplin Henry) was highly serviceable in many of the 
recitatives. The violin obbligato to “ Have mercy upon me ” 
by M. Sainton, and that to Mr. Patey’s air, “‘ Give, O give me,” 
by Mr. H. W. Hill, were finely played; and the organ was 
skilfully presided over by Mr. Willing. There was scarcely 
any applause during the performance, but the interest 
with which most of the large audience followed every 
piece with the book, fully proved how highly the beauty 
of the music was appreciated. Indeed, however minute 
details may be varied in the presentation of the work, 
it has an innate charm which must make its way to 
the heart of every hearer; and although we have freely 
expressed our opinion upon the production of the composi- 
tion by an Association which has already done so much for 
the spread of sacred music in this country, there can be no 
doubt that the Society has added one more to its list of 
successes, and materially helped in the good work which 
should bind all artists into one common brotherhood. 





Mr. G. A. Macrarren’s new Oratorio, “ St. John the 
Baptist,” has been accepted and is to be performed at the 
Bristol Festival, on Thursday, the 23rd October. The part 
of St. John will be sung by Mr. Santley, and the work will 
be conducted by Mr. Charles Hallé. 


Ir is with sincere regret that we announce the death of 
Mr. Augustus Harris (the able Stage Manager of the Royal 
Italian Opera), which occurred on the 19th ult. at his 
residence, Upper Bedford-place. The deceased gentleman 
had occupied this responsible post for so many years, and 
with so excellent a result to the establishment, that we fear 
it will be some time before his place can be satisfactorily 
supplied. 


WE understand that Mr. John Hullah has resigned his 
post of conductor of the Concerts and Practices at the 
Royal Academy of Music. 


Mr. W. R. Bourke delivered a lecture on the 7th ult. 
before the St. Barnabas Mutual Improvement Society, 
Holloway, entitled ‘‘ English Music—Bishop and his Con- 
temporaries.”” It consisted mainly of an historical and 
biographical sketch, somewhat profusely illustrated b 
selections from the works of Bishop, Webbe, Stevens, Call- 
cott, Crotch, Shield and Dibdin. The object was chiefly to 
show that the music of this period was an outgrowth rather 
of that which had preceded, than a preparation for, the more 
modern school, which at that time, although neglected here, 
was flourishing in Germany and other continental countries. 
The Vicar of the Parish heartily thanked the lecturer at the 
close of the evening, 


A SUCCESSFUL evening concert, under the direction of Mr. 
Stedman, was given at the Birkbeck Institution, on the 23rd 
ult., the principal vocalists being Misses Ellen Horne, Estelle 
Emrick, Alexandrina Dwight, Messrs. Stedman, H. C. 
Sanders, and R. Latter. Miss Dwight, in ‘Sing, sweet 
bird,” and Miss Emrick, in “ Ah, s’estinto,” pleased so 
much as to receive enthusiastic encores. Mr. Stedman, in 
his two songs, “ The Angel at the Window” (Tours), and 
“ The Anchor’s weighed”’ (Braham), achieved a well-merited 
success; Mr. Latter evinced the possession of an excellent 
voice and style in “ Non pili andrai,” and Mr. Sanders was 
much applauded for his rendering of Pinsuti’s dramatic 
song, “ The Raft.’”’” An agreeable feature in the concert was 
the harmonium performance of Mr. King Hall,. both of 
whose pieces were re-demanded, and we must also mention, 
with the warmest comnmendation, the execution of a piano- 
forte solo by Mr. Henry Parker. 


WE understand that Mr. Berthold Tours has resigned his 
position in the orchestras of the Royal Italian Opera. and 
the Sacred Harmonic Society, for the purpose of devoting 
the whole of his time to composition and tuition. 


On Good Friday evening an excellent sacred concert was 
given, under the direction of Mr. F. A. Bridge, at Burdett 
Hall, Limehouse, the principal vocalists being Miss Kate 
Frankford, Mis< Scarlett, Miss Claremont, Mr. Albert James, 
Mr. Fillan, and Mr. Albert Hubbard. There was also a 
chorus of about 30 voices. Miss Lucy Thomas presided at 
the pianoforte, Mr. H. Bond at the harmonium, and Mr. T. 
H Miller conducted. 

On Monday, March 81st, a concert was given at the North 


London School-rooms, Calthorpe-street, Gray’s Inn-road. 
The first part consisted of Mendelssohn’s “ Athalie,” the 





of 
ty Mr. Webb, at the Historical Lectures of Herr Pauer. Mr. 





solos in which were rendered by Miss L. Stevenson, Miss A. 
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Sugden, and Miss A. Goodwin, all of whom were highly 
successful. The overture and march were played by the 
Misses Stevenson, and the illustrative text was read by Mr. 
C. A. Rendle. The accompanists were Miss R. E. Merrick, 
(pianoforte), and Mr. A. Merrick (harmonium). The second 
a was miscellaneous, includingsongs by Miss N. Crakell, 

iss A. Sugden, and Mr. F. Budge; glees by the Euterpe 
Quartett, part-songs by the choir, and a pianoforte duet by 
Miss R. E. and Mr. J. C. Merrick. The concert was well 
attended, and gave great satisfaction to the audience. Mr. 
J. C. Merrick conducted. 


Tue first concert of the Royal Standard Musical Society 
took place on Good Friday evening at the Foresters’ New 
Hall, Goswell Road, before a very large and appreciative 
audience. The first part consisted of Mozart’s Twelfth 
Mass, and the second of selections from Handel’s “ Dettin- 
gen Te Deum,” and solos from various Oratorios. The most 
successful pieces were Haydn’s ‘‘ With verdure clad”’ (sung 
by Madame Binfield); Handel’s recit. and air, ‘‘I feel the 
Deity within,” and ‘“‘Arm, arm, ye brave ” (by Mr. E. 
Valentine); and “Angels ever bright and fair” (by Miss 
Edith Clareville), all of which were encored. The solos in 
the second part were accompanied in a praiseworthy man- 
ner by Mr. Brownlow Baker, the accompanist to the Society, 
and the other portion of the music by the orchestral band of 
the Society, led by Mr. Jules Guitton. The choruses 
were given with great precision and clearness, under the 
conductorship of Mr. A. J. Loprestie. 


On Good Friday Handel’s ‘‘ Messiah’’ was performed at 
the Bow and Bromley Institute, under the conductorship of 
Mr. F. A. Bridge. The soprano music was sung by Madame 
Talbot Cherer, the contralto by Miss Julia Derby, the tenor 
by Mr. Arthur Thomas, and the bass by Herr Carl Stepan; 
all of whom were thoroughly satisfactory. The choruses 
were rendered with good effect; and the ‘“‘ Hallelujah,” was 
loudly re-demanded. Mrs. E. Stirling presided at the 

ianoforte; Mr. J. G. Boardman at the harmonium; and 

r. W. Smith performed the trumpet obbligato. 


The London Church Choir Association gave its Annual 
Service in Passion-week at St. Saviour’s, Haverstock Hill, 
on Maundy Thursday. Handel’s Passion music, according 

“to St. John, was performed by several choirs, members of 
the Association, numbering about 100 voices, assisted by a 
small and efficient band. The sermon was preached by the 
Rev. F. Tremlett, D.D., Vicar of St. Peter’s, Belsize Park. 
Mr. J. Blockley presided at the organ, and Mr. J. R. Murray, 
choirmaster of the Association, conducted. 


An interesting lecture on Handel was given by the Rev. 
J. Hiles Hitchens, at the Eccleston-square Church, Pimlico, 
on the 17th ult. The musical illustrations, from the 
“ Messiah,”’ were well rendered by Misses S. and H. Parker, 
Mr. G.I. Tear, Mr. J. B. Bolton, and a choir of about forty 
voices. Mr. Bolton sang “ The people that walked in dark- 
ness ” and “ Thou art gone up on high” with his accus- 
tomed ability. Miss H. Parker’s rendering of ‘‘He was 
despised”’ was effective, and Mr. Tear was heard to ad- 
vantage in “Every valley” and ‘“ But Thou didst not leave.” 
Mr. Liddell presided at the organ. 


AN evening concert was given with much success by Mr. 
Luther Marsden, at the Victoria Hall, Archer Street, on the 
16th ult. The programme contained two important instru- 
mental features, Bach’s Concerto for two Pianofortes (with 
stringed quartett accompaniment) excellently played by the 
concert-giver and Mr. William Byrom, and a solo on 
the violin by M. Victor Buzian, in which he displayed a 
good tone and facile execution. Mr. Stedman in Berthold 
Tours’s song “The Angel at the Window ” (accompanied by 
the composer), was so successful as to elicit a decided encore, 
which however was not responded to; and Miss Ellen Horne, 
Madame Poole, and Mr. Rowland, also contributed vocal 
pieces which were most favourably received. 


Mr. Manns presented a highly attractive programme to 
the large audience assembled at his benefit concert at the 
Crystal Palace, on the 26th ult., the principal vocalists 
being Madame Otto Alvsleben, Madlle. Ostava Torriani, 
Signor Agnesi and Mr. Sims Reeves ; the latter artist being 
warmly welcomed on his re-appearance after an indisposi- 
tion which has deprived the public of his valuable services 
for so long atime. The solo instrumentalists were Madame 
Norman-Neruda (violin) and Mr. Charles Hallé (pianoforte). 


It is well to remind those who have but few opportunities 
of hearing organ recitals by the most eminent artists, that 
performances are given on the fine instrument at the Royal 
Albert Hall, on Monday, Tuesday and Wednesday, by Mr. 


—— 


W. T. Best, and on the remaining days of the week 
Dr. Stainer, Mr. George Cooper, &c., commencing at half. 
past one o’clock. 


Tue sale of the late Thomas Oliphant’s music plates ang 
copyrights, by Messrs. Puttick and Simpson, took place on 
the 26th ult. We subjoin a list of the prices realised by the 
most important pieces. Nearly all the part-songs, glees, and 
madrigals were purchased by Messrs. Novello, Ewer and 
Co., including the following :—‘‘ Down in a flow’ry vale” 
(Festa), £52; “Summer eve” (Hatton), £13 16s.; “Who 
shall win my lady fair’ (Pearsall), £85 10s.; ‘“‘O who will 
o’er the downs so free ”’ (Pearsall), £396 ; “‘ The hardy Norse. 
man’s house of yore”’ (Pearsall), £344; “ When Allens 
Dale went a hunting” (Pearsall), £44 2s.; “Take heed, ye 
shepherd swains” (Pearsall), £22 15s.; “It was upon a 
spring-tide day ” (Pearsall), £29 8s.; “I saw ovely 
Phillis” (Pearsall), £56; “In the merry Spring 
(Ravenscroft), £5 15s. 6d.; and “ T’other morning ve 
early” (Thibaut, King of Navarre), £8 10s. 6d. Mr. J, 
Williams bought the following songs by Hatton :—“ Simon 
the Cellarer,” £409; ‘“‘ Vogelweid the Minnesinger,” £56; 
“The Wreck of the Hesperus,” £82 10s.; ‘‘ The Bluebell 
and the Fly,” £13 4s.; and ‘‘ Letanie to the Holy Spirite,” 
£19 10s. Messrs. Ashdown and Parry purchased the songs 
(by the same composer) “ Dream, baby, dream,” £40; “The 
blind boy,” £9 5s.; and “ Fair daffodils,” £12 12s. ; and the 
following pieces were bought by Messrs. Hutchings and 
Romer, Four-part song, ‘“‘ The hunt is up” (Hatton), £21; 
song, “Twilight” (Hatton), £10; song, “Day and night” 
(Hatton), £54 5s.; and Haydn’s Vocal Trios, £61 4s. 

Tue principal vocalists engaged at the approaching 
ae ae Festival are Madlle. Tietjens, Miss Edith Wynne, 
Mdme. Trebelli, Miss Enriquez, Messrs. Cummings, E, 
Lloyd, Montem Smith, Santley, and Signor Agnesi. 














Rebielos. 


NoveE.LLo, EwEr anv Co. 

The Natural and Universal Principles of Harmony ani 
Modulation. By W. W. Parkinson. 

A NEw gospel has arisen for music, and its prophets are 
not afew. Musicis to be the regeneration of the chaotic 
condition of our present times, and its new force is that of 
‘emotional expression.” Music, which was given to man 
as the primal and grand mean for Divine worship, is to be 
the new sacrament through which man is to worship him. 
self and whatever else may delight him. Perversion is neat 
akin to corruption, and if the apostles of this revival of an 
extinct faith were to evangelize the artistic musical world 
to any extent, music would, as it did in olden days, take to 
itself wings and fly away. But there is a resolved and 
earnest army of true believers in the right objects and real 
ends of music, and their strategy is just now in the as 
cendant. Look at Berlin during the Holy-week, and then 
at London. Note the vile, irrational, and savage music of 
modern classical art in Germany, and compare it with the 
week’s doings in London. The wonderful repetition of the 
Passion music at the Royal Albert Hall to increasing 
audiences, the rendering of the Messiah all over this great 
country, and the stream of worship-music running in uD 
broken course in every possible direction. The object was 
sublime, the means beautiful: art was in its right place, 
man ennobled, the Deity glorified. 

True, it may be the appeal of music is to the feelings and 
the affections ; but still, as to fact, it is so much stream of 
motion, flowing in certain forms which have relation to the 
understanding ; and however imaginative the music, the com 
position is based upon what is seen and known of acoustical 
phenomena. There is the law of nature, which governs 
matter of music; the law of art, which governs its mode or 
technique ; and there is its spirit, dependent on the inward 
emotion of the artist. As an illustration of these three 
fundamental principles, we refer our readers to the song 
and chorus, “See the Saviour’s outstretched arm” in the 
Bach (St. Matthew) Passion, the recent performance of 
which at South Kensington never failed in ‘“bating 
breath’ of the thousands present. Of great artistic songs 
this probably stands the foremost in the world. Nothing 
can be higher than its spirit; but spirit alone could not 
have made this song; it has its scientific basis as well a8 
its technical treatment; and as its mechanism involves thé 
very essential laws of order in sounds, and this, in 
a and artistic view, constituting its absolute per 

ection, its high and refined power of emotional ee 
the questions arise, “Whence comes this science 
technique ?” Whatisit? Is it so ethereal—so essentially 
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beautiful—that the power of doing it has passed away? 
Are we spain, about beauty and art, whilst before our eyes 

our ears it is made plain that the imperishable 
and grand in music is a thing of the past, and now only to be 
enjoyed as a record of the learning, the manliness, and the 
holiness of the long-removed apostle in harmony? Talk 
what we may of our own doings in music, of the descriptive 
powers of the modern drama; of the new light thrown 
upon the properties and combinations of sounds, it is unde- 
niable that the power of making this music, and a general 
knowledge of its scientific basis, have utterly gone from us. 
Let us look at it as an example of mere art. 

There are two sets of common chords in music. (1.) The 
well-known harmonic triad, upon which Handel makes the 
greater number of his choruses, such as ‘‘ And the glory of 
the Lord,” “ Unto us a child is born,” and the “ Hallelujah 
Chorus.” (2.) The more fully developed common chords, 
the chords of the three minor thirds, or double tri-tones, on 
the same primary tones of the mode. The second set of 
common chords (known as the diminished sevenths) 
Sebastian Bach employs generally throughout his music, 
for the same purposes as the common harmonic triad. Also 
Handel occasionally, whenever he desires to strike with a 
thunderbolt, or subdue with a caressing tenderness. Turn 
to Bach’s Passion —to the first chorus, “ Come, ye 
daughters ;”” to the airs, ‘‘ Thou blessed Saviour,” “ Break 
and die,” ‘The Saviour falleth low,” “Have mercy upon 
me,” “All gracious God;” the last sixteen bars of the 
chorus, ‘‘ Have lightnings and thunders ;” the chorus, “‘ Let 
Him be crucified ;’”’ the last eight bars of the chorus, “Thou 
that destroyest;” the song, ‘“ Ah, Golgotha! the earth 
quakes.” Is there any living composer who pretends to com- 
mand this mechanism as one constant stream of expression ? 
Although more alive, and possibly more generally sympa- 
thetic in these days than in the time of Bach himself, the 
secret of its artistic strength is, we would imagine, as much 
hidden as though the music never existed. What, then, is 
its strength? Simply this, Harmony—the mere flow of 
harmony in sounds, from the never-failing fount of harmony. 

This music is not isolated chord-music; it is harmony 
music. Music means “stream,” and harmony means 
“rising up,”—the gentle bursting forth of the water that 
is to continue and add to the stream. 

Never was the desire to evolve the mystery of stream in 
sounds‘so strong as it is in the present day. Hence the 
number of Treatises on Music with respect to its motion 
and form, and that portion of it which belongs to physical 
science. Both philosophers and musicians are convinced 
that the true laws of music are not arbitrary, but im- 
mutable, founded on the laws of nature. We have at least 
come to this. In considering music as a science (science— 
the thing fully seen, and therefore known), we appeal to 
first principles; and we know music is founded on division 
of the octave, and these divisions we call intervals. Whence 
came they? How did we get them? Are they facts in 
nature? Are they simply practical and technical? Are 
they “cells” or “roots,” like the monosyllables of primeval 
language? What is their energizing character? Why, and 
how, do we think with them? Why can we make human 
nature weep and rejoice with them? What is the law of 
their consociation ? What of their connection, and of their 
collisions and contradictions ? 

The majority of those who write upon the art of music- 
making are content to accept the fact of a given diatonic 
and chromatic scale, and upon these to construct a syntax 
for sounds in the best way their wit and their feelings may 
suggest. Some writers have short sight, and write short 
books. A brief grammar is a great blessing, and many of 
these kind of books are not to be despised. But we know 
the great teaching-masters of the past generation—learned 
pundits like Reicha, Cherubini, and Schnyder von Wartensee 
—required their pupils to spend five years’ study over their 
treatises, and from this fact it may be inferred that the 
arcana of music is not to be condensed into a thin octavo. 
Man is born with a head thoroughly empty of all music. 
The old masters well knew this fact, and they at once set 
the boy to sing, and in this way filled his head with ideas 
and forms of music language, and thus gave him a stock 
and store from which to note rules, and to cull, and to com- 
bine. Then the wall of the school-room was the grammar 
of the art ; the musical stave was upon the wall; there was 
the master, with his few simple rules of harmony, and a 
small piece of chalk gave the illustration, and set the mind 
of the tyro to work. In this way was taught harmony, and 
as one example of this teaching out comes Telemann, of 
whom Handel said he could write an eight-part chorus as 
easily as he could write an ordinary letter. 


The principles of harmony are changeless, and Mr. 
Parkinson, in the work under review, does not profess so 
much to write a new book as to revive a valuable and time- 
honoured system. He professes to lay down the syntax of 
harmony as Handel and Bach practised it. We know it is 
the province of art to outrun the exposition of its laws—a 
proposition Cherubini fully admitted when he said, “‘I can 
teach harmony, but I cannot explain the successions of 
Haydn, Mozart, and Beethoven by what are called the 
ordinary laws of harmony.” Mr. Parkinson is of opinion 
that there is no other foundation for music than harmony, 
and that its laws are amply wide enough to embrace all 
the anticipations that the foresight and innate feeling of 
these great composers led them to exhibit. The feeling of 
right upheld them in their course. With this feeling Beet- 
hoven, when told he was against rule, answered, “ Against 
rule! Whatrule? Who madethe rule? Very well, then, 
now I make arule to the contrary.’ Probably Beethoven 
was wrong, but the error was simply that of notation ; the 
thought was right, but the written symbols of the thought 
were incorrect. And itis curious to note that, in all the 
extracts from great masters analyzed by Mr. Parkinson, the 
error is nothing but improper notation. The harmonical 
connexion is always right. 

Our author begins at the beginning; defines and limits the 
word “harmony.” The harmonic triad vibrating in the pro- 
portions of 4, 5, and 6 (times of motion, not intervals)—the 
great harmonical problem of the whole cosmos—is the one 
and all of music. The printed scale of music is;with hima 
general or movable, and not a fixed scale of sounds. Com- 
posers must know nothing of temperament, for they deal with 
real sounds. He places his tonic triad in the centre of three 
triads, the dominant triad on the ascending series, the sub- 
dominant on the descending. In music there is no iso- 
lated tone, and the thing to learn is the relativities of the 
tones, and their limits. The tonic he calls the harmonic 
origin of every sound in the key. This tone generates its 
triad, and also, secondarily, the triad of the dominant. 
These sounds he terms the ascending harmonic series. 
On the other side is the descending series, the sub- 
dominant and its harmonics. The tonic, from its position, 
is negatively their harmonic origin. These sounds yield 
the specific, tonal, individual, diatonic scale of the key, 
not a tempered scale, but a scale of real intervals, each 
commensurable and harmonic. They can be, and after- 
wards are, divided into smaller proportions, but he de- 
monstrates these are contained in the division of the 
octave, that the octave is the limiting interval, and 
that within it are all elemental harmonic intervals. 
Thus, from the harmonic origin is produced the harmonic 
tones. 

The next step is the combination of the harmonic 
tones, and he shows that there are only three concordant 
intervals, and thus the harmonic tones in combination 
become harmony-sounds. There are two positive harmony- 
triads, and one negative. He proves that 5, 3, are simply 
6, 4, and that inversion is no other than the positive turned 
into the negative, or the negative into the positive. For 
example :— 


he} 
ies] 
Q 
Q 


counted down is— 


Cc E G Cc 

8 6 4 1 
and C F A C 

1 4 6 1 
courte 1 down is— 

Cc F A Cc 

8 5 3 1 


Thus, all harmony, in its simple estate, is only the series of 
135. The same formula may be applied to the triads of 
Cand G. Our author proceeds to prove the double har- 
monic relationship of tones; as generated, and then gene- 
rating; and a perfect correspondence of the series down- 
wards, in answer to the series upwards. This point is im- 
portant, for from this correspondence flows the law of the 
inversions of the numbers of the tonal scale, disclosing the 
affinity of tones upon which the whole grammar of. music 
now rests. There can be no other concords than 1, 3, and 
5, and the inversion of these numbers, which we have seen 
are 8, 6, 4, the equivalents of 1, 5, 3. 


We touch not upon Mr. Parkinson’s physical disserta- 
tions—his philosophical disquisitions upon the acoustical 
characters of the tones. They are valuable, but polemical, 
have existed from the beginning of all grammar in music, 
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and really have nothing to do with the question of harmony. 
It would be quite time enough to consider these things when 
the abstract question is put before us. “Ought not the 
principles of harmony, as they have stood for these 
centuries past, to be swept away ?” 

The minor triad our author deduces from the inversion 
of the triad on the negative side, and then shows that the 
only series of consonant harmony sounds are these :— 


C, Ep, Eb, F, G, Ab, Ad, C. 


In this way we have the major and minor simple triads, 
which combine all the elements of concordance. The tonic 
triad in the middle, and the two outsides, positive and 
negative, exact counter-changes or counterparts of each 
other. Technically, the so-called root or cell of a triad is 
the lowest tone of the three in harmonic position. 

All harmonic combinations rise from the harmony— 
intervals of 1 (or 8), 5,and 3. After this are developed all 
chords, major and minor, in which the tonic appears as 1, 
8, or 5, and always in concord with the other two sounds of 
the chord. The system is then extended, showing the tonic 
in all its places and in every condition of its immediate re- 
lationship. The tonic is now considered as a governing 
sound, as the tone determining and ruling all the others— 
the great dominant, defining the extent of the harmony 
dominions—dominant to the fourth, and negative-dominant 
to the fifth. Concords, we ought to say, are tones in agree- 
ment and state of repose ; and the tonic is the only sound 
in this state with all the sounds of the tonal system. 

From the major triad system, the author passes to the 
modic minor, or related secondary system. This secondary 
system has its three distinct root-tones; its tonic, dominant, 
and sub-dominantchords. In the secondary or minor mode, 
the position of the tonic is wndetermined ; hence the so-called 
new progressions heard in modern music, the composer 
passing through the chords of the key, avoiding the use of 
the governing chords, and in this way never determining 
the key. This is the secret of the new “dodge” of the 
never-ending cadence, as it is called, the composer taking 
care that there should be no resting-place for the ear. The 
secondary mode, from its double harmonic origins, AZ, E, 
B43, and Ap, Ep, and B?, disclose a chain of derivative 
chords, primary and secondary, whieh must be a perfect 
godsend to the transitionists—composers who delight to 
tumble out of one mode into another. At page 61, one sees 
somewhat of the pabulum which feeds the music of the 
advanced modern school. The primary and secondary 
systems supply every chord of the complete mode of key- 
relationship, save and except the purely chromatic chords; 
and all these chords, however apparently remote from the 
key, converge upon it,.as the only position of rest, pre- 
mising that the tonality is perfectly decided in the primary 
mode, but may be made undetermined in the secondary. 

Then comes an explaining of the simple chords of the 
mode, the effect of the governing tones and of the octave 
inversions. In Chap. xii., Mr. Parkinson enters upon the 
salient crux of his treatise. Every one knows the elder 
harmonists leave out the seventh, for with them ‘mi contra 
faest diabolus.” Looking technically at the series of thirds 
in the key F, A, C, E, G, B, D, the question arises, ‘‘ What 
is the third above the uppermost tone (D)?”” The harmony 
intervals are shut up; scale intervals can only be used after 
proving their key-relationship; and the question for con- 
sideration is, “‘ What is this F which lies above the D on 
keyed instruments and in the general scale of printed 
music?” That is to say, What is the value and relation 
of the tone in the key of C? For every sound in a ke 
must have its absolute and fixed tonal relationship. What 
is 4 of a key when added to 5, 7, or 2% 

When Dr. Pepusch had reduced his theory to what he 
called mathematical formula, he showed it to a bishop 
celebrated for his mathematical acquirements. ‘ Before I 
look at this,’ quoth the bishop, “do you not admit the 
interval of the ninth as one of your harmonic proportions ?” 
“ Certainly,” said Pepusch. ‘“ Butdo you not shut out the 
harmonic seventh?” ‘That is so,” said the doctor ; “‘ Why 
shut out the nearer proportion and let in one further 
off?” Hereupon Pepusch began to explain that the pro- 
portion of the seventh was unmanageable with the ordi- 
nary system of harmony, and that the ninth could be let 
in as a new proportion, not interfering with the others. 
Therefore the mathematical bishop declined any further 
consideration of the doctor’s theory. Nor was Pepusch 
more fortunate in his endeavours to gain on his side a 
celebrated professor of geometry at Cambridge. The pro- 
fessor did what the bishop would not do—looked into the 





doctor’s calculations, and pronounced them, in the incisive 
language of our present times, “‘ unmitigated rot.” 

Mr. Parkinson knows the danger of admitting the pure, 
harmonic seventh into any theory of harmony; and, like 
M. Fétis, considers the chord F A C, lying above the D, ag 
a repeat of the negative side of the key, and the great point 
of reunion. This, no question, was the real system of 
Beethoven. The seventh on the fifth of the key is the 
clash of 5 and 4, and a connecting-chord, a chord of reunion, 
as are all discords. This reunion offers an unbroken har- 
monic chain up to the C above; and, of necessity, our 
author is obliged to extend the negative series below by 
the chord F, D, Bp. 

Now we come to the old difficulty—the presence of the 
two differing tones in the tonal scale, the fifth below A, and 
the fifth above G, the second and supertonic of the key. 
The chord, on the supertonic, then, with Mr. Parkinson, is 
a sub-dominant chord ; acompound of two governing chords 
which converge on the tonic as a position of rest. He gives 
tables of this chord, its shapes and dimensions, and here we 
find the French, German, and Italian sixths, and the 
elliptical forms of the dominant thirteenth treated in a 
simple and intelligible way. These compounds, if of a 
dominant character, are treated as simple dominant chords. 
Those of tonic and sub-dominant union are likewise so 
treated. Those of a sub-dominant character are treated as 
simple sub-dominants, the tonic being either dominant or 
sub-dominant, according to its position in the union. The 
dominant chords have always dominant relationship ; the 
sub-dominant, sub-dominant relationship; but the tonic is 
tonic to the two, dominant to the fourth, sub-dominant to 
the fifth. In this way our author gets rid of the modern 
sub-tonic or pre-dominant, as it is the fashion to call it. 
The second of the key generates no tone whatever, for all 
its true generations are out of the key. To admit these 
ratios is to abandon the law of limit, give up key, and all 
tonal relationship. 

We now come to the Chromatics, and here Mr. Parkinson 
professes himself a discoverer. A chromatic in one chord 
is a harmony-sound in the next chord; and therefore chro- 
matics are related harmony-sounds ; and, further, chromatic 
chords of one key are identical with diatonics of a related 
key. He gives the law for chromatics thus :—1 and 5 of a 
major chord ascending may be chromatised, the 3rd de- 
pressed. In a minor chord this order is reversed. In 
all other cases, the harmonic triads only admit of one 
chromatic alteration. These principles are applied to the 
central system in its triad relationship. The result is, 
the chord of the sub-dominant major or minor may be 
raised in ascending a diatonic semitone below the dominant 
chord; and the two upper sounds of the dominant in de- 
scending may be similarly depressed, through the same 
interval. These laws are applied to the compound chords, 
and yield every possible chromatic chord that ever was in- 
vented, or ever will be. Mr. Parkinson then adds these 


chromatics to the before-mentioned diatonic sounds of his , 


tonal scale, and the union yields all the possible sounds of 
the key; all in harmony, and all flowing from the simple 
harmonic triad of 1, 8,5. He accounts for “ passing ” tones 
upon the principle of complemental chords. Upon the law 
of “‘remove ” or “ modulation” he is very clear. We wish 
the word ‘modulation ’’ was abandoned in favour of the 
word “remove.” So long as the word modulus meant a 
key-scale, in opposition to the general scale, moving away 
from one modulus to another, modulus was perfectly in- 
telligible. It was breaking the limits of the key, and setting 
up a new key with other limits. In these days, the term 
“modulation” is not connected with any sense of limit, 
and we read of such terms as ‘‘abrupt modulation,” “ ex- 


traneous modulation,” ‘‘remote modulation,” “far-fetched,” , 


and we know not what. Much would be gained by plainly 
stating the fact of the remove and its harmony-relationship. 

This book is very carefully, clearly, and intelligibly 
written. It embraces an enormous field, in fact, the 
whole field of harmonical science. In the course of the 
work there are sixty-five extracts from the compositions 
of the great classical composers, and many extracts also 
from the music of the new lights now flashing so brilliantly 
in all directions. 

Mr. Parkinson has stuck to his Theory, and his work is 
the only work of modern days which professes to explain 
all musical composition, of whatever time and texture, by 
the simple doctrine of Harmony. The system is grounded 
on that of the Italians, who, after all said and done, are the 
true scientists in music. It stands in curious contrast with 
the ingenious and very clever system recently published 
by Mr. Joseph Green. But, although apparently contra- 
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dictory, how singularly the two works help each other! 
Both contain deep research, acute remark, and are of great 
aid to the musical student. The one can be read with ad- 
vantage after the other. There is now room for a practical 
work bringing these two thoughtful treatises into a shape 
fitted for schools and academies, and thus aiding in making 
the study of music somewhat more of a certain science. 
Mr. Parkinson has spared no trouble and expense in the 
publication of his work. It is excellently well printed, and 
its many diagrams throw a great charm of beauty over its 


ages. 
It is not a little singular that the two great books of 
theory of the last century, published by two German 
amateurs, should have led to a new school of music, and to 
what is facetiously termed, “ the music of the future.” In 
this country these theories were ingeniously simplified, 
about fifty years ago, by Mr. John Relfe, and in later days, 
pirated and mystified by Mr. Alfred Day, also an amateur. 
John Relfe, cwm Alfred Day, has led to several curious 
compilations, and now we have the full-blown flowers of 
Mr. Parkinson and Mr. Joseph Green, both amateurs. 

As we began with Bach, so we end with him. Both Mr. 
Parkinson and Mr. Green give explanations of his mode of 
composition. Will their essays teach and revive the use of 
the second set of common chords—the three minor thirds 
combined—as employed by Bach? What we greatly desire 
is, a general familiarity with the Bach and Handel methods 
on the part of our composers; and we have no hesitation 
in saying that the compositions of this day do not evince 
any such familiarity. The study of Mr. Parkinson’s work 
will tend much towards this end. Mr. Green points outa 
shorter cut, which cannot be but advantageous. 

Mr. Parkinson’s book is introduced by a short sketch, 
from the pen of Dr. Gauntlett, of the different works which 
have been written on the Theory of Music, supplying much 
information in this branch of musical learning. 


School Harmony. A short Treatise on Harmony, in- 
tended for use in Schools. By Bennett Gilbert. 

Tue author of this little treatise deserves the utmost 
credit for his good intentions, the musical pupils in the 
majority of our schools being not only ignorant of the 
rudimentary principles of harmony, but of those elementary 
matters relating to key, rhythm, phrasing, &c., which are 
positively essential to the formation of a good pianist. We 
quite agree with Mr. Gilbert that a “short and simple 
treatise on Harmony” is much wanted; but his book is a 
proof that in endeavouring to aim at brevity, the explana- 
tions may not be sufficient to attain the requisite amount 
of clearness. For instance, we are told nothing at all about 
the chord of the dominant 9,7; but, at page 16, the Leading 
and Diminished 7ths are given, without the slightest indica- 
tion that they spring from the unexplained chord of the 
Dominant 9th. Again, the student is requested in com- 
posing a melody to make a “dominant cadence,” no such 
term having been previously mentioned ; and the only rule 
given for writing the first, second and third species of 
Counterpoint (the fourth and fifth not being even alluded 
to) is that 3rds, 6ths, and 8ths, only are to be used “on the 
accented parts of the bar,” though what this can mean, as 
regards the first and second species, we are at a loss to 
understand. Ina revised edition of his book, the author 
would we think do well to re-consider these points; for 
there is much to admire in Mr. Gilbert’s method of defining 
the various terms in common use. Scales, Intervals, and 
Modulations are extremely well explained; and a few 
observations on “Form” in musical composition, may be 
read with advantage by students who do not confine their 
practice to music without form. 


Certain portions of the Communion Service, set to music, 
with an Introit. By W. H. Gladstone. 

Here is another proof of Mr. Gladstone’s graceful mind 
and nicely-trained talent. He writes without pretension, 
and achieves all at which he aims. There are one or two 
trifling slips in the present work, which surprise us from 
such a composer ;—let him look, for instance, between the 
bars that end page 1 and begin page 2 ;—but such things as 
these are unnoticeable to the majority of hearers, they in- 
fluence not the general effect of the music, and they might, 
in truth, have easily beenavoided. The Introit is the most ex- 
tensive, and thus the most important, piece in the series. 
The text, beginning, “‘I will wash my hands in innocency,” 
is taken from the 26th Psalm, and is admirably appropriate 
to the opening of the solemn office ; it is set with delicate 
feeling. Then we have two versions of the Responses after 
the Commandments, both of which are smooth and vocal, and 


they are of such equal interest that we cannot prefer either. 
In the first setting, the Response for the first nine times 
begins and ends in F, but that for the tenth, beginning also 
in F, ends on a half-close in the key of D minor, with a 
curiously inconclusive effect, of which we fail to perceive 


the purpose. The Doxology, to precede the Gospel, is 
set too low for the voices, especially the bass, to have 
much power, and it is not long enough to have much 
interest. Next comes the Sanctus, which here curiously 
anticipates its place in the Service, and, as curiously, is re- 
peatea notatim in its ordinary position. The text of this is set 
with regard to the feelings of the communicants, rather than 
to their own signification, or to that of the passage which in- 
troduces them, namely, in a subdued spirit of reverence. 
This reading will often be welcomed ; and even with those 
who look upon the text in the sense of exultation, the gentle 
sweetness of the music cannot but be admired. In spite of 
the Rubric, that the Offertory Sentences are to be ‘‘ read” by 
the minister, a selection of them follows, set to appropriately 
expressive music. These are not all in the same key, and 
one ends in a different key from its beginning, whence it 
seems that they are conceived with reference to a general 
design, more than to the self-completeness of each separate 

iece. Lastly, there is music for the Swrswm corda, which 
eads to the repetition, already noticed, of the Sanctus. A 
note at the end states that Sir John Goss’s and Dr. Wesley’s 
settings of the “ Creed’ and “ Gloria,” in D and in C, may 
be used, which surely can scarcely need to be set forth in 
print, since the choice is free. 


Magnificat and Nunc Dimittis. Set to music in the key 
of F. By George B. Arnold, Mus.Doc., Oxon. 

THE modulations are more frequent and more sudden in 
this Evening Service than is compatible with good effect in 
a large ecclesiastical building. There are many instances 
of harshness, from the leap in one part to a note of the 
chord simultaneously with a passing note in another part, 
which, transient though they be, would have been far more 
discreetly avoided. At the opening, the boys’ voices are 
divided so as to make five parts with those of the adults ; a por- 
tion ensues for the ‘male voices in unison” (which are other 
voices than male ina cathedral choir?) and the ordinary 
four parts are employed for the conclusion, the last two dis- 
tributions appearing in the second canticle as well as in 
the first. The organ part is an amplification of the vocal 
score, adding harmony to the unisonous passages. We 
prefer the setting of the Nunc Dimittis to that of the 
other piece ; but, while admitting much merit and admirable 
earnestness in the work, we feel the effect of labour and 
formality more than of spontaneousness to be its charac- 
teristic. 


Magnificat and Nune Dimittis in B flat. Composed, and 
dedicated to Dr. Stainer, by Edward Dearle, Mus.D. Cantab. 

A MERITORIOUS setting, containing much melodious grace 
and some points of interest in the part writing. Of the 
former may be specialised the passage beginning, “ He, re- 
membering His mercy,” where the measure is changed to 3, 
and in which some phrases for soprano alone are alternated 
with others for the rest of the choir. Of the latter the ex- 
tensive music to the “ Gloria,” which is the same in both 
canticles, calls for particular notice. In many places, the 
soprano and tenor parts lie too low for good effect, since 
boys’ voices often sound coarse on notes below the staff, 
and tenors have little power in the corresponding part of 
their compass. There is an apparent discrepancy between 
the antiquity of the notation and the modernness of the 
matter, which is hard to reconcile. The subject has been 
often discussed in these columns, and seemingly with little 
effect, whence may be inferred that ourselves and our 
readers—the eomposing portion of them, at least,—have 
two opinions respecting it; still, we must protest against 
the anomaly of music that consists of combinations and 
progressions, which are, for the most pert, peculiar to the 
nineteenth century, being written in the breves and their 
white companions, which went out of general use in the 
pease A curious reading of the text occurs, in the 
separation by four bars’ rest for all the voices, of the word 
“salvation,” from “which Thou hast prepared ;” and the 
sound further contradicts the sense by the earlier phrase 
being in the key of G minor and the later in B flat, so that 
it cannot be a true relative to the antecedent, since the 
“salvation” is as clearly distinguished in key from the 
“which” as it is widely divided in time. Two important 
engraver’s errors are, the omission of the word “meek” 
under the notes for all the voices (page 7), and the D bass 
for voice and organ (bar 4 from end of page 3), which should 








surely be C at the fourth minim. 
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Pater Noster a4 Voix. Par Joseph Stein. 


A smoortsH piece of four-part writing, with some prettiness. 
It is not without purpose of expression, if so may be 
understood the modulation into C minor at the words 
“ Debita nostra.” We little like the duplication of the 7th 
by bass and tenor on the first syllable of ‘‘ voluntas;”’ and 
no better, the descent of B to G, while A rises to B, on 
“malo.” The digressions into the keys of C flat and 
B double flat are somewhat extravagant in appearance, and 
still more so in effect, and the vocal distribution is not good 
at the conclusion, where the tenor and alto are at the 
intervals of a 10th and an 11th asunder, and the bass and 
soprano are close below and above them. These may seem 
many objections to a piece in which we have admitted merit, 
and which is all comprised in two pages; but then, is its 
existence at all desirable, and if not, should not the music 
be immaculate to justify any claim to being? The words 
are never sung in the Latin Service, and it is difficult to 
suppose four friends, or any multiplication of four, seeking 
social edification or amusement, in singing the Lord’s Prayer 
in a dead language. 


Gracious and righteous ts the Lord. Anthem. Composed 
by W. H. Gladstone. 

Most simple inform, and equally so in matter, this is a 
charming instance of complete success with little preten- 
sion. It opens with a chorus, which is followed by a quartet, 
beginning, “‘ Them that are meek,” and this is succeeded by 
another chorus, “ O give thanks.” All three divisions begin 
and end in F, and the whole is comprised in four pages, 
throughout which the interest never fails. The anthem 
will be welcome to many a choir of small ability, and it 
will not be out of place where there are far larger re- 
sources. 


Schumann’s Songs. Edited and in greater part translated 
by Natalia Macfarren. 

(Second Notice.) 

THE two songs immediately following the “ Highland 
Widow’s Lament,” are both headed “Song of the Bride.” 
The first of these has a melody which cannot fail to make 
itself felt when rendered by a sympathetic voice, a figure in 
the arpeggio accompaniment lending an additional charm 
to the tenderness of the theme. The second, in the same 
key (G major) is a brief Larghetto movement of extreme 
beauty ; an excellent effect being gained by the repetition of 
the words “‘Chide not,” upon the final chord of the sym- 

hony. ‘ My Heart’s in the Highlands” is simplicity itself, 

oth in the melody and the accompaniment; but the words 
are expressed with remarkable fidelity, the alternation 
between the major and minor, with the change in the 
character of the accompaniment, giving much vitality to 
the song. ‘Hey Baloo,” the words slightly altered from 
Robert Burns, has a peculiar theme, the rugged character 
of which is in perfect harmony with the wild nature of the 
Scotch poet’s verses. “My soul is sad” is a genuine 
burst of passionate grief, the music seeming to flow as 
spontaneously as the burning words of Byron to which it 
is wedded. There is something inexpressibly beautiful in 
the opening symphony, which shadows forth with true 
— feeling, the nature of the verses which follow. 

he subject, commencing in E minor, with an unceasing 
arpeggio accompaniment above and below the voice part, 
seems actually to have been written to the English words, 
so excellently are they translated ; and the placidity of the 
melody in the tonic major shows how deeply the composer 
had studied every shade of feeling in the poetry before he 
attempted to give it a musical colouring which should 
heighten and not obscure its beauty. The ‘‘ Enigma,” to the 
words commencing “’Twas whisper’d in heaven, ’twas 
mutter’d in hell” (often attributed to Byron) is a fine bold 
song, the key-note H (called B in English) being the solu- 
tion to the enigma. Passing over “Row gently, here,” 
“When through the Piazetta,” “The Captain’s Lady” (a 
highly characteristic song, in E minor), “Oh how canI be 
blithe and glad?” (a simple and beautiful melody, with 
some effective changes of tempo); “What would’st thou, 
lonely tear-drop ?” “ No one” (the quaint words of which, 
slightly altered from Burns, are admirably expressed); 
“Out over the Forth,” “Thou’rt like unto a flower,” “A 
message sweet as roses ”’ (a charming song, which space will 
not allow us to do justice to), we come to the end of Op. 25, 
the concluding song being an offering to his “ Sister Bride ” 
of the “Imperfect Garland,” culled by the composer as an 
earthly gift, in anticipation of that “perfect garland” 
which can but be woven in those realms where neither 
“pain nor death divide.” From the four songs in Op. 27, 





we must select for especial praise, ‘‘ My love is like the red, 
red rose,” the melody of which is not only extremely 
pleasing, but thoroughly Scottish in feeling; ‘The Jag. 
mine,” a charmingly written trifle, with a characteristic 
accompaniment; and “ When thy eye’s starry beam,” 
song replete with beauty both of melody and harmony, and 
especially remarkable for some highly effective modulations, 
Two more songs (Op. 30), “The Rover” and “ The 
Hidalgo,” complete the volume. The first of these is full 
of vivacity, the bold and striking theme having a crisp 
accompaniment of chords, which adds materially to the 
force of the voice part. ‘‘The Hidalgo” is thoroughly 
Spanish in character, the pianoforte having an important 
share in the composition, and requiring heat playing to 
ensure the effect intended by the composer. Both these 


in a higher school than compositions professedly manu- 
factured for the public ear. We cannot take leave of this 
book without expressing an earnest hope that this “ first 
instalment” of Schumann’s best vocal works may be 
shortly followed by another volume. The introduction of 
such exquisite lyrics into the drawing-rooms of amateurs, 
will do much towards the furtherance of real art in social 
circles; and we need scarcely add that were professional 
vocalists to employ their talents in making them known to 
the general public, even if some of the ‘“ popular’ songs 
were to be banished from our concert-rooms in consequence, 
the benefit to singers and listeners would be mutual. 


Largo and Andante for the Organ. Composed by William 
Dawson. 

THERE is much merit in these two pieces; but while we 
admire the musical feeling they evince, we perceive that 
this needs further development. The Largo grows monoto- 
nous from the all but ceaseless motion of quavers that pre- 
vails through its entire length, and when, in time to come, 
the author looks back upon ii, he will surely acknowledge 
this. He is very scrupulous about enharmonic propriety, 
for he writes successively E flat, D sharp, and E Hat again, 
the three notes being tied; but, to make the strangeness of 
this still stranger, the chords to which the notes belong are 
the first inversion of C minor, the fourth inversion of 2 of D, 
and the first inversion of C minor again, so that E flat is the 
true name of the note in all three. He has evidently less 
objection than we to a diminished 5th being resolved upon 
a perfect 5th by the descent of a whole tone in both parts; 
but this progression is not without precedent, if it may be 
without beauty. There are many nice effects of harmony, 
however, in which lies the chief merit of the piece. We 
far prefer the Andante, the chief theme of which is charm- 
ing. This would have been better with the barring re- 
versed, so that it might have ended at the beginning rather 
than middle of the bar. The return to the original key, 
after an effective digression into other tonalities, takes place 
twice before the return of the original subject, which comes 
back, consequently, with an air of staleness that might 
have been well avoided, had the key and the theme re- 
appeared for the first time together. We should also have 
preferred if the coda had been a prolongation of the main 
melody, by the evasion of its final close, instead of being 
additional matter, introduced after the completion of the 
theme. 


Modern Suite for the Pianoforte. 
dinand Hiller. Op. 144. 


No. 1 Preludio. No. 4 Ballata. 
», 2 Alla Polacca » 5 Alla Marcia. 
», 3 Intermezzo. 3, 6 Alla Cosacca. 


Tus ‘‘Suite,” by one of the most accomplished com- 
posers and pianists of the day, will be welcomed in this 
country by all performers who can command the key-board 
sufliciently to grasp the author’s meaning, for it is only to 
the higher class of artists that Dr. Hiller appeals. The 
“Preludio,” in G sharp minor, has a cantabile theme with 
a characteristic figure in the left hand, which is continued 
throughout. The melody is simple; but the harmonies 
are sufficiently varied to keep the attention constantly 
alive. No. 2, commencing in the same key and ending in 
A flat major, is a genuine Polacca, but by no means easy to 
play, the passages, however, as might be expected, requiring 

ut care and study to bring them under control. The 
“Intermezzo,” in A major, will be found excellent practice 
for phrasing, both hands having an equal share in the 
composition throughout. The subject has much interest, 
and several of the modulations are exceedingly effective. 
No. 4, a “Ballata”’ (again in G sharp minor), is one of the 


Composed by Fer- 





most pleasing of the six pieces, the placid theme, commenc- 
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ing with a beautiful passage in sixths, being certain to 


win its way with musical listeners. The bold extended 
chords contrast well with the quiet and melodious opening 
subject; and the short coda is extremely happy. The 
spirited Marzh, No. 5, beginning in E flat, has an unexpected 
enharmonic change into B major, and contains some 
excellent writing, the principal theme having much charac- 
teristic vivacity. No. 6, commencing with a forte passage 
in octaves, thoroughly fulfils its title, ‘‘ Alla Cosacca;” and 
agood effect is gained by the alteration of key, especially 
that used in one of the former pieces, from G sharp minor 
to A flat major. This movement forms a fitting termina- 
tion to the “Suite,” which we doubt not will speedily 
receive the attention such a composition deserves both from 
professors and amateurs. 


Two Gavottes for the Pianoforte. 
Thompson. 

WE are glad to find that the composer of these two 
Gavottes continues, by the occasional publication of such 
sterling works as these, to add to that reputation which, as 
Miss Kate Loder, even when a student of the Royal 
Academy of Music, she so legitimately earned. Her clas- 
sical taste, fostered as it was by the institution of which 
she became so bright an ornament, has always led her to 
adopt the highest models in composition; and the pieces 
now before us amply prove how thoroughly she is imbued, 
not only with the form, but the spirit, of the old masters. 
The first Gavotte, in E minor, has a subject in true 
sympathy with the feeling of this favourite dance. In spite 
of the freshness of the composition, there is a flavour of 
the period, both in the themes and their treatment, which 
cannot fail to delight all who love genuine and unaffected 
music. The change to the tonic major is an exceedingly 
effective point. No. 2 reverses these keys—beginning in E 
major and passing into E minor—the principal subject 
being in every respect as attractive as that in the piece 
already noticed. The spontaneous flow of the harmonies, 
too, is a noticeable feature; and apart from the intrinsic 
merit of these two Gavottes, we may say, in conclusion, that 
there is admirable practice in them, for all who wish to 
cultivate a pure style of performance. 


Composed by Lady 





Durr anp STEWART. 


A Fisher Wife’s Song. Words from W. C. Bennett’s 
“ Songs for Sailors.” 

- Would you be a Sailor’s Wife? Words from the same. 
Composed by Virginia Gabriel. 

TueEse Songs, dedicated to H.R.H. The Duke of Edin- 
burgh, cannot lay claim to much originality, nor indeed to 
any character in sympathypith the verses; but the music 
flows well to the words, and the accompaniments are as 
simple as the merest tyro can desire. ‘A Fisher 
Wife’s Song” (although but little is attempted in the in- 
strumental part) has a violin accompaniment, in compliment, 
we presume, to the distinguished amateur to whom it is 
dedicated. The second song has somewhat more life in it, 
chiefly in consequence of the broken phrases, ‘‘ Beware,” 
and “ Take care!” (somewhat resembling Longfellow’s well 
known “I know a maiden fair to see,’’) and the subject is 
vocal, if not striking. We shall be glad to see composers of 
acknowledged reputation exercise their talents upon many of 
these “‘ Songs for Sailors ;”’ for since Dibdin’s stirring lyrics, 
the sea and its glories have been but feebly represented in 
music. 

Thoughts of Heaven (Aspiration). Sacred Song. Words 
by Mrs. M. A. Baines. Composed by Berthold Tours. 

A sHorT and impressive Recitative, ending upon the 
dominant, introduces an extremely melodious and vocal 
theme, in E fiat major, which Mr. Tours has clothed with un- 

retending, but most appropriate harmony. We especially 

ike the final phrase: the words, ‘‘ Oh, let me be supported to 

the end,” being lengthened out with good effect. This song 
pleases us so much, that we long to alter the bass between 
the 8th and 9th bars of page 2, where the voice and accom- 
paniment drop in fifths. 





Duncan Davison AND Co. 
La Jouerie. Rondo for the Pianoforte. 
To Love. Trio, for Ladies’ Voices. Words by H. Kirke 
White. Composed by John Jackson. 


WE like Mr. Jackson’s vocal better than his instrumental 


in the Rondo which we do not discover in the Trio. “La 
Jouerie” has a subject which well justifies its title, and to 
the double bar it flows on agreeably enough; but at the 
change of key there is a baldness in the treatment of the 
theme which does not satisfy us: most especially do we 
disagree with the harsliness between melody and accom- 
paniment in the 19th bar of p. 4, and many similar instances 
occur on the following page. The Trio, for ladies’ voices, 
is extremely well written, several passages of imitation 
being highly effective. The alteration of key and time is 
most appropriate to the words ; and the voice parts through- 
out flow easily. We can conscientiously recommend this 
Trio to the attention of vocal amateurs. 





AsHDowN aNnDj|Parry. 

An Italian Boat Song ; for a Baritone voice. 
by Alfred Alexander. 

Tuis is a somewhat restless song, although we have 
occasional indications of the composer’s power to do better 
things. The words are boldly expressed ; but we have such 
a Strange mixture of the keys of F major, F minor and A 
minor, as to leave a somewhat unsatisfactory effect upon the 
ear. The harmonies too, sometimes moving in octaves with 
the voice, and sometimes independently, betray an evident 
want of design. The best part is where the key changes at 
the double bar; but we cannot reconcile ourselves to the 
6.4 on G, which commences the last bar of page 4. 


Composed 





JaMEsS NISBET AND Co, 


Music and Singing in the Churches. By “Junius,” an 
Elder of the English Presbyterian Church. 


Wirtnovr stopping to question the assertion with which 
this pamphlet opens, that the “‘ Great Creator has given us 
a scale—the natural scale,” we may at once say that we 
quite share the author’s enthusiasm in urging upon all 
classes the necessity of cultivating their vocal gifts for the 
service of the Church. ‘“ The cold and indifferent singing,” 
he says, “which is sometimes heard in the churches, is 
rather painful than otherwise, and certainly can be but ill 
adapted either to kindle devotion in the heart of the 
Christian, and draw it out, as doubtless intended—even in 
the act of singing—towards God, or to affect favourably the 
hearts of those who may still be outside the fold.” To 
remedy this, “Junius” boldly proposes the study of the 
Sol-fa system, which, if once introduced into schools, he 
asserts, would enable the rising generation “to read and 
sing almost any music at sight.” This is of course not the 
place to enter into an elaborate review of the system so 
earnestly advocated by the author of this book. As a 
stepping-stone to the established notation, it may answer 
well enough ; butits inventor, even, has too much acuteness 
not to see that any method which, instead of recognizing 
every sound as an independent one, accepts the present 
nomenclature for indicating the absolute pitch of a key-note, 
cannot be true to nature. The advantages of the Sol-fa 
method, as a mere temporary system of teaching singing in 
classes, have been, however, sufficiently well proved; and 
in the pamphlet before us, Mr. Curwen’s ideas upon the 
subject are clearly stated : indeed, the Sol-faists may fairly 
claim “ Junius” as one of their most zealous partisans. 





Lamporn Cock. 


Didst thou but know, thou little bird. Song. The words 
translated from the Norwegian of Theodor Kjerulf. Com- 
posed by Halfdan Kjerulf. 

Tuts charming little song, in D minor, entirely confirms 
our former conviction, that in this Norwegian composer we 
have one who cannot work in the conventional groove which 
has so long regulated the majority of our vocal writers’ 
effusions. We cannot tell whether his songs sell; we 
should rather think not. But of this we are convinced, that 
if he can be content to wait, he has sufficient power within 
him to force a hearing; and vocalists are not blind enough 
to their own interests to neglect a composer who, in spite of 
themselves, is rising into notice. The melody of the song 
before us is of that winning character which cannot fail to 
delight every listener ; and the figure in the accompaniment 
materially aids its effect. At the change into C major, to 
the words “‘I’d bind a letter around thy ueck,” an excellent 
contrast is obtained by the descending arpeggios in the 
pianoforte part (divided between the two hands) and the 
return to the original key, is well managed. We sincerely 





piece. In spite of very evident talent, there is a crudeness 
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Same composer, may induce those in search of vocal 
novelties, to make trial of the works of one who, with all 
his talent, has yet a name to make. 

Fair rose the Swmmer Morning. 
L. M.G. Music by H. C. Deacon. 

Tue ambitious character of Mr. Deacon’s music appears 
to us scarcely justified by the words of this song. 
The melody is written by one who evidently under- 
stands the voice, and the accompaniments are unexcep- 
tionable throughout; but the constant changes of tempo, 
and more especially the breaking off into occasional recita- 
tive, give an effect of patchiness to the composition which 
will detract much from the appreciation of many really 
clever vocal passages. There is an effective alteration of 
key—from A to F major—and we much admire the phrase 
commencing in the tonic minor, after the double bar, the 
accompaniment moving in triplets. We hope again to meet 
with Mr. Deacon, for he has unquestionably a good feeling 
for vocal music ; and before closing our remarks upon the 
song before us, beg to call his attention to the omission of 
a % before the C in the voice part (bar 9, page 6), a most 
important note in the dominant harmony which accompa- 
nies it. 

Sleep. Ballad. Poetry from Public Opinion. 
by Floralie. 

ALTHOUGH there is something undoubtedly amateurish 
about Floralie’s ballad, the words are well expressed, and, 
as a rule, the harmonies call for no disparaging critical 
remarks. In this song, as in all others of the same class, 
there is an evident desire to do too much, simplicity, we 
presume, being considered by young composers as an un- 
failing sign of incapacity. The themes in “Sleep” are 
graceful and vocal; but we long to quiet down the accom- 
paniment which, like an unruly child, will intrude itself 
where it is not wanted. Let ‘“Floralie” work hard to be 
natural, and she may yet produce something which shall 
elicit unqualified praise. 


Song. Words by 


Composed 





F. M. Green, 

Music Typographer, for facilitating Manuscript Music 
copying in a quick and neat manner. 

Tus invention, secured by “ Royal Letters Patent,” has 
been forwarded to us with the hope that a kindly review 
upon its adaptability to the purpose intended may materially 
aid the “copying movement” by showing how easily and 
inexpensively labour may be abridged. But, in justice to 
those who compose and those who publish, should not 
something be said about the legality of the process itself, 
especially when positive type is introduced to help in a 
little robbery which, whilst confined to multiplying an 
author’s works by ordinary pen and ink, has been good- 
naturedly winked at. Supposing, for instance, that those 
who purchase the right of reading new books from Mudie’s 
were to employ themselves in making manuscript copies 
of them to circulate amongst non-subscribers to the library; 
even if author, publisher and librarian were blandly to 
overlook such a practice, we can hardly believe that, when 
an invention for “facilitating book-copying in a quick and 
neat manner,” by the partial substitution of printing for 
writing, were given to the world, some gentle hint of 
the right of an author over his own property might not be 
forced upon the public attention: indeed, in strict fairness, 
it may be said that if anything is to be protected by “Royal 
Letters Patent,” it should be the work itself, and not the 
method by which readers might enjoy the result of an 
author’s labours gratuitously. The ‘ Music Typographer” 
will, however, we think, scarcely revolutionize the ordinary 
method of copying music; for, although type is provided 
for the heads of notes, the signs of Treble and Bass clefs, 
the tails of quavers, semiquavers, &c., must be added 
with pen and ink, and the same method must be employed 
for indicating the rests.and Time signatures. 





Liwpvus. 

Hymns for Four Voices :—“ O Jesu, Thou art standing,” 
and ‘God of our Life,” composed by Charles J. Frost, 
F.C.0; “Jesu, Refuge of my Soul,’”’ composed by Frederick 
a F.C.0; “The Lord of Might,” composed by Arthur 

age. 

THESE pieces gained either the prize or the special com- 
mendation awarded by the umpires of the College of 
Organists, at the annual competition in 1872. The two by 
Mr. Frost are melodious, vocal, and nicely harmonized; 
there is only to object to the strong accent on the word 


“the” in the third line of “God of our life,” which is, 
perhaps, more a fault of the poet than the musician. The 
false accentuations that constantly appear in the verses of 
hymns suggest the surmise that writers of this class of 
literature consider the sense of their lines as all unim. 
portant, and make intentional pitfalls for musicians wherein 
they must break the rules of emphasis. Mr. Frost, with his 
highly-meritorious tunes, is not to be blamed for this, so he 
has our sympathy in his dilemma. Mr. Iliffe has a fondness 
for the doubling of the bass note of the first inversion of a 
major chord, to judge from his frequent practice of the 
same, which is at variance with our views of good effect. His 
tune is otherwise admirable. We prefer Mr. Page’s tune to 
the others, which, as we have spoken well of them, is saying 
much. We have had more than one opportunity to praise 
Mr. Frost’s attempts in a wider field of composition than 
hymnody, and we hope for a like and early chance with the 
other authors of these meritorious little productions. 








Original Correspondence, 





MUSIC IN BATH ABBEY. 
TO THE EDITOR OF THE MUSICAL TIMES. 

Srr,—I beg to say that a most untruthful statement 
appears in your last month’s Musical Times, which I shall 
feel obliged by your contradicting. The words of the hymn 
referred to as sung by the choir, I enclose, by which you 
will see that neither the language nor the division of the 
words was used, the last line being sung through and 
repeated. Your correspondent must therefore have been 
misinformed, or possessed with the desire to turn our some- 
what plain but hearty service into ridicule. 

I am, Sir, yours faithfully, 
James Kenprick Pyne, Organist of Bath Abbey. 

[The Hymn forwarded to us contains no such words as 
our correspondent “‘D” asserts were sttng.—Ep. Musical 
Times. | 





ORATORIOS FOR THE CHURCH. 
TO THE EDITOR OF THE MUSICAL TIMES. 


Dear Srr,—I have read with much pleasure the remarks 
in your valuable paper on Oratorios in Church. We have 
(as you will see) had one here which, though a pasticcio, 
has given great pleasure, and though we could not follow 
the example of ‘‘ Westminster” and “ St. Paul’s ” by giving 
such great works as “The Passion” and ‘St. Paul,” we 
have tried to do what we could. Could youtell me, in your 
Answers to Correspondents, any work in the form of the 
‘* Passion” of Bach, which contains the popular ele- 
ment, in the shape of chorals " one into which chorals 
could be introduced), and wlth could be performed 
by an ordinary choir of about twenty ? I should 
be much obliged if you could. Mr. Macfarren has 
written some beautiful anthems for small choirs; could not 
some one write oratorios ? I am anxious to know if there is 
anything that will suit us, for the Oratorio in church will 
never become general until we have something less stupen- 
dous than the gigantic works of Bach, Handel, Mendels- 
sohn, &e. 

Believe me to remain, yours sincerely, 
Grosvenor House, Harrogate, J. B. Esson. 
April 19th, 1873. 

[Bach’s “ Passion according to St. John,” and the same 
composer’s Cantata, ‘‘ God’s time is the best,’ would be 
found simpler than the works named.—Ep. Musical Times. } 


Dr. R. W. CROWE’S ANTHEM. 
TO THE EDITOR OF THE MUSICAL TIMES, 


Dear Mr. Eprror,—In your review of Dr. R. W. Crowe’s 
Anthem there is an “inharmonious false relation” which 
produces an effect that is at least undesirable. You 
draw comparison between his Anthem and my Com- 
munion Service. Kindly resolve the dissonance in your 
next. I will try to satisfy your “expectations,” in my 
next production. 





Yours very faithfully, 
E. J. Crow, Mus. Bac. 
73, London-road, Leicester, April 3rd, 1873. 


[No excuse can be given for the mistake here mentioned, 
but the fullest apology is offered to both gentlemen and to 
the readers of the Musical Times for the unlucky confusion 
of their two individualities in one identity—a consequence 
of either too good or too bad a memory in—THEe WRITER 
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TO CORRESPONDENTS. 


#,% Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 


Our correspondents will greatly oblige by writing all names as clearly as 
possible, as we cannot be responsible for any mistakes that may oceur. 


We cannot undertake to returnoffered contributions ; the authors, there- 
fore, will do well to retain copies. 


Notice is sent to all Subscribers whose payment (in advance) is exhausted. 
The paper will be discontinued where the Subscription is not renewed. 
We again remind those wh) are disappointed in obtaining back 
numbers that, although the music pages are always stereotyped, 
only a sufficient quantity of the rest of the paper is printed to 
supply the current sale. 

Wittram GreorGe Woop is informed that we do not review manu- 
seript compositions. 

An OLD Sugscriper.—Dr. J. L. Hopkins’s Anthem, ** The Lord shall 
comfort Zion,” is published by Novello, Ewer and Co., Price 5s. 
ScBscRIBER.—There are two Operas of ** Manfred;” one by Schunann, 
and one by Reinecke. We donot know of any part of either of them 
being arranged for the Organ. 








Brice Summary of Country Pelws, 


We do not hold ourselves responsible for any opinions expressed in this 
Summary ; as all the notices are either collated from the local papers, or 
supplied to us by occasional correspondents. 


ADELAIDE.— The recent performance of Handel's Messiah by the 
Philharmonic Society, at the Town Hall, was in the highest degree 
successful. The solos were excellently sung by Mrs. Walkley, Mrs. 
G. T. Harris, Miss Vaughan, Miss Effield, Mrs. Peryman, Messrs. 
J.G. H. Brooks, E. H. Hallack, and J. W. Daniel. The choruses, 
under the steady conductorship of Mr. E. Spiller, were given with 
much spirit and precision, the ‘* Hallelujah,” ‘Surely He hath borne 
our griefs,’’ and the final “‘ Amen” chorus being especially worthy of 
commendation. The band consisted of about 30 performers, ably led 
by Mr. C. Hall. 


Atrorp.—Mr. Henry Brown's classical concert at the Exchange Hall, 
on Wednesday, the 16th ult., was supported by Miss Grace Armytage 
(vocalist), Miss Jennie Brown, daughter of the concert-giver (piano- 
forte), Herr Otto-Bernhardt (violin), Herr Adolphe Brousil (violoncello), 
and Mr. T. W. Dodds, conductor. Miss Armytage created a marked 
effect with the audience; and Miss Brown more than realized the 
expectations of her friends. It is almost needless to remark that Herr 
Otto-Bernhardt, Herr Adolphe Brousil, and Mr. T. W. Dodds, discharged 
their duties with the utmost efficiency. The hall was crowded in every 
part, and the applause most enthusiastic. 


Mechanics’ Institute was brought to aclose with a musical entertainment, 
by Mr. Ellis Roberts (the harpist), entitled ‘‘ Minstrelsy, Ancient and 
Modern.” He was assisted by Miss Ellen Glanville, who sang with 
much taste and expression. The Town Hall was crowded. 


( A.ton.—On Tuesday evening the 1st ult, the lecture session of the 


ASHTON-UNDER-LYNrE. — Messrs. Hill and Son have placed a fine 
organ (the gift of Mr. Abel Buckley) in the Congregational Church in 
thistown. The instrument has three keyboards and pedal organ, and 
on Good Friday, Mr. W. T. Best gave a recital of Organ music from the 
works of Bach, Mendelssohn, Handel, and other composers, to an 
assemblage which filled the building in every part. 


BarnstEy.—On Monday evening, the 7th ult., the choristers of St. 
Mary's presented Mr. J. G. Warbrook with a very handsome Maelzel 
Bell Metronome, of English manufacture, bearing the following inscrip- 
engraved on a silver shield plate: —‘‘ Presented to Mr. John 
Gustavus Warbrook, choirmaster, by the Choristers of the Parish 
Church, Barnsley, as a token of their love and esteem, for his kindness 
and impartiality; and also as an acknowledgment of his musical talent 
and untiring zealin their behalf.” A highly complimentary address 
wasread by one of the choristers; and Mr. Warbrook, in replying, 
thanked them in most suitable terms. 


BaRnstaPLE.—On Easter Monday and Tuesday the annual Festival 
Was held in the Music Hall, under the conductorship of Mr. J. Edwards. 
Monday evening Handel's Samson was performed in a very satis- 
factory manner; the choruses being, almost without exception, well 
tendered. The soloists—Miss Emily Spiller, Miss Marion Severn, 
. W. H. Cummings, and Mr. Lewis Thomas—were highly successful ; 
the latter gentleman being particularly so in the air “Honour and 
Arms.” The band (led by Mr. Rice, of Torquay) and chorus of the 
Festival Society numbered about 100 performers. Mr. H. Edwards 
ad at the organ, and accompanied the recitatives and choruses. 
Tuesday evening there was a miscellaneous concert at which the 
fame artists were engaged. 


+ BECKENHAM.—The amateurs of Madame Henrietta Moritz's Choral 
Society held their last meeting of the season on the 7th ult., and, under 
the guidance of their indefatigable director, gave a performance of Dr. 
Hiller's fine Sung of Victory. 


Brprorp.—On the 25th March the Bedford Amateur Musical Society 
the first concert of its seventh season, at the Assembly Rooms, 

lore a large audience. Handel's Dettingen Te Deum, and Gounod’s 
By Babylon's Wave, were the principal works performed. The singing 
Miss Alice Barnett was greatly admired throughout the evening. 
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She has a fine contralto voice, and has evidently been trained in a good 
school; her rendering of “When Thou tookest upon Thee,” in the 
Te Deum, and of Gounod's “There is a green hill,” and Handel's 
“ Return, O God of Hosts,” in the miscellaneous portion of the pro- 
gramme, producing a marked effect upon the audience, Gounod’s song 
being enthusiastically encored. Mr. Hartley is a very promising 
young tenor; and Mr. John Haines (who supplied at a short notice 
the place of Mr. H. Allen) proved himself a very efficient bass. Great 
credit is due to Mr. R. Rose (chorus-master and organist) for the ad- 
mirable manner in which he has trained the choir. Mr. T. J. Ford was 
an able pianist. 


BirgENHEAD.—On Friday, the 18th ult.,a new organ, built by Messrs. 
Brindley and Foster (Sheffield), to the order of Mr. W. T. Best, was 
opened by that gentleman at the Trinity United Presbyterian Chapel, 
Claughton; the organ has 2 manuals, 7 stops being on the great organ, 
7 on the swell, 2 on the pedals, 8 couplers, and 7 continuation pedals ; 
under Mr. Best's hands the good qualities of the instrument were dis- 
played to the greatest advantage. Some sacred music was also given 
by the choir. The cost of the organ is about £550, £450 of which has 
airezady been raised by voluntary contributions from the congregation. 


Burntey.—A miscellaneous concert was given im the Ebenezer 
School-room, on Thursday, March 27th, by the Chapel choir, assisted 
by an efficient glee party. Mr. Arnold, of Harrogate, was encored in 
his clever violin performance, as also in the piano solo“ Rule, Britannia” 
(W. C, Selle); Mr. Thomas Polland, jun., accompanied with great taste, 
and Mr. Winterbottom, the choirmaster, condacted. 


Burst.emM.—Handel's Oratorio Judas Maccabeus, was given by the 
Tonic Sol-fa Choristers of the Potterieson the 15th ult., at the Town 
Hall, with much success. The principal vocalists were Miss Mary 
Thorley, Miss Chadwick, Mr. Selwyn Graham, and Mr. Brandon, all of 
whom were most effective in the trying solos allotted to them. The 
choruses were finely rendered throughout, ‘‘ Hear us, O Lord,” “ Sing 
unto God,’ and the final ‘ Hallelujah,” being especially deserving of 
the warmest commendation; indeed Mr. Powell merits the utmost 
praise for the excellent manner in which he has trained the body of 
vocalists entrusted to his care. The band was thoroughly efficient, 
and Mr. H. Walker presided with much ability at the organ. 


CLITHEROE.—On Monday, the 24th March, the members of the Choral 
Society gave their first concert. Mendelssohn’s St. Paul had been for 
some time in rehearsal, but owing to the necessity for holding the concert 
before the great choral difficulties of this work could be overcome, a 
selection from the Oratorio was given, and miscellaneous pieces added 
to make up the programme. The overtures went well, the spirited 
leadership of Mr. C, A. Seymour, the playing of Mr. Lazarus, as prin- 
cipal clarionet, and the vigorous conducting of Mr. Forrest, contributing 
much to the result. The choruses were also excellently rendered. Mr. 
Seymour performed a violin solo, which was encored. Mr. Lazarus 
played with Mr. Forrest the ‘“‘ Duo Concertante,” of Weber, and a solo 
on airs from Der Freischiitz, to perfection; an Mr. Marsden gave a flute 
solo with much success. To the ‘Lady Amateur,” who sang ‘ With 
verdure clad,” and ‘Lo, here the gentle Lark” (enthusiastically 
encored), the Society is under great obligation for her most valuable 
service. A prominent feature of the concert was the first performance 
of a Cantata by Mr. Angelo Forrest, written by him as part of the 
examination for a musical degree at Oxford. It was much enjoyed by 
the audience, and was interesting as the first performance by a Clitheroe 
chorus ,and orchestra, of a choral work composed by a native of the 
town. 


CockeRMOouTH.—On Tuesday evening, the 15th ult., the members of 
the Harmonic Society gave their thirteenth concert in the Freemasons’ 
Hall, under the leadership of Mr. W. Metcalfe, of Carlisle. The first 
part of the programme consisted of selections from Mozart, Gounod, 
and Smart. The solo, “ There is a green hill,” was tastefully rendered 
by Mrs. Stretton, of Lorton Hall; and the duet, ‘‘Oh, come hither and 
hearken,” by Mrs. Stretton and Mr. Metcalfe, was very favourably 
received. In the second part, a violin solo was brilliantly executed by 
Mr. Packer, and enthusiastically re-demanded. Dr. Jones, of Aspatria, 
sang with much effect the song ‘‘ To Anthea,” by Hatton; the duet 
* Trust her not,” was well rendered by Mrs. Stretton and Miss Waugh, 
of Papcastle; and Miss Ritson and Mr. Metcalfe were encored in both 
their songs. The choruses, on the whole, were very creditably rendered, 
though at times, in the first part, the deficiency of male voices was 
apparent. We regret to heara rumour that this concert is likely to be 
the last given by the Society, owing in a great measure to the lack of 
funds. It is to be hoped, however, that the music-loving portion of the 
people of Cockermouth will do what is necessary to prevent the collapse 
of an Association which has on several occasions supplied them with 
musical treats of no ordinary character. 


Cupar Fire.—Handel's Jephtha was performed by the Cupar Amateur 
Musical Association, on Friday the 18th ult., in the Corn Exchange. 
The members of the Society—about fifty in number—were assisted by 
an accomplished orchestra. The choruses were well rendered, especially 
“© God, behold our sore distress,” and ‘‘ How dark, O Lord, are Thy 
decrees,” Miss Rankine possesses a good voice, and Miss Lawson and 
Miss Beattie sang feelingly and with expression. Miss C. Rankine, 
Miss Buist, Captain Bremner, Messrs. Pattison and Cooper, were also 
highly effective; and Mr. Hodgson deserves much praise for his ex- 
cellent delivery of the tenor solos. Mr. W. H. Richmond presided 
with great ability at the harmonium. 


Dersy.—The Derby Choral Union gave its third and last concert of 
the seventh season on the 28th March, when Handel's Oratorio Samson 
was performed with marked success. Mrs. Osborne Bateman and Mrs. 
Gamble gave the soprano and contralto solos with excellent effect, and 
Mr. Coulson (tenor), and Mr. R. J. Smith (baritone), were equally 
effic'ent in the music entrusted to them. The choruses were finely 
rendered throughout, ‘Then shall they know,” “ Todust his glory,” 
and “ Fixed in His everlasting seat,” being especially worthy of the 
highest praise. Mr. Woodward was the conductor; Mr. Henry Farmer 
leader of the orchestra; and Mr. T. T, Trimaell, presided at the organ, 
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DuwnpeE£.—On the 15th ult. the Dundee Amateur Choral Union gave its 
second concert for the season in the Kinnaird Hal]. In choosing the music 
of Orphevs—an opera more than one hundred and ten years old—this 
body has added one more to the number of valuable works which it and 
its contemporary Societies in Dundee have been the first in Scotland to 
make public, The engagement for this recital of Madame Demeric- 
Lablache, Madlle. Pauline Rita, and Miss Marie Trevanion, as soloists, 
shows both the ability and the desire of the Society to provide creditable 
performances for their subscribers cf works worthy of attention. In 
general the choruses, which were sustained by about 130 voices, were 
finished in style, presenting a good deal of excellently managed shading 
and careful, neat phrasing. The ‘* Chorus of Shadows” was particularly 
well given. In the first two sections of the “ Chorus of Furies,” perhaps 
a little more brilliancy of tone would have been acceptable. Mdme. 
Lablache sang the French text, which to some extent impaired the 
satisfaction of her audience: but no one could fail to see that, thongh 
she altered the readings of the recitatives, her power to express the 
grief, despair, hope, and joy of Orpheus was artistic, Her rendering 
of the air ‘‘ Che fard” was most pathetic and full of true feeling. 
Madile. Rita sang also with much, and at times intense expression, and 
only when she left her text, as at the close of the first air and chorus of 
the third Act, and finished the air ““O fortune destroying ’’ with her 
beautiful but sadly misplaced upper C, did she fail artistically. In the 
trying scene with Orpheus in Elysium she was most eloquent. Particu- 
larly fine was the expression of the simple ‘‘ One only look, and only 
one,” as also ** Let us part,” in the same scene, What little is given to 
Love to sing in this opera was well sung by Miss Trevanion. Her last 
words were especially well treated. The version of the work given 
was of course the English one edited by Mr. Charles Hallé. How much 
of it is according to Gluck Mr. Hallé has not been pleased to say, 
which all will regret, seeing this opera has been so much tinkered at 
since it was first written. Some cuts were judiciously made in the 
ballet music; two of the movements so cut do not appear in the Italian 
form of the opera. The accompaniments were ably sustained by Mr. 
E. Berger and Mr. W. H. Richmond. 


EpInBurGH.—Professor Oakeley having so far recovered from the 
effects of his recent illness as to be able to resume the honorary di- 
rectorship of the choir of St. Paul's Episcopal Church, the special 
choral celebration of Easter Sunday was of a very high and interesting 
order. Professor Oakeley himself presided at the organ, and both in 
his voluntaries and accompaniments displayed its resources with much 
effect. His opening voluntary at morning service was extempore, the 
theme being Dr. Worgan’s Easter Hymn. The Ze Deum and Jubilate 
were Boyce in A, which were rendered with finish and spirit. It was 
noticeable that in the Easter Hymn—every line of which is followed by 
“ Alleluia "—the Professor left the voices entirely unaccompanied until 
the “ Alleluia,” when, at that joyful shout, the organ came in with an 
effect positively electrifying. In the afternoon the service was Oakeley 
in E flat, which—the Professor again presiding at the organ—was 
rendered with great devotional feeling. The opening voluntary was an 
Andante in D, by Professor Oakeley, which has just been published in 
the Organist’s Quarterly Journal, The concluding voluntaries were the 
** Hallelujah Chorus,” from the Messiuh; and “ Achieved is the glorious 
work,” from Haydn's Creation. The anthem was taken from the 
Messiah, and consisted of the movements “‘ Since by man came death,” 
and ** Worthy is the Lamb.” ‘To criticise the performance of such a 
service would be out of place; but it is due to Professor Oakeley to say 
that the choir which has grown up under his direction, is now fully 
equal to those of the more musical of English Cathedrals. The vocal 
strength was augmented for the day by some of the members of the 
Congregational Choral Society, instituted and conducted by the Rev. 
Mr. Douglas, and of which Professor Oakeley is president. This Society, 
which keeps alive the love of high-class music in the congregation, 
always affords a convenient reserve force, which can be drawn upon for 
festival days.——An Easter Eve organ performance was given by Dr. 
Oakeley in the Music Class-room on Saturday afternoon the 12th ult., 
to a very large audience. The programme was varied on this occasion 
by the introduction of vocal music, enhancing considerably the pleasure 
with which these admirable recitals are always listened to. Two solos 
(“Be thoa faithful unto death,” and “Cojus animam”) were exqui- 
sitely sung by Mr. Richard Drummond, of Hawthornden; and the con- 
cluding choruses from the Messiah were given by the choir of St. Paul's 
Church with remarkable precision and steadiness. The Rev. Mr. 
Douglas, to whose care the choir, as is well known, owes so much, took 
his part amongst the tenors. The quartetts were sung inside the organ 
—as an effect of contrast and distance—and were rendered by Miss 
Blaikie, Miss Neilson, Mr. Bannerman, and Captain Douglas,——IN 
accordance with his custom in previous years, Professor Oakeley, on 
Saturday evening the 19th ult., gave an extra recital to the members of 
the Choral Union, of which Society he is the honorary president. Dr. 
Oakeley,who received a hearty reception, preceded his performance by a 
few words, cordially welcoming the Choral Union again; and giving 
his hearty congratulations to the Society on the increased appreciation 
of their efforts which this year had been shown by the Edinburgh 
public. The recital which followed was warmly received and appre- 
ciated, and near its conclusion the president of the society (Mr. J. Bow) 
said he felt sure he expressed the sentiments of every one present when 
he returned to the honorary president, Ur. Oakeley, their sincere and 
heartfelt thanks for the privilege he had accorded to them of being 
present at this organ recital. He had to offer the Suciety’s congratula- 
tions to the honorary president on his restoration to health, and to 
express their pleasure at hearing him preside at the king of instru- 
ments with his wonted skill and ability. Dr. Oakeley briefly replied, 
and said it gave him great satisfaction if what they had heard that 
evening had afforded them gratification, and concluded by hoping that 
they would meet there next winter, when he trusted to be able to do 
greater justice to the fine organ than it was possible for him to do in 
his present condition of only partially recovered strength. 


GATESHEAD.—On the 7th ult., a concert in aid of the funds of the 
Newcastle Amateur Rowing Club was given in the new Town Hall, 





which was filled in almost every part. Mrs. C. E. Fleming was en, 
thusiasticaily received in Sullivan's song ‘‘ Once again,” and also in 4 
duet with Mr. R. Thompson. Mrs. Rippon was highly successfal in 
Handel's ‘ Angels ever bright and fair,” and Bishop's ‘‘ Tell me my 
heart " (receiving a hearty encore for the latter); and Mr. J. L. Toole 
was warmly received in his song ‘* The bold fisherman.” One cf the 
features of the programme was the violin performance of Mr. W, 
Stoltefoht, who displayed much feeling, combined with skilful execu. 
tion. Mr. J. Redshaw’s voice was heard to advantage in Diehl's song, 
“The Mariner; " and Messrs. J. Bewick, G. Ferry, R. Duke, and E. J, 
Rowley, gave several part-songs with admirable precision. Master 
Charles Fenwick, the young coxswain of the club, sang three son, 
with good taste and feeling; anda local song, in character, by Me 
J.B. Radcliffe, was received with a fair amount of applause. The 
services of Mr. Leggatt and Mr. Thew on ,the piano were thoroughly 
appreciated. Altogether, the concert was one cf the best which hag 
been held in the sister borough for some years, and not a little of the 
success is due to the untiring efforts of Mr. T. Waddom, the honorary 
secretary. 


Goxtcar.—On Saturday evening the 5th ult., the concert for the 
benefit of Mr. Hoyle took place in the National Schoo]. The band and 
chorus consisted of about eighty performers (the services of all being 
rendered gratuitously}, under the able conductorship of Mr. H 
Pearson. The selections were from Haydn's Creation, and Handel's 
Judas Maccabeus; the principal vocalists being Mrs. Barras (who 
created much effect by her singing of ‘‘ With verdure clad”), Misses 
Broom, Oldroyd, Whittaker, Mrs. Dyson, Messrs. W. Garside, T. 
Bramley, G. Mellor, and 8S. Whitwam. The choruses were given with 
commendable precision, especially ‘‘O Father,” ‘* Lead on,” and “ Sing 
unto God.” Mr. J. E. Pearson presided at the harmonium. The pro- 
ceeds of the performance and subscriptions amounted to £12, which 
was presented to Mr. Hoyle by Messrs. Henry Pearson, James Hirst, 
and H. Beaumont. 

Harrocate.—On Friday evening, the 18th ult., a service of sacred 
song was given inthe Methodist Free Church. The subject was Th 
Widow of Nain, the music being arranged from the works of various 
composers, in the form of an Oratorio, interspersed with chorals, 
Miss Place played the accompaniments on the organ, and Mr. Benson 
conducted. Though this was the first time an oratorio had been given 
as an integral portion of a religious service, it was quite a success, 
Some of the audience afterwards expressed a desire to have the words 
of the chorals, so that all could join in them, and no doubt this 
omission will be rectified when an oratorio is again performed. 


Hastinas.—The performance of Mendelssohn's Elijah, given by Mr. 
Abram and the members of the Choral Union, at the Music Hall on the 
8rd ult., was in every respect highly successful. Miss Royd was 
excellent in the soprano solos, creating a special effect in ‘‘ Hear ye, 
Israel,” and Miss Newton was equally efficient in the contralto music, 
Mr. Graham for his rendering of ‘‘ Then shall the righteous,” received 
well merited applause; and the part of the Prophet was finely sustained 
by Mr. Lewis Thomas. The choruses were sung with commendable 
precision and care, and much credit is due to Mr. Abram, the conductor 
of the choir, for the admirable manner in which he has trained this 
— of amateurs to interpret so satisfactorily a work of such mag- 
nitude, 

HawarpEn.—A farewell concert for the benefit of Mr. J. G. Smith 
(organist of the Parish Church), was given at the National School on 
the 15th ult. Having been got up in a very short time, it was hardly 
so successful, as to performance or attendance, as others which have 
been given in this village. Great credit is due to Mr. Cogan for his 
performance on the violin (with other instruments), in the overture to 
Figaro. The singing of the church choir was very good; and Mr. 
Arthur Wade was highly effective in all his songs. We must rot omit 
to mention the taste and feeling with which Gounod’s Meditation on 
Rach’s prelude for pianoforte and harmonium, was performed by Miss 
May Gladstone and Mr. Lyttelton. 


Hererorp.—The Easter concert of the Hereford Choral Society was 
given at the Shire-hallon Thursday evening, the 24th ult., under the 
direction of the hon. conductor, Mr. Townshend Smith, when Handel's 
Oratorio Jephtha, was performed, the principal singers being Mrs. 
Sicklemore, Miss L. Broad, the Rev. A. Robinson, and Mr. J. H. Lam- 
bert, Thesong ‘“ Tune the soft melodious lute’ was done full justice 
to by Mrs. Sicklemore, and Miss Broad gave the recitative ‘ First 
perish thou,” with considerable power of declamation, and sang with 
much expression the succeeding air, ‘‘ Let other creatures die.” The 
tenor recitative and air, ‘‘Deeper and deeper still,” and ‘ Waft her 
angels,” was sung by Mr. Robinson with the usual effect, and Mr. 


Lambert acquitted himself most creditably in the music allotted to the / 


leading bass. The choruses were carefully sung, and the instramenta- 
tion was quite equal to the ordinary standard of these performers, though 
at times they lagged a little in accompanying the solos. Despite the 
tameness resulting from the prohibition of applause, the performance 
of the Oratorio was attended with considerable éclat. 

LEAMINGTON.—On thefternoon of Good Friday the Church of the 
Holy Trinity was crowded to hear Bach’s Passion Music, according to 
St. John, which was rendered with great effect by the choir, aided bys 
number of amateurs from other choirs. The principal tenor and bass 
parts were taken by Mr. H. Typton and Mr. W. Pointney, from Birm- 
ingham. Mr. C. Sydney Vinning was the organist and director of the 
choir. 

Lerx.—The last concert of the season of the Amateur Musical 
Society was given on Tuesday evening, the 22nd ult. A miscellaneous 
selection formed the first part. In the second a very creditable pér- 
formance of Sir W. Sterndale Bennett’s Pastoral, The May Queen, 
was given. Mrs. Thompson, of the Midland Counties’ Concerts, was 
the May Quéen; the other principal parts being taken by Miss Smith, 
Mr. Dishley and Mr. Beckett, members of the Society. Miss A. H. 
Milner presided at the pianoforte, and a small but efficient band was 
led by Mr. A. Lee, of Manchester. Mr. Powell was conductor. 
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Linpsay (ONTARIO, CANADA).—A new organ, erected by T. F. Roome, 
of Toronto, in St. Paul's Church, was formally opened on Monday 
evening, March 17th, by Mr. Wm. T. Atkinson, Organist of St. 
ra Church, Toronto, who played a selection of classical and 


music in a very effective manner. The choir sang the anthems 
“fT will lift up mine eyes,” ‘‘In Jewry” (Whitfeld), and “ Thou, O 
God” (Turner), and Hymns 164, 136, and 14, Ancient and Modern, 
accompanied by Mr. J. H. Knight, organist of the church. The tone 
of the organ is rich and powerful. The case is in the pure Elizabethan 
style, seventeen of the pipes being displayedin the front. The instru- 
ment is placed on the floor near the chaneel. 


LiverPoot.—On the 15th ult. Mr. W. H. Jude gave his vocal and 
instrumental recital, entitled ‘‘ An hour with Henry Russell,” in the 
Hope Hall. There wasa numerous audience. Mr. Jude, at the outset, 
gave a brief sketch of the career of Henry Russell, and then performed 
the following illustrations from his compositions:—‘‘ Wind of the 
Wintry Night,” ‘‘ The Gambler's Wife;” solo pianoforte: ‘ Gavotte,” 
“The Old Sexton,” ‘‘ Tubal Cain,” ‘‘ The Maniac,” “ The Slave Chase;” 
pianoforte solo: ‘‘ Lyses,” ‘The Dream of the Reveller,” and “ The 
Ship on fire.” Throughout the recital Mr. Jude was loudly applauded, 
-and, being repeatedly encored, he prolonged the entertainment by 
singing several classical songs. 


Matvern.—The steady improvement which has lately been manifest 
inthe services and choir of the Priory church was more particularly 
noticeable on Easter-Day, when the choir numbered 45 surpliced 
members, the old monks’ stalls being used for the first time since their 
recent restoration and replacement in the chancel. The morning 
canticles were well sung to music by Spohr and Hesse; the Kyrie was 
Schubert in E flat, and the anthem ‘** Glorious is Thy Name,” by Mozart. 
The Litany was sungin the afternoon to Tallis’s setting; and the 
Evening Service began with Handel’s ‘‘ Hallelujah Chorus,” which was 
finely performed by the organist, Mr. W. Haynes, and followed by the 
old Easter hymn. Tallis’s Responses were used, the Psalms chanted, 
and the Magnificat and Nunc Dimittis sung to a very effective setting 
by the organist (Vesper music, No. 3). The anthems were ‘ He is 
risen” (H. Gadsby), and ** Hallelujah” (from the Christus am Oelberge, 
Beethoven), both of which were rendered with much precision and 
brilliancy, the accompaniments being exceedingly well played. Great 
credit is due to the organist and choirmaster, whose constant and 
unwearying exertions have brought the choir to its present state of 
efficiency. The church, although holding more than 1200 persons, was 

densely crowded both morning and evening, numbers being unable to 
! obtain seats. There are now two daily services, with a celebration in 
addition on Holy days ; and attention is duly paid to the minor points 
of ritual detail, hitherto wholly disregarded. 


MancuEstEeR.—By the list presented at the Easter Vestry Meeting of 
St, Peter's Church, we find that seventy-six works, including fifteen 
services, have been produced for the first time, and eighty-three com- 
posers have been represented, during the past year. So much energy 
in the musical portion of the services of this church reflects the utmost 
eredit upon Mr. B. St. J. B. Joule, the hon. organist and director of the 
music.——Passton WEEK at Manchester Cathedral was distinguished 
this year by much more important musical services. The use of the 
organ was not discontinued (as has been the case in former years), and 
the anthems were taken exclusively from Haydn’s Passion music, the 

Seven last words, the whole work being sung during the course of the 
d week. The beautiful introduction served admirably to display the 
| noble organ which has lately been erected in the cathedral by Messrs. 
Hilland Son; Mr. Bridge, the organist, playing it before the anthem 
each afternoon. The congregations were very large, the introduction 
of this work into the cathedral services causing considerable interest. 


Neatu.—The fourth annual musical festival of the Neath Harmonic 
Society, took place at St. David’s Church, on Thursday the 17th ult., 
when Mendelssohn's St. Paul was given; the principal vocalists being 
Miss Edith Wynne, Miss Lucy Franklein, Mr. Vernon Rigby, and Mr. 
Maybrick. The band included all the first professionals from the 
Three Choir Festivals, with Mr. Woodward as leader; Mr. A. L. Struve 

, presided at the organ, and Mons. Jules Allard conlucted. The festival 
was exceedingly successful, the-Oratorio being given with that thorough 
heartiness and appreciation of its beauties, which has already gained 
forthe Association so enviable a name. The Society includes probably 
some of the finest voices in the Principality; its progress has been 
therefore most rapid, the merits of the members, both individually and 
jf collectively, securing for their efforts a warm reception whenever before 
the public. 

New Yorx.—Mr. Richard Hoffman gave his third Soirée at Chickering 
Hall,on the Sth ult., assisted by Mr. J. Burke (violin), and Mr. F. 
Bergner (violoncello). The following was the programme :—Trio, 
Op. 70 (Beethoven); Prelude and Fugue, in A minor (J. S. Bach); 
» Andante (Mendelssohn) ; Scherzo, Op. 31 (Chopin); Lieder ohne Worte 
(Mendelssohn); Concerto (Goltermann); and‘ The Banjo” (Gottschalk). 
——TuHE fifth concert for the season of the Philharmonic, took place at 
the Academy of Music, on the 15th ult. The programme consisted of 
the following works :—Symphony, G major (Haydn); Cavatina (* Bel 

0”) Rossini; Concertstiick (Weber); and the Symphony 
“Dante's Divina” (Liszt). Mdlle. Corsadi sang with great effect, and 
Mr, Richard Hoffman played the concerto fluently and brilliantly. 


Powrerract.—At the special request of the Right Hon. the Earl of 
» Mr. Arnold, of Harrogate, gave a highly interesting organ 
Neital, at Womersley Park, on Monday, the 24th March. Amongst the 
<;-ompany present were Lord aud Lady Rosse, Lady Hawke, &. Mr, 
id: was highly complimented on his performance. ——THeE trustees 
tthe Primitive Methodist Chapel in Pontefract have to be congratu- 
on again securing the services of the members of the Sheffield 
Choral Society on this the occasion of their organ anniversary and 
val of sacred music on Easter Monday. The first part opened with 

. ley’s anthem, “ Blessed be the God and Father,” and concluded 
With Haydn's chorus ‘The heavens. are telling;” these and other 
thoruses rendered with force and precision were interspersed with 

















solos, amongst which, especially deserving of mention, was the “ Morn- 
ing prayer,” from Eli, and ‘‘ With verdure clad,” sung respectively by 
Mrs. House and Mrs, Lee; and “ In native worth,” admirably given by 
Mr. Berrisford. Mrs. Firth, and Messrs. Kay and Charlesworth also 
sang the trio “ On Thee each living soul awaits” in a highly satisfactory 
manner. The second portion of the programme commenced with Goss's 
anthem “The Lord is my strength,” followed by Travers’s ‘* Ascribe 
unto the Lord,” the tenor solo by Mr. Hague, and the bass solo by Mr. 
Makin. Other anthems followed, the verse parts by Messrs. Styring, 
Gaunt, Wilson, Hattersley, Nicholson, Hallows, and Talfound, being 
given in a highly creditable manner. Miss Hides in ‘‘ My soul doth 
magnify the Lord,” and Mrs, Charlesworth and Mrs. Hague sang with 
their usual ability and good taste. Kent's “ Blessed be Thou,” concluded. 
the programme, which gave the utmost satisfaction, as evinced by the 
continuous and hearty applause which greeted the performance through- 
out. Mr. E. J. Lee, the respected conductor of the Society, most ably 
officiated at the organ. 


ScaRrBoroucnH.—On the evening of Thursday, the 10th ult., a special 
Evening Service was held at All Saints’ Church. The minister of the 
chureh (the Rev. R. Brown-Borthwick), with the concurrence of the 
parish council, having conceived that Handel's grand Oratorio, 
Messiah, offered scope for selections appropriate for the season, 
entrusted the arrangements to Dr. Naylor, who secured the services.of 
a large party of gentlemen amateur vocalists and instrumentalists, the 
latter haying the assistance of a few professional performers. The 
choir also comprised the members of the choirs of All Saints’ and 
St. Mary’s. After the prayers, according to the order set forth in the 
Service Book, the Oratorio selections were entered upor, commencing 
with the overture, The prophetic passages embraced in the first part 
of the great work were given almost entirely. Then followed the por- 
tions telling the story of the birth of Christ, proclaiming the advent of 
the King, the “ righteous Saviour,” and the blessings of His salvation, 
The sermon came next, which was preached with much eloquence by 
the Rev. R. Brown-Borthwick, from the text Matt. xxvi. 30, ‘‘And 
when they had sung an hymn.” The selections from the second part 
of the Oratorio were then commenced, depicting the Passion; and 
these were followed by what might be regarded as an anticipation of 
the Easter rejoicing in the finished work of Christ,—the celebration of 
His Atonement, as expressed in the great choruses, ‘‘ Worthy is the 
Lamb” and * Hallelujah,” which closed the service. It is due to all 
who were concerned on the occasion to acknowledge the very praise- 
worthy decorum that was observed throughout; the nature of the per- 
formance as part of a solemn religious service being evidently most 
fully impressed upon every mind. The solo portions of the Oratorio 
were sung by the Rev. R. Brown-Borthwick (tenor), Master Hilton 
Turner and Master Storer (soprano), Mr. Green (alto), and Mr. Bland 
(bass); and the efficiency of the treble or soprano part of the chorus, 
was, perhaps, one of the most remarkable features in the entire ren- 
dering. This department was solely sustained by the boys of All 
Saints’ and St, Mary's choirs. The ability of Dr. Naylor as a choir- 
master and conductor was fully illustrated in the result that was 
accomplished. The Communion Service followed the special service. 
This. was also fully choral. The Rev. R. Brown-Borthwick was the 
celebrant, and he was assisted by the Rev. Canon Blunt, the Rev. J. 
Bedford, and the Rev. W. F. Simpson. 


Sivcur, Kent.—The Sidcup Choral Society gave a very successful 
concert on the 24th ult., the programme consisting of glees, part-songs, 
and solos of various styles. In the first part (which was confined to sacred 
music) the members of the choir acquitted themselves well in ‘To 
Thee, great Lord” (Rossini), and the “Gloria in excelsis” (Mozart’s 
Twelfth Mass), and in the second part gave ‘‘ From Oberon,” and Sulli- 
van's * O hush thee,” with spirit, and attention tolight andshade, The 
latter was re-demanded. Amongst the soloists, Miss Adelaide Bliss 
gave much satisfaction by her rendering of ‘‘ Rejoice greatly,” from 
the Messiah, ‘* Tell me my heart’ (Bishop), and other solos; and Mr. W. 
H. Hook was very successful in Handel's ‘‘ Why do the nations.” One 
of the chief features of the evening was a song composed by the con- 
ductor of the Society, Mr. W. H. Gill, entitled ‘“ Elixir Vite,” which 
was excellently sung by Mr. Morrison, and encored. Other solos were 
well sung by Miss. Alexander, Miss Lockyer, and Mr. Robinson The 
concert was conducted by Mr. W. H. Gill; and Mr. Horace Buttery, of 
St. Mary, West Brompton, presided at the piano, 


SKELMORLIE.—On Wednesday evening, March 26th, after the usual 
practice, a present was given by the Rev. Robert Stewart, M.A., B.D., 
from the Skelmorlie Parish Church Choir, to Mr. J. E. Senior, the 
organist and choir master. In presenting the gift (which consisted of a 
set of gold studs, pendant for watch chain, and gold pencil case), Mr. 
Stewart spoke in the most flattering terms of the talent and zeal of 
Mr, Senior, and expressed a hope that the choir would enjoy for many 
years his valuable services, 


Sramrorp.—An amateur concert was given in the Assembly-rooms 
on Wednesday evening the 16th ult., in aid of St. John’s Choir fund. 
The performers consisted of members of St. John’s Choir and several 
ladies and gentlemen of the town, assisted by Mr. Swift and Master 
Noble, of the Cathedral Choir, Peterboro’. The programme was 
divided into two parts, sacred and secular. The first part contained 
the * Gloria,” from Mozart’s Twelfth Mass, ‘‘ Angels ever bright and 
fair,’ and ‘ But thou didst not leave” (sung by Master Noble, and 
encored), ‘‘ For behold, darkness.” (well rendered by Mr. Swift). and the 
“ Hallelujah Chorus.” In the second part a pianoforte trio was given 
by the Misses March; and the Misses Parker and Rippon’s duet ‘*O 
give.me back those early flowers,” and Mr. Proctor's song. ‘* Only one 
to bless and cheer me” (Wrighton), were encored. The concert was in 
every respect a decided success. Mr. H. Nicholson presided at the 
piano, and R. P. Thompson, Esq., M.A., conducted. 


Sr. AnpREws.— The Amateur Choral Society gave a successful 
concert at the Town Hall on the 4th ult, The first part of the pro- 
gramme consisted of sacred, and the second of secular music. Mozart's 
Twelfth Mass, which commenced the concert, was excellently rendered 
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the choruses being given with much precision and effect, and the solo 
parts being carefully sung by Mrs. Mitchell (soprano), Mrs. Ferguson 
and Lady Charlotte Elliott (contralto), Mr. Smith (tenor), and Captain 
Douglas (bass). The miscellaneous selection which followed contained 
several solos and choral pieces, the principal singers being (besides the 
vocalists above mentioned) Mrs. Campbell, Miss Farnie, Messrs. 
Hunter and Scott, and Dr. Driggs. Mr. Salter, who conducted, 
deserves the utmost credit for the pains he has taken in securing so 
favourable a result for the Society which, thanks in a great measure to 
his exertions, is now in a highly prosperous condition. 


Ventnor.—On Thursday evening the 17th ult., the Ventnor Choral 
Society gave its second concert for the season, under the direction of 
the leader, Mr. Edwin Lemare, organist of Holy Trinity. The pro- 
gramme consisted of a selection from Sir Julius Benedict's Oratorio, 
St. Peter; and several ballads, glees, &c. Mrs. Glover, of Brading, 
took most of the principal parts in the Oratorio, and contributed very 
largely to the pleasure of the evening, by the excellent manner in 
which she rendered some of the most difficult portions of the composi- 
tion. Misses Newnham and Jobling also sang with great effect the 
parts allotted tothem. Mrs. Thompson, of St. Boniface Terrace, pre- 
sided at the pianoforte; and Mr. E. Bentall at the harmonium. 


Warminster.—The fourth annual invitation concert given by the 
head-master and pupils of Lord Weymouth’s Grammar School, took place 
as usual at the Town Hall, on the afternoon of Easter Tuesday, and 
was attended with as great, if not greater success than either of the 
preceding concerts. The programme was rendered throughout with 
marked and gratifying efficiency. The opening piece, Mozart's Septett 
in C major, and indeed all the concerted music, received a rendering 
both brilliant and precise. The most admirably executed composition, 
however, was the violin solo by Mr. Betjemann, whose playing gavea 
treat to the auditory which is rarely obtainable in a provincial town. 
Mr. W. W. Alcock's violoncello solo also exhibited much excellence. 
Miss Hardick sang with all her accustomed ability, and the Rev. H.C. 
de St. Croix,and Mr. W. W. Alcock were equally successful. The 
choruses were given very effectively by the pupils and a few gentlemen, 
the pupils showing a marked improvement in their singing. At the 
close, the High Sheriff of the County, N, Barton, Esq., tendered his 
own thanks and the thanks of the company to Dr. Alcock for the ex- 
cellent entertainment he had given them. 


WarrinGton.—On Thursday evening the 10th ult., a concert of 
sacred music was given in the Public Hall, the selections being from 
the Me:siah, Stabat Mater, &. The vocalists were Madame Billinie 
Porter, Miss Bond, Mr. W. B. Ling (of Trinity College, Cambridge), 
Mr. Watson, and Mr. Alfred Brown; Mr. A. Borst, presided at the 
organ. The audience was not large, but remarkably appreciative, the 
performance being in every respect highly satisfactory. 


Wuittincron Moor.—A successful concert was given on Monday 
evening the 14th ult.,in the New School-room, before a large and 
fashionable audience. The artists were Miss Jenny Twigg (soprano), 
Madame Czaikowski (contralto), Mr. T. Cooper (tenor), Mr. Edgington 
(bass); solo violin, Mr. Keeton; pianoforte, Miss Keeton. An ad- 
mirable selection was performed, which appeared to be thoroughly 
appreciated by the listeners. 


Weston-Surer-MarE.—On Tuesday evening, the 22nd ult., Mr. A. 
E. Smith, organist of Kewstoke Church, gave his first popular concert 
at the Assembly Rooms before a select audience, assisted by Mr. S. B. 
Miles (tenor) and Miss Rosamond Bailey (soprano), who acquitted 
themselves in a most satisfactory manner, Mr. Miles being encored in 
Molloy’s ‘‘ Vagabond,” and Miss Rosamond Bailey being much 
applauded for her excellent rendering of ‘‘ The Skipper and his Boy.” 
The concert-giver (baritone), who made his début as a public ‘singer, 
was received in a most flattering manner; and his songs, ‘* Never 
mind the rest,” and J. L. Hatton’s “The Man-of-war,” were re- 
demanded. Mr. Smith introduced three exceedingly clever pupils, the 
Misses Pegler and Miss Polly Hicks, whose pianoforte playing was 
much admired. Mr. A. E. Smith ably accompanied the several singers, 
and also his own songs. 


Weysrince.—A successful concert was given by Mr. H. P. G. Brooke, 
on Thursday evening the 17th ult., to a crowded audience, at the house 
of the Rev. Dr. Spyers. The selection included the Madrigals ** Cynthia, 
thy song” (Gio. Croce, 1560); ‘‘ When all alone” (G. Converso, 1580); 
** Down in a flow’ry vale” (C. Festa, 1541); and two of more modern 
date and of great beauty: ‘In this hour,” (Ciro Pinsuti), and 
“How soft the shades of evening creep" (Hy. Smart). The solo 
singers, Miss Propert, Miss Kellock, Mr. H. E. Burgess, and Mr. Doyne 
C. Bell, were highly successful; Mr. Bell being encored in both his 
songs. The two instrumental Quintets by Mozart and Beethoven, 
were finely played by Herr Deichmann (Ist violin), Mr. J. A. Morgan 
(2nd violin), Herr Borschitzky and Mr. J. W. Wallis (viola). and Mr, 
W. B. James (viol llo), Herr Deich ‘s violin sonata (J. S. Bach), 
and Mr, Alex. Wilson's piano solo, ‘‘ Andante and Rondo Capriccioso” 
(Mendelssohn), were excellently performed. Mr.J. A. Morgan ac- 





Corr APPoIntMENTS.—Mr. C. Wilmer (alto), Mr. A. Radland (prin. 
cipal tenor), and Mr. D. Curtis (tenor), late of St. Peter’s, Onslow 
Gardens, to St. Philip's, Kensington. ——Mr. Alfred G. Lawson (bass). 
to Christchurch, Crouch End.—Mr. Alexander Cooper, Chcir-master 
to Holy Trinity Church, Brompton.—Mr. Francis Crane, late Choir. 


master of St. Margaret’s Church, Liverpool, Organist and Choir. — 


master to Holy Trinity Church, Birkenhead. 
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Published by NOVELLO, EWER AND CO, 
ANDEL.—Belshazzar. Oratorio. Edited by GQ. A. 


Macfarren. 8vo., paper cover, 3s.; cloth gilt, 5s. 
HEPPARD, REV. H. FLEETWOOD. — Nune 


Dimittis to the Third Tone (according to the use of Cologne) for 
Voices and Organ. Post 8vo., 3d. 


ETCALFE, WILLIAM.—300 Single and Double 
Chants. Cloth, red edges, 3s. 
ENDELSSOHN.—The word went forth. From the 
Festgesang (Hymns of Praise). For male voices. 8vo., 4d. 
OSS, SIR JOHN.—O praise the Lord of heaven, 
Fall Anthem for Festivals. 8vo., 6d. 
ILLIAMS, CHARLES L.—Thou knowest, Lord, 
Anthem for Lent. 8vo., 3d. ? 
ORDAN, C. WARWICK, Mus. Bac., Oxon.—The 
Lord is my light and my salvation. Anthem. 8vo., 6d. 
ARKS, T. OSBORNE, Mus. Bac., Oxon.—O Lord, 


who hast taught us. Short Anthem for Treble Solo and 
Chorus. §8vo., 4d. 


HEPPARD, REV. H. FLEETWOOD. — These 
wd oo courts we tread. Hymn for a Choral Festival. Post 


TAINER, JOHN.—My Maker and my King. Sacred 
Song, fora Soprano. Words from Dr. Watts. 1s. 6d. 
—— Slumber-Song. Words translated from Korner, by N. B. 1s, 6d, 


AVIS, GABRIEL.—The Distant Sea. Four-part 
Song. 8vo., 2d. 
AWRENCE, EMILY M.—Sunbeams. Four-part 


Song. Words by Longfellow. 8vo., 3d. 
I ILLER, FERDINAND.—Modern Suite for the 
Pianoforte. Op. 144, 4s. Or, singly—No. 1, Preludio, 1s. 8d.; 
2, Alla Polaaca. 1s.; 8, Intermezzo, 1s. 6d.; 4, Ballata, 1s.; 5, Alla 
Marcia, 1s. 6d.; 6, Alla Cosacca, 1s. 6d. 
HORNE, E. H.—Psalm xlvii., O clap your hands 
together. s.s.4. 6d. (Novello’s Octavo Anthems, No. 80.) 
BT, FRANZ.—Ave Maria. Op. 438. Sacred Song. 
Latin words and an English adaptation by the Rev. J. Trout- 
beck, M.A. 1s. 6d. 
HORNE, E. H.—On a faded violet. 
by Miss Enriquez. Words by Shelley. 1s. 6d. 


Song. Sung 








RIGHTON.—ARTICLED PUPIL.—Mr. R. Taylor, 
Organist of Brighton College, and Conductor of the Sacred 
Harmonic Society, has a VACANCY for an ARTICLED PUPIL. 
Great advantages offered. For particulars, address 17, Upper Rock 
Gardens, Brighton. 


LL SAINTS’ CHOIR SCHOOL, Clifton, Bristol. 

SIX CHORAL SCHOLARSHIPS of the value of £20 per annum, 

are now VACANT. Boys with good voices are invited to compete. 

Preference given to sons of professional men. For further particulars 
apply to Mr. George Riseley, 11, Buckingham-vale, Clifton. 


HOIR SCHOLARSHIPS.—FREE INSTRUCTION 

in an old and well-known School is offered to four Boys with good 

voice and ear, who in return would give their services as Choristers on 

Sunday at 8S. Augustine’s Church, Queen’s-gate. Address Rev. R. R. 
Chope, Vicar. 














companied the concerted music, and Mr. H. P. G. Brooke d 
and accompanied the songs. 


OrcGaN APPoOINTMENTS.—Mr. T. Martin Channon, to the Brompton 
Episcopal Chapel, Montpelier Street, Brompton Road.——Mr. Matthew 
Arnold (of Harrogate), to the Parish Church, Parsonstown, King’s 
County, Ireland.——Mr. R. J. Martin, to St. Mary’s, Spital Square.—— 
Mr. W. H. J. Coventry, Organist and Director of the Choir, to St. 
Mary's, Haggerstone.——Mr. G. E. Manton, Organist and Choir- 
master to St. John’s Church, Hammersmith——Mr. J. P. Rowland, 
Organist and Choir-master to the Parish Church, West Malling.—— 
Mr. Charles D. Mortimer, Organist and Choir-master to St. Peter's 
Church, Hindley, near Wigan——Mr. T. Palmer, to All Saints’ 
Church, Clooney, Derry ——Mr. Robert Peel, to St. William's Catholic 
Church, Ince, near Wigan, Lancashire, 











GENTLEMAN residing in the N.W. District of 

London is desirous of obtaining for his son opportunities of 
accompanying Church Services. Any Organist willing to meet the 
wishes of the Advertiser, and to affurd such opportunities, may address, 
stating terms and conditions, &c., to “‘ Sigma,” Post Office, Boundary- 
road, St. John’s Wood, N.W. 


LADY, good Vocalist and Musician, having some 

time disengaged during the day, wishes for further ENGAGE- 

MENTS as Teacher of the Pianoforte and Singing either in Schools or 
Private Families. Address A. G., Messrs. Novello, Ewer and Co. 


ILKIE’S CHEAP PIANOS. Just issued, a new 
illustrated Book of Designs, gratis and post-free. Wilkie, 
Wood and Co., 47, Great Russell-street, London, W.C. 














; . § 
pow reedy Ist 






/|PHE CA? 
pointed f 





Monk, M 
Large edition, 
USELE: 
CANTIC 

Yby his Grace 
with Proper Ps 
with chants, 5 
Canticles, scor: 
mo. 13d. Ne 








the ABO’ 

HE PSA 

CANTIC: 
(large type.) 


OULE’S 
CANUM. 








» DEUS] 
64 London: | 


LVE 
12 or mor 
Wakefield. 





AP( 
Recitativ: 
» by Ep 
[Director of the 





I, Cl 
only), co 
Cathedral ¢ 

. Edward | 
FReperick Ja‘ 











THE MUSICAL TIMES.—May 1, 1873. 





Now ready. Small 4to. Pricels. Vocal Parts, 12mo., price 6d. each. 
1st and 2nd Series bound together, cloth, 2s. 9d. 


SECOND SERIES. 

























Ster 
oir» PHE CANTICLES and HYMNS of the CHURCH, 
loir- pointed for Chanting, and set to appropriate Anglican Chants, 
le and Double; together with Responses to the Commandments, 
—._ | ited by the Rev. Sir F. A. G. OusELEY, Bart., etc., and Epwin GEorGE 
—_ This Work contains a selection of Double (besides additional 
Single) Chants; togefher with special settings of *‘ Benedicite,” and 
acollection of Kyrie Eleisons, old and new. 
This Pointing of the Canticles is authorized by His Grace the Archbishop of 
0, |rork. London: Novello, Ewer and Co. 
, CREATOR SPIRITUS. Set to Music by 
A. Epwin GrorGE Monk, Mus. Doc., Oxon, &c. 
Por general or Festival use; for male voices and four-part chorus, with 
ine | Organ Accompaniment, ad ib. Price 3d. i 
for London: Novello, Ewer and Co. 
MHE ANGLICAN CHORAL SERVICE BOOK, 
ble Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 1s.; cloth, 2s. 
London: Novello, Ewer and Co. Oxford: Parker. 
the Sixth Editior. : 
HE ANGLICAN CHANT-BOOK, edited by E. G. 
Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 2s. 6d. 
CD, FLarge edition, cloth, 4s. London: Novello, Ewer and Co. 
USELEY AND MONK’S PSALTER AND 
rd, CANTICLES, pointed for Chanting. Second Edition. Authorised 
iby his Grace the Archbishop of York. 24mo., without chants, 1s. ; 
h with Proper Psalms, 1s. 3d. ; Proper Psalms, separately, 3d.; small 4to., 
€ with chants, 5s.; large 4to., £1 1s.; each voice part, separately, 2s. 
Canticles, score, small quarto., 9d.; separate parts, 8d.; words only, 
rd, Mmo.,1}d. Novello, Ewer & Co., and Parker & Co. 
ind Tenth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
Se RESPONSES, &c. Price 5s. 6d.; sep. vocal parts, 2s. each.—Tonic 
ost pl-fa Notation. Score, 1s. 6d. 


The Chants are selected with due reference to the position of the 


























Just Published. 
ANTICLES NOTED. Second Set, by the Rev. 


THomas HELMORE, M.A. 18mo., 8d.; 8vo., 28. 
London: Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 


ELMORE, REV. THOMAS.—The C ANTICLES 
ACCENTED, 18mo., 3d.—Hymns of the Eastern Church, four 
voices, each 1s., Peacs, ir 1s I; THE DAY IS PAST AND OVER; THE 
DAY OF RESURRECTION.—S. Mark's CHANT Book (in daily use at the 
College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being the main 
body of the work, price 3s, 6d.; and Part II., The Table of the Chants, 
price 1s. (useful for places where only the Canticles are chanted). Also 
Two “Ts Deums” for Choir and People, in the alternate verses; 
adapted from Latin arrangements by Alfieri and Baini; vocal Score and 
Organ Accompaniment, price 3s. Also the People’s Plain Song, 
separate, price 1jd. Four-part Cadences for the Holy Communion, 64. 
The Carol for Christmas Morning, vocal score, 18mo. edition, 2d; 

melody, 18mo., Id. 
HYMN INTIME OF CATTLE PLAGUE, 2d. Words, 1s. per 100. 

nmdon: Novello, Ewer and Co. 


ADDITIONS TO THE 
EV. T. HELMORE’S PLAIN SONG WORKS. 
The Canticles Accented. Price 3d. 
The Psalter and Canticles Accented. Paper covers, ls. €: cloth, 2s. 6d. 
— a to Accompanying Harmonies to the Brief Directory, 
rice . 

The Psalter Noted. Appendix 1, giving the Proper Psalms, noted as 
before in their right order of the six days to which they are 
= Price 6d. Bound up with recent editions of the Psalter 

oted. 

Accompanying Harmonies to ditto. Price 8d. 

The Psalter Noted. Appendix 2, giving the Proper Psalms newly 
noted for the Four Great Festivals (second set). Price 4d. 

Accompanying Harmonies to ditto. Price 4d. 

Canticles Noted (second set). Large Edition, 2s. Small Edition, 8d. 

For some of the Harmonies to this, see Accompanying Harmonies to 
Psalter Noted, Appendix 2 (above mentioned). For others, see 
ial Harmonies to Brief Directory, Appendix 2, now in 

and. 

Cadences for the order of the Administration of the Lord’s Supper, in 
compressed vocal score. Price 6d. 
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ed omen 7 Paper on Church Music, with special reference to the joining of all the 
UPPLEMENT to the PREVIOUS EDITIONS of People in Sacred Song, read at the Church Congress, Wolverhamp- 
6d the ABOVE, containing Chants for the Venite, &c. Price 1s. ton, October 1867. Price 6d. 
t |QIHE PSALTER, PROPER PSALMS, HYMNS, and oi putes: Ren Perens Oe 
CANTICLES. Pointed for Chanting by B. Sr. J. B. Jove. A SERVICE for the HOLY COMMUNION for 
(large type.) Price 2s. 6d. Novello, Ewer and Co. Men's Voices in four parts, consisting of Introit, Kyrie, Gloria 
rt Seventh Edition a ra pt A aggre Sursum Corda, Sanctus, and Gloria in 
r " excelsis, composed by W. H. Sanester, Mus. Bac. Price 28. 
he ous BE snaggoors heeyring 1 _— ANGLI- London: Novello, Ewer and Co., 1 Berners-street, W. 
. mo. ce ls., in cloth, 1s. 6d. — a ~ : = 
7" J eeapageess E W. TAYLOR’S TE DEUM, in C (Patent Nota- 
lla 2 ou! ion. e tion, can be read by either Old Notationists or Sol-faists), price 
OULE’S DIRECTORIUM CHORI ANGLI- | 6u., 8vo. A liberal allowance when a number of copies are taken direct 
Is CANUM. Quarto, in cloth elegant, price 7s. 6d. from the Composer, E. W. Taylor, Organist, Stafford. Published by 
Third Edition W. Hamilton, 33, Bath-street, Glasgow. 
WHE ORDER FOR THE HOLY COMMUNION. 7 sq beventh edition. 
s: Harmonized on a Monotone in a very simple manner for Parochial HANT SERVICE, in G, for the Te Deum lauda- 
we. By B. Sr. J. B. Joute. Price3d. Novello, Ewer and Co. pcm Te? — — oe poy M. Harvey. 8vo., 4d. 
mall copy, 14d. London: Novello, Ewer and Co. 
ON NOBIS DOMINE, arranged to the Oorre- : ees leit iineecceareniie 
8 sponding English Words, by Rev. W. G. LonGpEn, for the Use NASY ANTHEMS for VILLAGE CHOLKS. By 
Choral Meetings, as an Introit, or Anthem, or Grace aft«cr Meat. W. H. Git, 2d.each. Nos. 1 to 6 ncw ready. 
= |PriceOne Penny; Ninepence a dozen; or Five Shillings a hundred. London: Novello, Ewer and Co. 
London: Novello, Ewer and Co., 1, Berners-street, W. A Specimen Copy, post free for Stamps to the value, 
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' «ME DEUM (new) in B flat. Harmony, unison, free} {'ULL ANTHEM for ASCENSIONTIDE. |‘ God is 
# organ part, &c. Highly effective. 1s. 6d. —Three Choral Hymns— gone up with a merry ce by J. emi past To : begs es 
" “There is a blessed home,” “O Love,” and “ Praise the Lord.” Com- of Novello, Ewer and Co., 1, Berners-street, London, or o: e com- 
1s.—Also the immensely popular arrangement of the Evening | Poser, Hayes, Beckenham, Kent. 
- “Abide with me.” Harmony oe a free ee part. | «} PYXCEPT THE LORD BUILD THE HOUSE,” 
L, hilo the well-known “ Six Kyries.” 1s. By Epwarp Lawrance, an ANTHEM for five voices, suitable for the Opening of new 


Organist, Merthyr Tydfil. 
e, | direct from the poser. I 
London: Novello, Ever and 


A very liberal discount on a dozen copies, 
i copy of either for twelve stamps, 
Co., 1, Berners-street, W. 











= A. MACFARREN’S CANTATE DOMINO and 
v i\Ae. DEUS MISEREATOR. For voices in unison and organ, Octavo, 
d j64 London: Novello, Ewer and Co., 1, Berners-street. 
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. oe KYRIES. By G. Baker. Price Sixpence, 
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2 or more copies, 4d. each, and post-free. G. Baker, Musicseller, 








f Wakefield. 

: Now ready. 8vo. Price Threepence. | p g 

APOSTLES’ CREED, Set to Music (chiefly in 

Recitative) for Voices in Unison, with an Accompaniment for the 
» by Epwm Grorck Monk, Mus. Doc., Oxon, Organist and 

. {Director of the Choir, York Minster. 

, London: Novello, Ewer and Co. 

P Second edition, price 6d. ; 

j JEN, CREATOR SPIRITUS. Chant (for Voices 
0 


mly), composed for the Service at the Ordination of Priests in 
: Cathedral Church of Ely, and sung at the Installation of the Right 
Rey, Edward Harold, Lord Bishop of Ely, April 26, 1864, by GzorGe 


Composed by JAMES 
Schools or 
London: 


places of Worship or School Anniversaries. 
HarpwIick; published at 1s. 6d. each; sold at half-price. 
congregations taking 12 copies may have them at 6d. each. 
Novello, Ewer and Co., 1, Berners-street, and 35, Poultry. 


Y REV. R. F. SMITH, M.A., Minor Canon of 
Southwell, TE DEUM, in F, in 4 parts, 3d. SHORT ANTHEM, 
6d 


‘The Lord is nigh,” S.A.T.B., 6d. 
London: Novello, Ewer & Co., 1, Berners-street, W., & 35,’ Poultry, E.C. 


ND BEHOLD! A THRONE. Anthem for Trin- 
ity Sunday, by Henry Launer. Price 6d. 
“This Anthem is in many respects meritorious—the theme selected 


for treatment fugato is ably worked out, and the pedal-point is highly 
effective.”"—Musical Times. London: Novello, Ewer and Co. 


JUST PUBLISHED. 
Price in paper, 2s.; scarlet cloth, 3s. 6d. 


HENRY FARMER’S MASS IN Bz, 


With the Latin words, and an English adaptation to the Communion 
Service, 


By the Rev. J. TROUTBECK, M.A. 














| Pkeperick JACKMAN, Organist of Ewell, Surrey. 
London: Novello, Ewer and Co. 








London : Novello, Ewer and Co. 
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RUDALL, CARTE AND CO,, 


Musical Irstrument Manufacturers 


TO HER MAJESTY, THE ARMY AND NAVY, AND THE ROYAL ITALZAN OPERA, 


20, a CROSS, S.W. 


CLARIONETS, 


From £3 13s. 6d. to £18 18s. 








FLUTES, CONICAL AND CYLINDRICAL, 


" From Two to One Hundred and Seventy Guineas. 





CORNETS AND BRASS BAND INSTRUMENTS, 


With Oate’s Patent Ne plus ultra Pistons, from Two to Fifty Guineas. 


MILITARY BAND INSTRUMENTS OF EVERY 
DESCRIPTION. 








PIANOFORTES, EXPRESSLY FOR EXTREME CLIMATES. 


BROADWOOD’S, COLLARD’S, AND ERARD’S, AT MANUFACTURERS’ PRICES, 


-_ 
For Hire, with option of Purchase upon the Three Years’ System. 


HARMONIUMS, 


From Six to Eighty Guineas. 





ORGANS FOR CHURCH OR CHAMBER, 


From Seventy-five Guineas, 





- HARPS, 


From Twenty to One Hundred and Fifty Guineas. 


VIOLINS. 


From One to Two Hundred Guineas. 
DERAZEY’S PRIZE MEDAL COPIES of STRADIUARIUS, GUANERIUS, &c., Eight Guineas each, 


VIOLONCELLOS, 


From Three to One Hundred and Fifty Guineas. 


CONTRA-BASSES, 


From Ten to One Hundred Guineas. 











GUITARS, 


From One to Twelve = 





ROMAN STRINGS. 


A COMPLETE LIST OF PRICE 8 Rf ORW: ARDED UPON APPLICATION. 





CONCERT AND CHOIR AGENCY, 20, CHARING CROSS, S.W. 








2 





’ 
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Atlusic for the Coming Season, 


PUBLISHED BY NOVELLO, EWER, AND CO. 





Rlusic for Ascension Day. 


| 


ARNBY, JOSEPH.—KING ALL GLORIOUS. Motett s.s.a.7 B.B., | 


with Tenor and Bass Solos. Vocal score, 23. 6d. Vocal parts, L0}d. 
—0O RISEN LORD. Full, 4 voices. Vocal score, 6d. Svo., 1jd. 
Voeal parts, 6d. 
EETHOVEN. 
of Olives). Folio, 1s. 6d. Vocal parts, 1s. Vocal score, 8vo., 2d. 
LOW, Dr. J.—O SING UNTO GOD. Verse a.t.B. Vocal score, 
1s. 6d. Vocal parts, Is. 6d. 
OLBORNE, LANGDON.—O LORD OUR GOVERNOR. Full, 
$.8.A.T.B. Vocal score, 38.6d. Vocal parts, ls. 74d. 
i von: Dr.—GOD IS GONE UP WITH A MERRY NOISE. 


Verse s.s.a.4.7.B. Folio, 1s. 3d. Vocal parts, ls. 8vo. score, 4d. By 


ROTCH, Dr. W.—SING WE MERRILY. 
score, 2s. Vocal parts, ls. 
REENE, Dr.—O SING UNTO GOD. 
1s. 3d. Vocal parts, 9d. 
—0O CLAP YOUR HANDS. 
Vocal parts, 9d. 


Verse A.T. 


Full, s.s.A.T.B. 


| 


.—-HALLELUJAH CHORUS (from Engedi or Mount | | 


Full, 4 voices. Vocal | 
Vocal score, | 


Vocal Score, 1s. | 


ANDEL.—LIFT UP YOUR HEADS. Chorus, 5 voices. Vocal | 
score, Is. Vocal score, 8vo., 14d. Voeal parts, 1s. 
— HOW BEAUTIFUL ARE THE FEET. Verse s. THEIR | 


SOUND IS GONE OUT. Chorus. 
parts, le. 
ATTON, J. L.—THOU ART GONE UP ON HIGH. 
voices, 2s, Vocal parts, 1s. 
OPKINS, Dr. J. L.—LIFT UP YOUR HEADS. Full, 4 voices. 
Folio, 94. 8vo., 14d. Vocal parts, 6d. 
— O CLAP YOUR HANDS. Full, 4 voices. 1s. Vocal parts, wa: | 
ENT, J—O LORD OUR GOVERNOR. Verse a.t.B. Vocal score, 
1s. 6d. Ditto 8vo., 3d. Vocal parts, 1s. 
AHEE, HENRY.—GRANT, WE BESEECH THEE. Full, 4 
voices. Vocal score, 6d. Vocal score, 8vo., 1id. Voeal parts, 6d. 


Vocal score, 8vo., 1d. Vocal 


Full, 4| 


ARCELLO.—O LORD OUR GOVERNOR. Fors. or. solo, with | 


Chorus. Vocal score, 1s. Class copy, 1}d. 
ea ALL PRAISE. 8vo., 14d. 


ACFARREN, G. A—WHY STAND YE? 
No. 19.) 8vo., 2d. 
— THE LORD REIGNETH. 
USELEY, the Rev. 
LORD. 5.A.a.T.8.B. 18. Vocal parts, 9d. 
«— O SING UNTO GOD. Full, 8 voices. Vocal score, 2s. 
parts, 1s. 6d. 
OGEKS, B.—LORD, WHO SHALL DWELL? 
6d. Voeal parts, 6d, Class copy, lid. 
EWELL, J.—THEY THAT WAIT UPON THE LORD. Full, 4 
voices. Vocal score, 9d. Vocal yarts, 6d. 
MART, HENRY.—O GOD THE KING OF GLORY. 
voices, ls, 3d. Vocal parts, 1s. 
YTEGGALL, Dr. CHAS.—O CLAP YOUR HANDS TOGETHER. 
Full, 4 voices, 1s. Vocal parts, 6d 
ALMISLEY, Dr. T. A—O GOD THE KING OF GLORY. | 
Full, 5 voices. Vocal score, 1s. Vocal parts, 7d. 


(Macfarren's Introits, 


(Ditto, No. 20.) 8vo., 2d. 


Vocal 


Full, 4 voices, 


Full, 4 





Wuste for Whit Sunday. 


TTWOOD, T.—COME, HOLY GHOST. Full, 4 voices. Voeal 
score, folio, 6d. Ditto, 8vo., 1}d. 
ARTHOLOMEW, R.—COME, HOLY SPIRIT, COME, A new 


translation of King Robert's Pentecost Hymn, by M.C. 8vo., 2d. 
ROFT, Dr.—PRAISE THE LORD, O MY SOUL. Verse 4.7.3. 

Vocal score, 2s. 6d. Vocal parts, 103d. 
REENE, Dr.—LET GOD ARISE. Verse 4.1.8. 


Vocal score, 2s. 
Vocal parts, 1s, 6d. 


| —— TO THEE ALL ANGELS. Full, 5 voices. 


Sir F.—THEY THAT WAIT UPON THE 


| 





|} —— LET US NOW MAKE MAN. 


MUSIC FOR WHIT SUNDAY—continued. 


a eo’ J. L.—_COME, HOLY GHOST. Full, 4 voices, 1s. 6d. 
Vocal parts, 1s. 
|H4%5 ES.—GREAT IS THE LORD. Full, 5 
s. 3d. Vocal score, 8vo., 4d. 
ONGHURST, W. H.—GREAT IS THE LORD. Verse, s.s. and 
Chorus. Vocal score, 9d. Vocal parts, 74d. 
) exer G. AO HOLY GHOST, INTO OUR MINDS. 
Full, 4 voices, Vocal score, 6d. Ditto, Svv.,14d. Vocal parts, 6d. 
a age OF THE LORD. (Macfarren’s Introits, No. 21.) 
vo., 2d. 
N ONK, Dr. E. G.—VENI, CREATOR SPIRITUS. Male voices 
and Four-part Chorus. ‘gvo., 3d. 
OZART.—O GOD, wae THOU APPEAREST. Chorus for 4 
voices. Vocal score, Ditto, tvo., 6d. Vocal parts, ls. 
USELEY, Rev. Sir ae WILL MAGNIFY THEE, O GOD. 
Full, for double Choir. Vocal score, 1s. 3d. Vocal parts, 1s. 14d. 
— GREAT IS THE LORD. Full, 4 voices. Vocal score, 1s. 6d. 
Vocal parts, 1s. 
EAY, 8S.—THE 
U Svo., 3d. 


voices. 


Vocal score, 
Vocal parts, 74d. 


LOVE OF GOD. (Hook's Anthems, No. 28.) 


Hlusic for Crinity Sundan. 
ISHOP, JNO.—HOLY, HOLY, HOLY. Full, 4 voices. Small 


class copy, 14d. 
LOW, Dr.—I WAS IN THE § 
ls. 6d. Vocal parts, ls. 14d 
Oe Dr. G. M_—IN HUMBLE FAITH AND HOLY LOVE. 
Full, 4 voices, 9d. Svo,, 1d. Vocal parts, 74d. 
eS. THE EARTH WAS WITHOUT FORM. 
Recit. and Chorus, Is. 


PIRIT. Verse 4.1.8. Vocal score, 


Recit., solo, tenor, and chorus. 
ls. 3d 


— WE PRAISE THEE, 
Vocal score, 8vo., 2d. 


O GOD. Fall, 5 voices, 


C Vocal score, 1s. 
Vocal parts, 1s. 103d. 


TO THEE CHERU- 
BIN AND SERAPHIN, Vocal score, 1s. 6d. Vocal score, 8vo., 
6d. Vocal parts, ls. lujd. 


OPKINS, J.—HOLY, HOLY, HOLY. Hymn, 4 voices. Folio, 6d. 
8vo., 3d 
OPKINS, J. L.—WE GIVE THEE THANKS. Verse, tT. and zB. 


Vocal score, 1s. Vocal parts, 9d. 
AHEE, HENRY.--AND BEHOLD A THRONE. Full, 4 voices, 
8vo., 6d. 
\ ACFARREN, G. A—WE GIVE THEE THANKS. Full, 4 voices. 
a Vocal score, ls. Vocal parts, 6d. 
— HOLY, HOLY, HOLY (Macfarren’s Introits, No. 22). 8vo., 2d. 
— THEY THAT PUT THEIR TRUST, and 0 HOW AMIABLE, 
(Macfarren's Introits, Nos. 23 and 24). 8vo., 2d. 
— 0 TASTE AND SEE, and KEEP INNOCENCY (Macfarren’s 
Introits, Nos. 25 and 26). 8vo., 2d. 
— ONE THING HAVE I DESIRED, and NOT UNTO US (Mac- 
farren’s Introits, Nos, 27 and 28). 8vo., 2d. 
—  O MAGNIFY THE LORD, and LET US NOT BE WEARY 
(Macfarren’s Introits, Nos. 29 and 30). Svo., 2d. 
—— SING UNTO THE LORD, O YE SAINTS (Macfarren’s Introits, 
No. 31). 8vo., 2d. 
—O WORSHIP THE LORD (Macfarren’s Introits, No. 32). Sve, 
2d. 


— 0 SING UNTO THE LORD A NEW SONG (Macfarren’s In- 
troits, No. 33). 8vo., 2d. 
—— REMEMBER ME (Macefarren’s Introits, No. 34). 8vo., 2d. 
POHR.—COME UP HITHER, and HOLY, HOLY, HOLY. 
score, ls. Vocal parts, ls, 
YTAINER, Dr. JNO.—I SAW THE LORD. For 8 voices. Vocal 
score, 2s. 6d. Voeal parts, 1s. 6d. 


Vocal 
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ROYAL ALBERT HALL. 


SATURDAY EVENING 
CONCERTS. 


A SERIES OF CONCERTS 
WILL BE COMMENCED ON 


SATURDAY, MAY 17, 


And continued throughout the month of May. 

A characteristic feature of these Concerts will be 
that they will begin at SEVEN O’CLOCK, and 
terminate at NINE, thus affording special facilities 
to persons residing at a distance. 








THE FIRST CONCERT ON MAY 17 


WILL BE EXCLUSIVELY 


MENDELSSOHN NIGHT, 


THE PROGRAMME CONSISTING OF 
ATHALIE, 
THE MUSIC OF THE UNFINISHED OPERA 
LORELEY, 


AND THE 


WEDDING MARCH. 


A 





THE SECOND CONCERT ON MAY 24 


WILL CONSIST OF 


BALLADS, PART-SONGS, 
MADRIGALS, &c. 


Cogether with Orchestral Selections. 


The most eminent Solo Vocalists will assist at 
these Concerts. 


The Chorus will consist of the Members of the 


ROYAL ALBERT HALL CHORAL SOCIETY, 
And the Band of the Members of 


MR. BARNBY’S EXHIBITION ORCHESTRA, 


The whole numbering nearly 


1200 PERFORMERS. 


CONDUCTOR - - MR. BARNBY. 


Doors open at Six, commence at Seven o'clock. 

Prices of Admission to each Performance—Boxes 
(Grand Tier), £2 5s.; Loggia (to hold 8 persons), 
£1 15s.; Boxes (Upper Tier), £1 1s.; Amphitheatre 
Stalls, 5s.; Arena Stalls, 4s.; Balcony, 3s. 

ADMISSION . - ONE SHILLING. 


Tickets may be had of NoveELLo, EwWER AnD Co., 
1, Berners-street (W.), and 35, Poultry (E.C.); the 
usual Agents; and at the RoyaAL ALBERT HALL. 








ANTED, by a Young Lady, a SITUATION pe 


ORGANIST. 
fully qualified to undertake the duties. 
Address L.A., 9, Church-street, Lambeth. 


()RGANIST and CHOIRMASTER.—A Gentleman 
of experience in training Choirs is desirous of a RE-ENGAGE. 
MENT as Organist and Choirmaster. Address CCC, 12, St. Hugh. 
road, Anerley, 8.E., London. 
RGANIST and CHOIRMASTER, High Chureh, 


Anglican, wishes a POST. Twelve years’ experience, nominal] 


Having had experience in a City Church, she iy 








“salary, high testimonials, fair Organ. Oxon., 21, Broke-rd., Haggerston, 





RGANIST.—A YOUTH is desirous to act ag 

DEPUTY to a Gentleman (London or suburbs), or open to an 

independent ENGAGEMENT. Three years’ testimonials. Address 
A. B., 18, St. Stephen's-road, Lewisham, S8.E. 


Eighth edition. 


ANCIENT AND MODERN CHANTS, 
edited by WiLt1am RIDLEY, Organist of the Parish Ch 

and of St. John’s. Free for stamps from the Editor (bound, 36 stamps, 

paper, 24 stamps), West Derby, Liverpool. ‘A fine collection.” 

VR. WENTWORTH PHILLIPSON has much plea. 

i sure in announcing that the second edition of his very popular 

‘*Guide to Young Pianoforte Teachers and Students,” is now ready, 


price two shillings, by post 26 stamps. Author, 14, Harrington-street, 
N.W., or W. Czerny, 81, Regent-street, W. 


FOURTEENTH EDITION. 
** The air once heard haunts the memory.”—Church Opinion. 
ARCH OF THE CHORISTERS.—‘ Mr. Allen’s 
subjects are bold and suggestive.”—Jilu:trated Review. Net 1s. 6d, 
“Its freshness will make it a favourite.”— Weekly Times. Novello & Co. 


V W. PEARSON’S MUSIC.—The whole of Mr, 

e Pearson's Glees and Part-Songs, and the “ National Method of 
Vocal Music” for Schools and Choirs, price 3s. 6d., can be had of 
Messrs. Novello, Ewer and Co., and the above, with the full-size Dance 
Music, Songs, &c., may now be obtained of Messrs. Reeves and Turner, 
Booksellers and Publishers, 185, Fleet-street, London. A single copy 
of the ‘National Method” will be sent post free to Professors or 
School Teachers, from the Author, Mr. W. W. Pearson, Organist, 
Elmham, Norfolk, or from Mr, Pearson, Brampton, Rotherham, for 
2s. 6d. in stamps. 


A. MACFARREN’S TWO-PART ANTHEMS 
e for Small Choirs. The texts selected by the Rev. J. P 
Metcalfe. 

First Series, for Boys’ and Females Voices—1. ‘‘Come, and let us 
return.” 2, ‘I will look unto the Lord.” (These Anthems may appro- 
priately be used in Advent and Lent.) 3. ‘Behold the Tabernacle,” 
(This Anthem may appropriately be used at Christmastide.) 

Second Series, for Female and Male Voices—1. ** Unto us was born.” 
(This Anthem may appropriately be used at Christmas.) 2. ‘ Blessed 
is the soul.” (This Anthem may appropriately be used at Whitsuntide.) 
3. “Come ye and let us goup.” (This Anthem may be appropriately 
used at the opening of a church.) 
(This Anthem may appropriately be used at a Harvest Festival.) 

A separate accompaniment for use where there is not a Pedal Organ, 
may be had, price 2d. 

These Anthems are available as Duets for private performance. 
Price 6d. for each Anthem, or 2s. 6d. for each series of six. 
London: Novello, Ewer and Co. 




















Second edition, price 2d. each. 


HREE NEW PART-SONGS.—“0O Tranquil Eve,” 


**Sweet Echo,” and “ Cheerily,” by ALEX. 8S. Cooper. 
“The first of these three charming Part-Songs isfor a.T.T.B., and the 
othertwo fors.a.T.B, They are the work of athorough musician.”—Choir. 
‘* Melodious and flowing. We can recommend all these Part-Songs to 
Choral Societies wanting something fresh.”— Musical Standard. 
London: Novello Ewer and Co. 


Just published, price 2s, 6d. 

CONCISE AND PRACTICAL EXPLANATION 

of the RULES of SIMPLE HARMONY and THOROUGH-BASS, 

with Chapters on Time, Keys, Intervals, and general Elementary 

Musical Knowledge, respectfully dedicated (by permission) to the Rev. 

Sir F. A. G. Ouseley, Bart., Mus. Doc., Professor of Music at the 

University of Oxford, by Tuomas SmitH, Organising Choirmaster to 
the Church Music Society for the Archdeaconry of Sudbury. 

Extract from the Preface.—‘‘ It is commonly regretted that, amongst 
the thousands of persons who are taught to play the Pianoforte, few, 
certainly not one in a hundred, are instructed in the simplest rudiments 
of harmony. Harmony has always been considered so abstruse in its 
character, and so difficult of comprehension that amateurs generally 
have disregarded it. Nor is this surprising; for nearly all the books 
published seem to assume that the student has already made a certain 
amount of progress, and so prevent his acquiring elementary knowledge 
by starting him in the middle of a subject of which he has little or no 
idea of the beginning. The object of this little Manual is to give & 
practical explanation of the nature and treatment of the chords most 
commonly used in Music, avoiding as far as possible the use of technical 
terms and extraneous matters.” 

*,* Contains all that is necessary for Students for the Oxford and 
Cambridge Examinations. 

London: Novello, Ewer and Co., 1, Berners-street, W. 





No objection to Deputize, : 


4. ‘‘ Blessed be the name of God." 
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Printed by Novg.1o, Ewzs and Co., 1, Berners-street (W), and 35, Poultry (E.C.). Sold also by Kent and Co., Paternoster-row- 
And by J. L. PerERs, 599, Broadway, New York.—Thursday, May 1, 1873. 
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